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Proiessional Cards. 


Professional Cards payable strictly in advance. 











GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 
487 sth Avenue, New York. 


FRANCIS FISCHER POWERS, 
BARITONE, 
§ 8 Music Hall, s7th St. and 7th Ave., N. Y. 
} 141 Montague Street, Brooklyn. 
Resumes Teaching October 9 
( Will receive callers from 4 to 5 rp. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston, Mass 


Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Voca! Instruction. 
Studio, 15 East 17tn Street, New York 


MONSIEUR HENRI FALCKE, 
Piano Virtuoso. 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 165; Avenue Victor 
Hugo, Paris. 


Srvupi0s: 





Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, ( Method Garzia). 

Sreciacrias—Breathing, Tone Production and Artis- 
tic Singing. German Songs 
Address, Steinway Hall, New York City. 
Studio, 16 Livingston Place 


Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near ost Street, New York 


Mr. VICTOR HERBERT, 
Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 
Address, 1126 Park Avenue, New York 


Mr. C. WHITNEY COOMBS, 
Composer and Teacher of Voice, Piano and Organ. 


Address, Parish House, Church of the Holy Commun- 
on, 49 West Twentieth street, New York. 


ALFRED CABEL, 


Singing to the Nufiez Academy of 
8: Fifth avenue, New York. 


Professor of 
Music 


Mrs. OGDEN CRANE, 
VocaL CULTURE. 
MONDAYS, TUESDAYS, 
THURSDAYS and FRIDAYS. 
Studio, 9 East 17th Street. 


EMILIO AGRAMONTE, 

Musical Directar of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

110 Lexington Ave., New York. 


FRANK DE RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwanxa Conservatory for 
Piano, Theory and Lectures 
Private Studio, 262 Lenox Ave.. New York. 


LUDWIG DORER, 


Director of High School. 
Pianist for Chamber Music. 
1062 Halsey street, Brooklyn, N. Y. 


EDMUND J. MYER, 
Vocal Instruction, 


Author of “ Truths of Importance to Vocalists,” 
Voice Training Exercises,” ‘The Voice from a 
Practical Standpoint,"’ ** Vocal Reinforcement,” &c. 
Will return October 3 for Season of 1892-3. 

Studio, 36 East 23d Street, New York. 





Miss EMMA HECKLE, 


Dramatic Soprano, 
accepts engagements. 

Concert and Oratorio ; alsoa limited number of 
for Voice Culture. Professor Julius Hey, riin, 
Method. Permanent address, Steinwa Hall. 

Residence, 61 West 37th street, New York. 


upils 


ALBERT MORRIS BAGBY, 
Piano Instruction and Lectures. 
Steinway Hall, New York. 
NINA BERTINI-HUMPHRYS, 
Soprano, 


Concert, Oratorio and Overa. 
Address, 47 East arst street, New York 


JOHANNES MIERSCH, 
PAUL MIERSCH, 


Violin and ‘Cello Virtuosos. 
Will accept Concert Engagements ; also a limited 
number of Pupils. Address 
120 East 26th Street, New York. 


GUSTAV L. BECKER, 


PIANO AND COMPOSITION, 


Residence, 1348 Lexington Avenue, New York. 


Address, STEINWAY HALL. 





Miss MARIE G. LUKSCH, 
Graduate Vienna Conservatory. 
Voice Culture. ** The Lonsdale,”’ 565 Park avenue. 
ours: 1:30toO 3 P. M. 
HARRY PEPPER, 
Tenor. 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. 


BENIC DE SER- 


Mr. 


Mae. EMILIE 
RANO. 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat Instiruts, 

With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 

323 East rath Street. New York. 


Mr. ano Mrs. D. L. DOWD, 
VOCAL INSTRUCTION, 
Voice building a special Scientific Study. All weas 
voices can be made strong, pure and brilliant. 
Engagements for Concert or Oratorio. School of 


Scientific Vocal and Physical Culture. 
No o East 14th St., New York. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York 


M. ISIDOR PHILIPP, 
Pianist, 


Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 








PHILIPP ROTH, | 


Violoncello Virtuoso, 


Mme. CLARA POOLE-KING, 


Prima Donna Contralto—Concert, Oratorio, Opera. 
Pupil of Sbriglia, Paris; Giulio Moretti, Milan, and 
Mme. Rudersdorff. A limited number of pupils ac- 
cepted, The Hetherington, 
s7t Park avenue. New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 





MAX TREUMANN, 

Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. rot West 66th Street, New York 
FRANK ELMORE, 

BARITONE VOCALIST, 


Voice specialist and teacher of the art of singing, 
176 sth Avenue, near 23d Street, New York. 


Mme. L. CAPPIANI, 


Vocal Culture, 123 West 3oth Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York. 


MME. FLORENZA p’ARONA, 
PROF. CARL Le VINSEN. 
Lamperti's authorized representatives. 


engage- 
‘eachers. 








All branches of Vocal Music. Pupils fillin 
ments all over the world. Special Course for 
Send for circular. 

124 East 44th Street, New York. 


Mme. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York. 


Miss EMMA RITA, 
Harpist. 
Address care of Tue Musicat Courier. 





Author of the “Violoncello School,”’ published by 
Breitkopf & Hirtel, receives pupils 


84a Liidzow Str., Berlin, Germany. 


MARION HENDRICKSON, 
SOPRANO, 


Concert, Oratorio, Vocai Culture. 
Address care Wm, A. Pond & Co., 
25 Union Square, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
3625 Forest Avenue, Chicago, II. 


WM. H. RIEGER, 
TENOR, 
18 East 22d Street, New York. 





Miss AMY FAY, 
Only Teacher . New York of the Celebrated 
D 


PPE METHOD. 
33 West 31st Street, New York. 


CHAS. HERBERT CLARKE, 

Solo Tenor West Church (Dr. Paxton’s) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 
W. W. LAUDER, 

Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 


ALBERTO LAURENCE, 
No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, * 
Vocal Instruction. 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Studio, 26 East 23d Street, New York. 











FREDERIC E. BRISTOL, 
Vocal Instruction, 


Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 


Mr. JAMES SAUVAGE, 
BARITONE, 


In charge of the Vocal Department Vassar College. 
Concert, Oratorio and Vocal Instruction, 
Tonzo Sauvage, Pianist and Accompanist. 
8 East 17th Street, New York. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 


Mrs. BELLA 
THOMAS-NICHOLS, 
Mezzo Soprano, 


Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of Singing and Lyric Declamation, Vocal 
and Physical Development. 
Pupils and Singers prepared for Concert, Oratorio 


and Opera. 
Studio: 123 West 39th street, New York. 


Mr. RUDOLF KING, 
Pianist. 
Schwarzspanier Str. 15, Vienna, Austria. 
Miss ROSA LINDE, 


Contralto. 


For Terms and Dates address Henry Wolfsohn, 
331 East rath street, New York. 


Mrs. ELIZABETH 
CHURCHILL MAYER, 


Specially recommended by William Shakespeare, 
London. Vocal Culture, Lessons in Harmony and 
Counterpoint. 1 P.M. to 3 P.M. 

230 West soth street, New York. 


Miss GERTRUDE FRANKLIN, 


LESSONS IN SINGING, 
74 Huntington Ave., Boston. 


DAVID WILLIAMS, 


Solo Tenor Calvary Protestant Episcopal 
Church. 

Church Festivals, Oratorio and Ballad Concerts. 

Box 44, 446 Sixth avenue, New York. 





WM. DENNISON, 


Tenor, Oratorio and Concert. 
457 East 57th Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
Pi <2 es 71 East sed Street, New York. 
Mme. EMMA RODERICK. 
Rapid Development and Complete Education of the 
Voice. _123 West 30th Street, New York. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 
____— Care of Tue Musica. Cov rizr, New York. — 
Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
149A Tremont Street, Boston. 
CHARLES LEE TRACY, 
Teacher of Piano, Leschetizky Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York. 
FRANCIS A. GERLACH, 
Voice Specialist. 
Director Vocal Department New York Conserva- 
tory, 112 East 18th street, New York. 








BUFFALO SCHOOL OF MUSIC. 
197 Franklin street, Buffalo, N. Y. 
Miss MARY M. HOWARD, Principal. 


LYMAN BRACKETT, 


PIANO, ORGAN AND CONDUCTING, 
152 Tremont Street, Boston. 
Chickering fiall Building. 
ADELE LE CLAIRE, 
Pianist and Accompanist. 


A limited number of Pupils accepted. 
. Chickering Hall. 


W. ELLIOTT HASLAM, 


SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 

OPERA.—ROles passed or restudied. 

ORATORIO.—Best traditional renderings of Reci- 

tative and Aria in the standard oratorios. 


CONCERT.—Suitable répertoire formed, displaying 
to the best advantage the individual character- 
istics of each singer. 





Works restudied in English with Lyric Artists un- 
Samiliar with the language. 


Studio: 224 Firru Ave. Reception Hours: 1 to3 P.M. 


Artistic Singing. 
Howard Voice Method, 
MR. JOHN HOWARD has returned to New 
York for the season. Srup10, 1328 Broapway (one 
door below 35th street, Sixth avenue side). 

Mr. Howard is called by Dr. Wolfenden, editor of 
** The Lancet "’ ( London), ** the head of the physiologi- 
cal school of voice training.” The progress of faith- 
ful pupils is wonderful. Even a few lessons decidedly 
improve the voice and often actually transform it. 
Each separate organ is first put under the pupil’s abso- 
lute control; then the few essential efforts are com- 
bined to produce the full and resonant tone of artistic 
delivery which every healthy throat is ae of ac- 
quiring. Hour for calling, 2:30 to 3:30, or by appoint- 
ment. ** Physiology of Artistic Singing,” $4.00. A new 
work, “ Expression in Singing,” will soon be issued. 








Miss ANNA BRINKHAUS, 
Pupil of Schradieck, De Ahna and Cesar Thomson. 


Solo Violinist, for Concerts. 
A few advanced pupils accepted. Under the manage- 
ment of INTERNATIONAL Bureau oF Music. 
114 Fifth avenue, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


AGNES THOMSON, Ee 


Soprano, 
JAMES F. THOMSON, 
be Baritone. 


Concert, Oratorio 


AND 


Thomson Song Recitals. 


PERMANENT ADDRESS: 
174 Wabash Avenue, 
_CHICAGO. ILL. 


MORIZ ROSENTHAL, 
PIANIST, 


Applications, Correspondence and New Music to 
be sentto 








GNEVKOW & STERNBERG, 


Beriin W., LinksTRASSE 31 





SUMMER VOCAL STUDY. 
The Geo. M. Greene School 
of Vocal Culture opens for summer work June 15, 
1893. Special training for teachers. Superior musical 
advantages. Pleasant boarding accommodations. 
Pamphiet mailed on application. Address 
Georce M. Greene, 
425 West 22d St., New York 


VOICE CULTURE, 
CHOIR TRAINING, 
CHORAL SOCIETY CONDUCTING. 


— APPLY 
JOHN TOWERS, 
THE TOWERS SCHOOL OF VOCAL MUSIC, 
9 East Seventeenth Street, New York, 
numbers. Complete Catalogue free 
Address J. Schuberth & Co., 


SCHUBERTH. | °° "Trieste: Gremscaxs. 
A CELEBRATED CASE 


38 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN. GERMANY. 


ro— 





Best and cheapest edition of classi- 
cal and modern music forall instru- 
ments. New volumes. Over 3,000 











Laon 


__feading Bands 


ChILMORE’S 
22d Regiment Band. 


D. W. REEVES, Director. 


OFFICE: FISCHER’S PIANO WAREROOMS, 
110 Fifth Ave., corner Sixteenth St. 


7th Regiment Band, 


W. B. ROGERS, Bandmaster. 


Address, 25 Union Square, New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N, Y. 











WM, BAYNE, Bandmaster, 
2651 Bowery, 


Music furnished for Balls, Clubs and Private 
u ¥ Lodges, 
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The VIRGIL PRACTICE CLAVIER. 


the 





** The 
banish the stimulating influence of the pianoforte 
tones without suspending the means of defining 


inexorable test 
moment.”—WILLIAM MASON. 


Claviers rented at a distance with privilege of 
purchase, 
illustrated Catalogue. 


VIRGIL PRACTICE CLAVIER C0., 


26 West 15th Street, New York. 


“The ‘Practice Clavier’ is an 
unerring monitor and guide.” 


‘Clavier’ enables one to temporaril 


rhythm and verifying the touch. 


“‘The attention is directed to and concentrated 
on the accuracy of the mechanical and ryhthmic 
work, 
is so ‘distressingly truthful’—as a lady pupil of 
mine significantly expressed it—that a passage, 
the execution of which, although allowed to pass 
muster on the pianoforte, would not stand the 
‘Clavier’ for a single 


In these particulars the ‘ Practice Clavier 


of the 


Send for rental purchase plan and new 


The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
1s8e2a. 


OFFICERS: 
Mrs, Jeannette M, Tuurser, President. 
Hon. Witittam G. Cuoate, Vice-President. 
on. Henry W. Cannon, 7reasurer. | 
Cuartes Ins_ee Parper, M. A., Sec’y. | 
Dr. Antonin Dvorak, Director. 


Violoncello. 
Mr. Victor Herbert. Mr. Emile Knell. 
Contrabass—Mr. Ludwig Manoly. 
Flute—Mr. Otto Oesterle. 
Oboe—Mr. Arthur Trepte. 
Clarionet—Mr. Richard Kohl. 


y 


FACULTY: Bassoon—Mr. Adolf Sohst. 
Director, Dr. Antonin Dvorak. French Horn—Mr. Carl Pieper. 
Singing. Cornet—Mr. Car) Sohst. 
Signor Romualdo Sapio. Monsieur Victor Capoul. Trombone—Mr. Frederick Letsch: 
*| Mr. Christian Fritsch. rs. Beebe Lawton. Composition—Dr. Dvorak. 
Mr. Oucar sneneee. Witet Ween W. Evans. Harmony and Counterpoint. 


Mr. John White. Mr. H. W. Parker. 
Solfeggio. 
. Johannes Werschinger. Mr. Alberto Frencelli. 
Miss Leiia La Fetra. 
Chamber Music—Mr. Leopold Lichtenberg. 
Orchestra—To be selected. 


Singing—Preparatory—Miss Annie Wilson. 
Opera Class—Mr. Victor Capoul. 
Conductor of Opera—Mr. Anton Seidl, 
Répertoire—Signor Ernesto Belli. 
Operatic Chorus—To be selected. 
Oratorio Class—Mrs. Beebe Lawton. 


Mr 


Piano. 
Mr. Rafael fenty. Mrs. Jessie Pinney Baldwin. Chorus—Dr. Dvorak. 
Miss Adele Margulies. Mr. cons Winkler. Assistant—Mr. Rubin Goldmark. 
Miss Elinor “nee Mr. J. a: Huneker, History of Music—Mr. Henry T. Finck. 
veparatory—Piano. iction— 
Miss Mabel Phipps. Miss Carrie Konigsberg. Distion~the. WV. eit 


Jtalian—Signor Pietro Cianelli. 

Stage Deportment—Monsieur Mamert Bibeyran. 
Fencing—Monsieur Régis Senac. 
Accompanist—Signor Ernesto Belli. 
Tuition, $100 and $200 the scholastic year, 

For further particulars address 


CHARLES INSLEE PARDEE, M.A., Sec’y. 
126 and 128 East Seventeenth Street, New York. 


Miss Adelaide Oxkell. Mr. Albert Mildenberg. 


Mrs. M. Beardsley. 


P Organ. 
Mr.S. P. Warren. Mr. John White. Mr. H. W. Parker. 
Harpf—Mr. John Cheshire. 
Violin. 
Mr. Leopold Lichtenberg. 
Mr. Juan Buitrago. 
Viola— Mr. Jan Koert. 


Madame Camilla Urso. 
Mr. Jan Koert. 








MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYS, ¥. Y. 


Messes. RICHARD STOELZER and MARIO 
BLODECK, Proprietors. 


HENRY WOLFSOHN’S 


Musical Bureau, 
331 East 14th Street, 


NEW YORK. 


LEADING ARTISTS. 
STERW’S 


CONSERVATORY » MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 





Concerts, Receptions, 
&c., arranged. 











a. Conservatory: Education in all branches of 
music. 

4. Opera School: Perfect education for the stage. 

¢. Choral classes. 

d. Lectures: History of music and composers, 

Principat Teacuers: Jenny Meyer, vocal; Freder- 
ick Gernsheim, Arno Kleffel, composition, conducting, 
organ and chorus classes ; Bussler, theory ; Professors 
Ehrlich, Gernsheim and Dreyschock, v.d. Sandt, piano; 
Florian Zajic, Exner, violin; Espenhahn, 'cello. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rxez on 
application. 











GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 


The Grand Conservatory of Music, 


LOUIS BLUMENBERG, 


MANAGER 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York, 





Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions, Correspondence solicited. 


WILLIAM OC. CARL, 
Concert Organist. 


Pupil of M. Alex. Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 


Presbyterian Church, Fifth Avenue and T welfth Street, 


October 1. 
Address Studio, 57 West 17th Street, New York. 


Caroline Ostberg, 


PRIMA DONNA ROYAL OPERA, 
STOCKHOLM, 


Tour of the United States, 


UNDER THE MANAGEMENT OF 


LOUIS BLUMENBERG, 
International Bureau of Music, 


114 Fifth Ave., New York. 


The Tourjee Conservatory of Music, 


H. TOURJEE, Drrecror. 











The most thoroughly equipped Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 

TUITION THE LOWEST. 


WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 
245-247 STATE STREET, Chicago, Ill. 


Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 





Thorough musical education after the 
methods of foremost European conserva- 
tories. 

Day and boarding pupils may enter at 
any time. 


Young ladies in the home department are 

under the personal supervision of the direc- 

tress, For Catalogue address 

MISS CLARA BAUR, 
Fourth and Lawrence 8Sts., 


SCHARWENKA CONSERVATORY OF MUSIC 


37 E. 68th STREET (Near Madison Avenue) NEW YORK. 
(Formerly 81 Fifth Avenue.) 
XAVER SCHARWENKA, - Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE EMPEROR OF AUSTRIA 





A Seminary for the education of Teachers. 
Lectures on History of Music every Saturday. 
Students and Faculty Concerts a special feature. 
Fashionable and accessible location. 


All grades of musical students, from beginners | 
upwards to the most advanced, receive a uniform, | 
excellent and systematic instruction "l branches of | 
music. | 
The Piano, Vocal, Harmony and Violin departments | Spacious and finely appointed studios. 

are taught by renowned artists of both European and Students from a distance wil! be assisted in procuring 
American fame. | desirable boarding places. 


AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Students can enter at any time. 


FOR TERMS 


Examinations Daily. 


Scharwenka Conservatory of Music, 
BERLIN, Potsdamerstr. 35, BERLIN. 


PHILIPP SCHARWENKA, 
DR. HUGO GOLDSCHMIDT. 





DIRECTORS : $ 


—...Lessons in all branches of music under the guidance of experienced teachers, Finish 
for concert and stage appearances. Good and cheap board in the neighborhood ot the 
Conservatory. Prospectus free of charge. 
Prices for Elementary, Middle, Upper and Finishing Classes, 

120, 240, 320 Marks Annually. 


CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GERMANY. 

Thirty-seventh year, 47 different branches taught. Last year, 749 pupils. 7 teachers, among whom for 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. Déring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Schmole, Sherwood ,Tyson-Wolff, Mus. Doc., &c.; 
for Organ, Music Director Hépner, Organist Janssen; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof. Rappoldi and Concert- 
master Fr. Griitzmacher ; for Voca) Culture, Chamber Singer Miss Ag]. Orgeni, honorary member of the Court 
Theatre, Mrs. Otto Alvsleben, Mann, &c.; for the Stage, Court Opera Singer Eichberger, Court Actor Senff 
Georgi, &c. Education from the beginning to the finish. Full courses or single branches. Principal admission 
times, beginning of April and beginning of September. Admission granted also at other times. Prospectus and 
full list of teachers at the offices of Tux Musicat Courtsr and through Prof. EDOGEN KKANTZ, Director. 


COLOGNB-ON-THH-RHINBE. 
TEE CONSERVATORY OF ' MUSIC. 


FOUNDED IN 18650. : 

* PRINCIPAL: PROFESSOR DR. FR, WULLNER, 

The Conservatory embraces: First, Instrumental (comprising all solo and all orchestral instryments) 
second, Vocal ; and third, Theory of Music and Composition Schools. ' 

The Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There is also 
a training school for pianoforte teachers. In connection with these subjects there are classes for Italian, German, 
literature, liturgy, choral sin; ing, ensemble playing (chamber music), ensemble singing, musica! dictation, elocu- 
tion, sight reading, cecheural playing, conducting, &c., &c. Teaching staff consists of thirty-two teachers, 
Summer Term commences April1; Winter Term*September 16. Next entrance examination takes place 
April 1, 1893, at the College (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piano, violin, viola, 
violoncello classes ; 200 marks ($50) for all the other orchestral instruments, and 400 marks ($100) for solo singing 
For full details apply to the SECRETARY, 

WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


NUNEZ ACADEMY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 











Through discoveries of Sefior Nufiez, Director, harmony, counterpoint, &c., can be 
more thoroughly learned in any notation in a few months than by any other system in a 
lifetime, and, by his improvements upon the common notation, all music is as easily read 
as the key of C. Having the most rapid and thorough system, with eminent teachers 
in all branches, we can promise you a thoroughly practical knowledge of musi 





CINCINNATI, OHIO. 





142 West 23d St. New York. 


Call or write for prospectus. 





THE MUSICAL COURIER. 








HAZELTON 





THOROUGHLY FIRST-CLASS 
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BROTHERS 





IN EVERY RESPECT. 
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—«——- APPEAL TO THE HIGHEST MUSICAL TASTE. ~~» 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 





VIBRAPHONE. 


AKES MORE BRILLIANT THE TONE OF ANY 
NEW UPRIGHT PIANO. 


HPP, RESTORES TO BRILLIANCY THE TONE OF ANY 
OLD UPRIGHT PIANO. 
PRICE, $10.00, subject to Trade Discount. 


Cc. J. HEPPE & SON, 


1117 CHESTNUT STREET. ° 


STECK 


Touch and Durability. 


Net 
8 IRs 





Without a Rival for Tone, 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 


GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


PHILADELPHIA, PA. 





NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS AnDIMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 

SOLE AGENTS forthe UNITED STATES, 

Besides their own publications, for the publications of 
CHAPPEHLIE & CO., 
ROBT. COCEHES ck CO., 
vy. B. CRAMER c& CO., 
EOPWOoOoD ck CREW, 
HBROTCHINGS «&« ROMER, 
7. & J. HOPHRINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(2 Please write for these lists and cr talogues. 


’ 








ESTABLISHED 1840. 





J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 








World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


‘*There can be one voice 
only respecting its excel- 


E lent results.’— rida de 
THE Puonetic CU pha bel Gebele Ashforth. 


Steno-Phonetic system for Yocal Sight Reading. 


(Copyrighted by May Florence Smith.) 
For reading music. Three months (course absolute). Address, VocAL READING 


SCHOOL, 1786 Broadway, near 58th Street, New York. 
Apply personally, Thursdays onty. after 4 P.M. MISS MAY FLORENCE SMITH 


THE VIRGIL PIANO SCHOOL. 


Devoted exclusively to the study of the Piano upon the rational methodsof the PRACTICE CLAVIER. 
The Training 





26 W. 15th Street, 
Near Fifth Avenue. 


By this system artistic results are far more surely and qaickly secured than by any other. 
of Teachers a SPECIALTY. 
Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


sppress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 








W .H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec. and Treas. 


| Tue ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


ll Kinds of Cut ? Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


| GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


FRAT! & CO., 


MANUFACTURERS OF 


Phemmatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Fer Shows, Halls, 
(played by crank). 


SALOON ORGANS 


KINDS OF 





| 
| 


Renowned all over 
the World. 


Dancing &e. 


AND ALI. 


BARREL ORGANS. 


Catalogue on Application. 
AGENTS WANTED. 


No. 73 Schénhauser Allee, 


BERLIN, CERMANY. 





GRAND, SQUARE AND UPRIGHT 


PIANOS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 


WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 








NEW YORK. 
148 Fifth Avenue, 


WASHINGTON: 
817 Pennsylvania Ave. 


BALTIMORE: 
22 & 24 E. Baltimore St. 




















RUDOLPH 6 EMUNDER, 


HIN — 


AvGvST GEMUNDER. AUGvl doe be 


Fes abl ghto a 
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a Lr gmk rE RS & DEALERS in 
GERUADER) 
ale, le Ba 
% 5 Solo, GUIERS. a ks % Sables. 
15 EAST 16% 5, AON PAG 
Near 5 Avt Ntw YORK. 


WHOLESALE AND RETAIL LARGE ILLUSTRATED CATALOGUE UPON APPLICATION, 


ACTIVE AGENTS WANTED. 





HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 
AND MELBOURNE, 1889. 


BEHR BROS. 


Grand and Upright 





BEHR BROS. & CO. 





PHILADELPHIA, ’ 
1080 Chestant Street. Warerooms: BEHR BROS. HALL, 
8T. PAUL, ° 
114 East Third Street. 81 Fifth Ave., New York. 
FACTORY : Corner of 11th Ave. and West 29th St., New York. 


IANOS. 





MANUFACTURERS OF 


PIANO PLATES. 


CAST, DRILLED, PINNED AND ORNAMENTED. 
ALSO 
PIANO HARDWARE. 
SPRINGFIELD, OHIO, 








ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


HBiGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 





NEW PATENT 


COLUMBIA coins 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 
NEW YORK. 


‘CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ. 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 


E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U.S. A. 


CHIN REST. 











Will fit any Violin from one-eighth size 
to largest Viola. Can be more quickly put 
on or taken off than any other. Neatest in 
appearance, strongest, and in every way 
the best Chin Rest. 

For sale by all Music Dealers, or sent on 
receipt of 81,25 by 


ELIAS HOWE CO., sostcn nase 


THE MUSICAL COURIER. 
LOUIS CEHLERT, 


1886, | 






IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 


MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 


New York. 





BOOSEY & CO. 


NEW YORK AND LONDON. 


Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


BOOSEY EDITION 


Of Operas, Oratorios, Cantatas, Part 
Songs, Church Services, Etc., Etc. 


WRITE FOR CATALOGUES. 


Sole Agents for 
| ENOCH & SON, London, England. 
| JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland. 


3 EAST FOURTEENTH ST., 


NEW YORK. 











Che 


Famous 








“Ronisch Piano,’ 


Maker to Royal Courts of Saxony and Sweden and Norway. 


Founded in 18468. 


Over 20,000 in Use, 


Highest 


Decorations from several 


4 large display of these excellent 
COLUMBIAN EXHIBITION, CHICAGO, 


Dresden, 


Germany. 


=> 
=> 


=_ 


Awards 


and 


Courts, 


iil 





Piaros will be found at the 


1893. 























“CORNISH & CO. 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: 


WASHINGTON, N. J. 





We have REMOVED 
819 BROADWAY to our 
NEW BUILDING, 


18 East 22d Street, 


NEV YTOoR=Z. 


from 


T.B.HARMS & CO. 


DAVENPORT & TREACY, 


Ample territory | 


| 
| 








GEO. H. CHANDLEE, 


Adantic Building, W ASHINGTON, D. ©, 


(PRADE MARKS, Designs, 
Opinions, Searches, &c. 
promptly attended to ‘Send 
sketch or mode for free ex- 
amination as to patentability. 
All work strictly confidenti “ 














JAMES BELLAK, 


1129 Chestnut Street, 
PHILADELPHIA, PA. 











H. HERRMANN, 
368 Broome Street, 
NEW YORK. 


Apply for Order 












Wholesale 


and Retail. 


HARDWOOD 
LUMBER. 


Agents wanted in all principal cities. 


















AUFFERMANN’S 


STAINED VENEERS, 


211 East 42d St.. New York. 


PAUL WIALLARD, 


Officier d’Academie, 
Tenor. 


Exponent of the method of the great singer Faure 
traditions of the French composers. 
Studio: Carnegie Music Hal], Room 20 


Callers received from 12 to 2 only 


\ 


CONCERT DIRECTION. 
HERMANN WOLFF. 


Berlin, am Carlsbad 19. 
Musik wolff, Berlin. 





Agency Founded 
1879. 


Germany : 


Cable Address : 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative of 
artists, viz: Rubinstein, 
d'Albert, Stavenhagen, Mme. Carreno d’Al 
bert, Mlle. Kleeberg, Mme. Marcella Sem 
brich, Alice Barbi, Emil Goetz, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann. Hans 
von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 
bition, Chicago. 


most of the leading 
Biilow, joachim, 


Principal Agency for Music Teachers. 
Apply for Catalogues. 


EDWIN ASHDOWN 


(LIMITED), 
MUSIC and BOOK PUBLISHERS. 


Publishers of the Celebrated AsHpown Ebpition, 








nl ase: No, 1.—Music for Piano. 

No. 2.—Vocal Music. 
No. 3. 3. —Music for Harp. Guitar. Concertina. 
No. 4.—Music for Violin. Voice, Piano and 


Violin. Tenor. Violoncello. Voice, Piano and Vio- 
loncello. Orchestra. Quadrille Bands (small or full). 

Catalogue No. 5.—Music for Flute. Cornet. Clarinet 
Horn. 


Catalogue No. 6.—Music for Organ and Harmonium. 


1&3 UNION SQUARE. 
68 King St., W. 

19 Hanover Sq. 

UPON APPLICATION. 


NEW YORK: 
Toronto, Canada : 
London, England : 

GS CATALOGUES MAILED 


FREE 
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OQ” R Productions of the present year are 
the finest we have ever offered, and ty iy AY N E- ee ; 
represent both in exterior finish and wiiiatenies to 


quality of tone the highest excellence MATIOGAN Y 
a 


in Piano Man ufacture. We MANUFACTURER AND DEALER IN 


i ioge an eae ALL KINDS OF GUT» SAWED VENEERS. 


examination of the musi- 
cal profession and the 


Foot Houston St., East River, e Fulton and Morgan Streets, 


public. NEW YORK, CHICAGO. 





“Makes its own market 


CHICKERING Wherever it_goes” 
& SONS, 


791 Tremont Street, 


ee |. 
METROPOLITAN COLLEGE OF MUSIC Teese | 


LEADING MUSICAL INSTITUTION 
OF AMERICA. 


PIANO TEACHERS’ CERTIFICATES. 


Exa __ § William Mason, Mus. Doc, A. C. M.,and 
miners: ) Albert Ross Parsons, A. C. M. 
Dudley Buck, President. * 
Albert Ross Parsons, Vice-President. 
Harry Rowe Shelley, 24 Vice-President. 
& 


R. Huntington Woodman, Organ Department. 




















Emilio Agramonte, Operatic Director. EIGH T SONGS. Op. 1 4 


Charles B. Hawley, Musical Director. 


Residence Department for Pupils from a distance, | O Joy of Youth! (O Jugendlust !) 


Circulars sent on application. Address ins . * a i 

. The Last Tear (Einsame Thrane). 

H. W. GREENE, Sec’y and Treas., neice ) 
19-21 E. 14th STREET, NEW YORK. | 3- Bliss (Seligkeit). 


CONCERT DIRECTION. |! r brcovat va nscy von) = =©=ERARD HARPS. 


shén Sicilien). ; P 
DANIEL VER 7's Pastoral Tikin Schaferiiod). Only Harps Used by the World’s Greatest Harpists. 
MA ’ . Remember—Forget (Gedenken— Eastern Representatives : | Western Representatives: 








Vergessen). N. STETSON & CO., LYON, POTTER & CO., 
LONDON, . ENGLAND, ; ON: v PHILADELPHIA. CHICAGO. 


SOLE AGENT FOR 
S. & P. ERARD, 18 Great Marlborough Street, London, England. 


PADEREWSKI, er TT ee i 0 MERRILL 


Srumowska, Gorski, Sauret, Jean Gerardy, Evan-|(Q)p 18 No. 2. Ina Year! Jebers 
geline Florence, Belle Cole, Katharine Fisk and P * mie , * (t sian 25 Union Square, New York City. 
hen | NEW MUSIC FOR EASTER. | 


Marguerite Macintyre, Ben Davies, Norman Sal- 


mond, Plunket Greene, London Symphony Concerts, | ()) 19 No, 1. Ever True (Wege- | EASTER SUNSHINE—Contralto or Baritone. 
By John B. Marsh, eee ETS Gn | Py 


and the principal vocal and instrumental celebrities. 
wart). SING YE CHRIST IS RISEN—Soprano or | 
Tenor. By John B. Marsh, . e 50e, | 


Note Change of Address | P. 19, No. 2. Morning (Am Mor- DAWN OF HOPE - Mezzo or Baritone. By 
Mrs. Joseph Knapp, _. . 4¢ 


to larger premises: gen). CuRISF OUR ty (Be Xe: os . | 
18 Great Marlborough Street, FOR SALE AT LEADING De en ewes op ie gc elie: MERRILL PIANO Co., 


ON THE FIRST DAY OF THE WEEK- 


LONDON, W. 
Solosand Chorus, By W. O. Wilkinson, 20c. | - 
MUSIC STORES. ROSE AND THE LILY- Soprano, Contralto, 165 Tremont Street, Boston. 
Baritoneand Chorus. By Geo. W. Warren, 30c, 


WHBER 
GRAND anp UPRIGHT PIANOS. 


Warerooms: Fifth Avenue, corner West Sixteenth Street, New York. 
Manufacteries: 121,123, 125,127 Seventh Avenue; 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 








de. 








CABLEGRAMS, * Liszt, London.”’ 
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HE has about run its course. The last 
Philharmonic concert has occurred, and there 
remain but few musical affairs of magnitude. One 
more symphony society concert, one more oratorio 
society Paderewski recitals, 
Dvorak's ‘‘ Spectre Bride” will be sung by the Church 
Choral Society, and the usual number of benefit and 
mixed concerts, and then Chicago will train her heavy 
musical artillery, and the summer will echo with the 


clash of exposition music. 

WINK is as good as a nod to a blind horse, yet 
A nevertheless, we wish to protest at the exceed- 
ingly old-fashioned and absurdly inconvenient hour 
at which the Philharmonic Society begins its con- 
certs. Eight o'clock is too early in 1893. Ejight- 
thirty should be the time, and even then the program 
could be concluded in Many of the 
theatres are adopting this régime and successfully. 
The audience is comfortably seated, interruptions are 
fewer, hurry is avoided and consequently the music 
is better enjoyed. 


season 


performance, several 


two hours. 


LMOST contemporaneously with the announce- 
A ment of Mr. Abbey’s plan for grand opera next 
season at the Metropolitan Opera House, Col. J. H. 
Mapleson jumps into the arena with a proclamation 
to the effect that he too will give grand opera, and on 
a hitherto undreamed of scale. The rubicund war- 
rior, who has smelt more of operatic powder than most 
field marshals have of the real material, has been play- 
ing a magnificent game of ‘‘ bluff” since his recent ad- 


vent here. He can't get the Academy of Music, at all | 


events, for Mr. Gilmore declares it will be devoted next 
season entirely to spectacle. 
merstein to fall back on, and his boast that he can 
secure Pattiis also a vainglorious one, for Marcus 


He has only Mr. Ham- | 


| were only one instrument to a million. 


THE MUSICAL COURIER. 


he Musical Courier. 


ginning some time in November. 


proved beyond peradventure of a doubt. 


fifty-four performances. 


any foolish schemes for grand opera. 


HE ‘‘Commercial Advertiser” 


“St. Francis,” 


equate to the little she had to do.” 


Hall. 
in advance. 


E have received the official report of the fourth 


annual meeting of the Pennsylvania State Mu- 
sic Teachers’ Association, which occurred at Read- 


ing, Pa., December 27, 28 and 29. Edward A. Berg, 
the president of that meeting, is to be congratulated 
on his celerityin getting out such a neat, well printed 
volume. The M. T. N. A. could learn a lesson from 
this report. 

We are also in receipt of a pamphlet, by W. H. 
Webbe, on piano playing, published at Auckland, 
New Zealand. It is faulty and incomplete in spots, 
but reflects credit on the condition of musical culture 
at the Antipodes. 





THE PROPOSED FRENCH TAX 
PIANOS. 

T will be remembered that a few weeks ago the 
| French Chamber of Deputies voted for a tax on 
pianos. During the debate much ignorance was 
shown by the deputies. The reporter of the budget 
even made the following statement: ‘‘ It is not known 
whether there are half a million or a million pianos 
in France. No statistics on the subject are attain- 
able.”” It would be a rather peculiar state of affairs 
if out of a population bordering on forty millions there 
In circum- 
stances savoring of doubt a decision is generally post- 
poned, but it was not so with the French Deputies 
they voted for the tax right away, thus tending to the 
inference that there are some piano haters among 
them. 

Much comment on the subject is to be noticed in 
the Paris press. Among the comments are those of 
Oscar Comettant, the music critic of the ‘ Siécle,” 
who raises his voice in favor of the piano. After 
showing how small the product of the tax will be, Mr. 
Comettant takes up the defense of what he calls ‘‘ the 
most noble, the most complete, the most universal of 
musical instruments, the instrument par excellence 


ON 


of the family, since it exercises the happiest influence 
on the home circle.” 

‘‘ Indispensable for the accompaniment of the voice 
and of all the instruments, the piano is par excellence 
the joy of the domestic circle. 

‘The apartment of the rich bourgeois as well as 
the modest dwelling of the employé, of the small mer- 
chant, of even the workingman, would often appear 
sad and lonely if after the labors of the day, and the 
evening meal finished, the mother or a child did not 
open the precious instrument to play an air of the 
day or the score of a new opera. 

‘‘The head of the house would perhaps go out to 
seek elsewhere those distractions his home would not 
appear to be able to provide, but the piano keeps him 
in ; after a piece has been rendered he calls for more, 
and then he desires to find out the rate of progress of 
his girl or boy, and he then forgets in the most at- 
taching and moral intimacy the café, where he would 
have had nothing to gain, and the club, where he 
would have had much to lose probably. 

‘‘ The piano is not only the friend of the family, 
but is sometimes the only friend one has. It then be- 
comes the discreet confidant that receives the secrets 
of one’s disillusioned soul. By its means we go back 
over the river of life by playing those melodies that 


Mayer has her for a limited number of concerts, be-! fix adate in our youth, and, according to circumstan- 





This city can’t sup- 
port two grand operatic institutions ; that has been 
The regu- 
lar season at the Metropolitan Opera House is an- 
nounced for early in November and will consist of 
Jean de Reszké has not lost 
his voice, and will be a member of a very strong com- 
pany ; in the meantime Colonel Mapleson had better 
put the dotlet on the i, and not burn his fingers with 


last Saturday, in 
speaking of the performance of Edgar Tinel’s 
announced the astonishing fact that 
‘‘Mrs. Genevra Johnstone-Bishop was painfully inad- 
She must have 
been very painful then, for she had nothing to do 
whatever, not even appearing on the stage of Music 
Mrs. Bishop was announced, but illness inter- 
| vening, her part was taken by Clementina De Vere- 
| Sapio, and very well sung it was. 
| * Commercial Advertiser 


The critic of the 
must have seen spooks last 
| week, or else, fatal inference, he wrote the affair up 





7 


ces, the piano brings forth our tears, sweet or bitter, 
and always consoling.” 

lf the French Senate will only read and profit by 
the poetically expressed sentiments of the ‘‘ Siécle 
critic the higher chamber will reject the useless im- 
post, which is also vexatious and fantastical. 





CONCERTS A LA PUDOR. 
A’ a late concert in Berlin, many of the audience 
watch the digital calisthenics or technical achieve- 
ments of the performer. Nearer home the capillary 
attractions and magnetic personality of a famous 
artist draws around him swarms of maids and matrons 


rose to their feet, some even stood on chairs to 


who come to see him. The tendency to establish a 
personal cultus instead of artistic is so general that 
our friend Heinrich Pudor is moved to propose dras- 
tic measures for its remedy. Some products of art, 
he writes, are to be seen, some are to be heard. A 
painting is to be seen, a symphony heard. A paint- 
ing is seen, parts and whole at once; a piece of 
music is developed during a longer or shorter period. 
The mind can comprehend the former at once; in the 
latter we must listen to the musical thoughts, we 
must retain them in memory, and at the conclusion, 
form our opinion of the whole. It is therefore more 
difficult to understand a symphony of Beethoven than 
a canvas by Bougereau. Yet, while music requires 
greater attention, our present arrangements render 
and 


mr 


attention impossible. The musicians therefore 
the instruments ought to be invisible, so that we may 
not be distracted by seeing how the tones are pro- 
duced, the strings bowed or the keys struck. 

How is this to be effected? Here comes in a differ- 
ence between orchestral and vocal music. For the 
former it would be advisable to sink the orchestra, as 
in Bayreuth ; for the latter to raise the singers, as at 
St. Mary’s Church, Dresden. F it would 
suffice to separate the platform from the auditorium 
by a black gauze curtain. All these devices, how- 
ever, are inadequate in Pudor's opinion. He 
bolder, better and simpler plan. ‘‘ What would peo- 
ple say if we made the proposal to place the audience 
with its back to the platform, to darken the auditorium 
and merely give to the platform sufficient light to 
enable the performers to see? The music would be 
much better appreciated by the public as a tone work 


‘or soloist 


has a 


than as a spectacle. 

‘‘By making the performers invisible to the audience 
two things would die and one would be born. Virtu- 
osity and personal cultus would perish, the artist 
would be born. The whole emptiness of virtuosity 
would be seen as soon as the virtuoso was out of sight. 
Away would go his rope dancing and acrobatic tricks ; 
away would go that playing without score, which is 
to-day regarded as a sign of talent. The genuine 
artist who really does not feel in the humor to play a 

3eethoven sonata to a white gloved public gleaming 
under electric lights would be in the humor if he felt 


himself in the concert hall as he feels himself at 
home. The audience, too, in the darkened room 
would see with its inner eye and hear with its inmost 
ear, undisturbed in soul. Music appeals to the 


emotions, and if the listener is not in perfect repose 
before the first note is heard his comprehension of 
the work is blurred.” 

Having arranged the concert hall to his own satis- 
faction, Pudor next attacks the usual programs. We 
are not always in the humor to hear in any given con- 
We are 


the humor to hear Strauss’ waltzes, or 


cert any given kind of music. not always in 


Beethoven's 


‘‘Eroica.” It is physically impossible to hear a 
whole sackful of pieces in one evening. ‘I heard 
March 6, 1889, under the direction of Dr. Hans von 
3iilow, the Ninth Symphony played twice in suc- 
cession. No one can hear this superhuman work 
thus repeated and live.” What shall we say of direc- 
tors who give nine Beethoven symphonies in three 


consecutive days, or programs that offer one overture 


and two symphonies ? 


Having got rid of this perilous stuff, Pudor in- 
dulges in general remarks. We go to a concert, not 
for the sake of the music, but for the sake of the con- 


cert giver. We gotoa Sarasate concert for the sake 
of Sarasate, and a 
Carreiio. The composer, the creative art 


sight of in the performer, the 


Carrenio concert for the sake of 


ist, 1S lost 


reproduc tive artist. 


Historical concerts are not artistic concerts, but 
educational affairs. To arrange a program on his- 
pro- 


the 


torical principles is the work of the scientific 


the man who has to play the numbers in 


Thus when we want to hear 


fessor ; ay 


program is the artist. 
| the ‘‘ Erlking” 


we do not ask for Langhans, but Her- 


1 in this world, « 


nstruments 


remove 
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itul 


historical principles 


e concert pro- 
A 


hand is a mere pot- 


other 


The proper listen to 
] 
all 


way to 
distracting influences, 
possible in some way or 
light in the hall possible by 
Secondly, the hearer must be 
ic must affe 

be quiet, passive, re- 
I that 
and that we can take 


ct him, he must 
he must 


We 


1,1 
© 


must remember we are 


to music, 


quantity, and this quantity must be 


1 


lal 


itatively 


1 


t 


) 


that is 


ot-pourri-like fashion. 


systematically, 
Everybody 
ven concert audiences 


The idea of hidden performers, we may inform Mr 


pe 


ition, and thanks to the demi-obscurity that re 


rh 
O lias 


rmany\ 


peen 


but in 


nit 
ut 


| 
France 


into in scientific 


practice ; not 
In the pretty litttle Salle 


in Paris Mr. Emile Chizat gives his ‘‘ Auditions 


(or 


blic by artistically disposed draperies. 


chestra and singers are alike hidden from 


‘‘What- 


disappointment we feel at first in not seeing the 


rftormers 


1 


reprt 


Mr 


of the striking novelties he produced 


“ 


e 


Emile 


1im 


pression 


orches 


THE BRAHMS’ 


Evening Post 


10n 


+ 


tT 


soon become 


duc € 


I 


a evokes the 


childhood, 


accustomed to the inno- 


192 


igns 
t 


attention is concentrated on the 
a French 
f Mr 
thoroughly fv de siecle, 
created 


These are the words of 


exactly the 


\ expressions 0 
Chizat 


1S 


The *‘* 


seitner, of the Comédie 


Symphonie Humaine 


Francaise, 


different phases of 


love, war, death, the celestial 


ve the symphony thus commented upon 


an 


in 


absolutely original idea. | 


s this Mr. 





} 


ire 


VENDETTA 
will not give up the fight 


prove the 


Its 


seems t beauties of 


mugwumpery, free quarantine and Liszt's rhapsodies 


vast Saturday it got back at us 


iis 


+ 


se 


ft ec 


ompositions 


This 


technic 


18 


f 


t, Brahms’ piano playing 


( 


as follows 


* bear 


} 


render,rs \ 


that instrument 


, 
) 


makes especially valuable 


» resort t 


in 


not 


qaey 


ffy 


a 
levotion to Brahms’ music by playing in his con- 


Does 


concerto, 


matter, 


That this would be futile g 


5 


the ‘* 


LOgic 


5s 


) 


ts the G minor rhapsoc 


flat 


1 
aiso 


Almost 


mrt 


with a vengeance 


is a final co ot 


the ‘‘Post” did 
oes without saying, 


Paderewski 


1 
‘ ¢ 
iast 


which 


reat pianist, Eugen d’Albert, testify 


ly, with orchestra the 


with 


and 
a great favorite Rafael 


Post” think these artists study 


play Brahms as a sort of a joke? The following 


1 received recently is quite apropos 


wit 


rs 


THe Cor 


nt rhapsodies ? 


‘Festklaenge 


t least one-t! 


Lewen 


tlar 
of St 


appreciatior 


ritic is so enamored en under Theodore Thomas’ direction 


Acad 


intment thé 


, Was giv 
1 proved such 


AMATEUR 


at the Brooklyn Music some vears ago, an 


a disappx er been repeated 
NEW YORK, Marc! 
We have heard the 
this season by Mr. Damrosch in a manner that by no 
Possibly its 


‘‘Festklaenge ” played once 
means drove anybody out of the house. 
position on the program, as instanced above, may 
have caused the general hegira. New York audi- 
ences are proverbially bad mannered at the end of a 
concert or’opera. But ‘‘Amateur” is correct about 
the rhapsodies in Paderewski’s hands. His touch 
could make interesting a Kalkbrenner rondo or a 
Herz variation. However, time will determine all 
this. We have reasons to suppose that if the critic of 
the ‘‘Evening Post’ to Manhattan 
Island a thriving bog he would cry out to the last: 
So let the matter rest, and let us 


lives even see 
‘A bas Brahms.” 
all join in the prayer that his vision may be anointed, 
and where he now sees darkness glorious light will 
be. ‘‘ Abide,” he Platonist, ‘‘in these places 
and the like of them, and mechanically, irresistibly, 
the soul of them will impregnate yours. With what- 
ever beside is in congruity with them in the order of 


be, 


t 
U 


says 


hearing and sight, they will tell (despite, it may 
of unkindly nature at your first making) upon your 
very countenance, your walk t the 
course and concatenation of your inmost thoughts.” 
We, therefore, advise Mr. Finck to study Brahms 
thoroughly. He might be astonished at the result 


and gestures, 





“CALTLIIULALION. 

Finck we 
an inter- 
‘* Rich- 


WAGNER'S 
HROUGH the courtesy of Mr. Henry T 

ur readers 
esting extract from his forthcoming book on 
This new life of the great composer 


are enabled to present too 


ard Wagner.” 
will be the most complete ever written, and will com- 
prise in its 1,000 pages much new and original matter 

The give 


a chapter entitled ‘‘ Wagner's Capitu 


It will appear next week excerpt we to- 


1S ation 


day 
Here it is 


Naracter was his 


would 


One of the weak points of Wagner's 


inclination to meddle with politics. On have thought 


that his Dresden experiences, resulting in almost thirteen 


years’ banishment from the only country where his art 


could have prospered at the time, 
He must ‘* 


might have cured him of 


that weakness. But no! put his foot into it 


again, and make France as impossible for himself as he had 
previously made Germany. In 1868 he wasted some of his 
precious time on a tedious essay of over 100 pages, entitled 


Art Politics ” (VIII. 41 The 


fact that it first appeared as a series of feuilleton articles in 


‘German and German 158) 
a newspaper founded by his friend Roeckel, partly accounts 
: It few and 


pages, but as a whole none but a robust Ger- 


for its rambling character contains a lucid 


uggestive 


sugyge 


man stomach could digest its turgid, metaphysical phrase- 


ology ; besides, it touches on questions of state, church, 


, which had only a local and temporary interest. 
thems 


school, &« 


The principal of the essay, however, is an attack 


on France, or rather on the subjugation of Germany by 


French taste. He shows how the French form of civiliza- 


tion had prevailed for centuries in Germany, where it was 
exclusively fostered by the princes, while German literature 
their 


existence only to 
This 
to, and pleads that an original 


In his 


and art languished and owed very 


the heroic efforts of a few men of genius French 


+ 


influence Wagner objects 


ts place main 


French 


German civilization should take i 
position he was no doubt right ; the fashions and 


the French ways as copied by the Germans necessarily re- 
he knew that the Germans 
they would only try to 


sulted in a mere caricature, and 
were capable of something better if 


riginal 


But in some of the details he allowed his pen to run away 
with his tact in a way that might have angered the French 
had they been likely to read such a rambling and ponderous 
His Faust,” for instance, 


made Gounod his mor 


essay. incidental remarks on ‘ 
tal enemy, although if Gounod had 
to read German, he might have seen that these 


been al le 


remarks were aimed not so much at his music as at the li- 
bretto, of which Berlioz too, has said that ‘‘ it destroys ad- 
mirable musical situations which one ought to have in- 
vented if Goethe himself had not invented them.” 

The subject of this essay was evidently still fermenting 
in Wagner’s brain, when two years later the German army 
besieged Paris. At last there was a hope that if Germany 
should win in war she would at last throw off her artificial 
imitation of the French in art and manners. In the joy 
which this thought inspired he hastily wrote down, in a 
very few days, toward the end of 1870, the libretto fora 
musical burlesque a la Offenbach, which he called ‘A 
Capitulation” (IX. 7-50). 

A young musician, who had promised to set it to music, 
seemed relieved when the libretto was refused by the the- 
atre managers. And it deserved such a rebuff, 
for it is one of the stupidest librettos ever concocted, and it 


indeed 


| seemed almost incredible that the author of that master- 


work of humor, ** Die Meistersinger,” should have penned 
it. The characters are ‘‘ Victor Hugo,” ‘‘ Jules Favre,’ 
“Ferry,” ‘‘ Simon,” ‘‘ Gambetta,” “ Offenbach,” ‘* Perrin,” 
&e. 
choruses consists of monstrous rats, which 
The quality of the jokes may be 
Mottu cries ‘‘ A present : jurez ! 


Balloons play a great rdle in the piece; one of the 


are afterward 
changed into ballet girls. 
inferred from this pun : 
to which Keller replies, ‘‘ Schuré is not here.” 

At the close, Victor Hugo has a long address in which he 
declares that ‘‘ as enemies you shall not take Paris, but we 
will make you a present of it “—of its cafés, restaurants, bal 
Mobile, Mysteéres de Paris, poudre de riz, chignons, &c. In 
the last chorus the intendants of the German theatres take 
part; they dance awkwardly, and are laughed at. And of 
such silly things the whole burlesque is made up 

Obviously, as an imitator of Offenbach’s librettists, 
Wagner was no more successful than Offenbach himself 
would have been as the composer of At the 
same time it must be said that, foolish as Wagner's libretto 
it the French 
Chauvinists made over it for more than twenty years. Just 
as a lot of ill bred members of the ‘‘ aristrocracy,” in 1861, 


‘ Parsifal.” 


is, is not half as foolish as the fuss which 


prevented Paris from hearing ‘* Tannhiéuser,” so during the 
twenty-one years following the appearance of ‘* A Capitula- 
tion” every effort to produce another Wagner opera in 
Paris was frustrated by a band of gamins and Chauvinists, in 
nited 


spite of protests by all reasonable people, of the u 
press and the declaration of the ‘‘ Figaro” that such con 
duct was evidence not of patriotism but of patriotitis. 

How the Parisians were meanwhile hungering for a Wag- 
ner opera may be inferred from the eloquent fact that when 
‘‘ Lohengrin” was finally produced at the Grand Opéra 
under police protection, on September 16, 1891, it attained 
in the course of the first year (ending September 15, 1891), as 
many as sixty-one performances, the highest receipts being 
23,000 frs., the lowest 14,300, and the total 1,097,320 frs. and 
on 


51 centimes e 


year, with one « 


If the Grand Opéra took in $219,464 in 


f Wagner's operas, how much has it lost by 
acentury, from the first 


of W 
in money and pleasure was occasioned by tl 


chief point of which moreover 


lf performance 


All this 1 


oss 
} 
1e@ fool 


waiting exactly hz 


before it listened to one agner’s operas 


ion ” the and this i 


amu of the whole farce—was directed n 


against the Fr , but against the Germans, especially the 


German theatre-manz As Wagner himself remarks it 


the pre 


face 


My subject tour son no other side f the Frer har 


the illumination of which we Germans are a muc 
l 1lous light than t lies are 


In regard to the charge of meanness in aimi such a 
t 


it must be remembered that i 


was decided 


burlesque at a fallen enemy, 
the siege, before its issue 
as the 


chiefly the government of the Défense Nationale, adding 


was written durin 


Moreover, Servieres remarks raillery concerns 


been truly too muc » ask of a stranger to whom w 


sgraceful manner given cause of complaint against 
} ar f 


* PFigar 


paper 


an insult 


emarks 
book which giv 


France thé 


here are some ry sens 


viéres’ “‘ Wagner Jugé en France,” a 


Ww account of relations to 


srapl He d 


interesting 


Ils on the incon 


we 


nin constantly making fun of the Germans, and t 


us when or i erman turns the table on 





HONORARIANA 
EINRICH EHRLICH’S 
Life ” is amusing, if not instructive. 

to Rubinstein’s compositions—a want of unity in style ; 
beauty and slovenliness are side by side; on one page 
lovely ideas, on the other meaningless phrases; a 
pianist of genius, he has written no interesting piano 
pieces. As a man, he places Rubinstein high ; whose 
charming simplicity and amiability wins the friend- 
ship of men and the love of women. As regards the 
last, he comes next to Liszt. Hans von Biilow is irri- 
tated at any doubt of the correctness of his views, 
and is a man who deliberately violates all convention- 
alities and expresses his contempt to the public 
Ehrlich regards Cosima (late Von Biilow, now Wag- 
ner), the daughter of Liszt, and the Comtesse 
d'Agoult (Daniel Stern) as the most richly endowed 
with genius of all the femmes supéricures who contemn 
ordinary domestic life. From childhood she had 
learned to despise traditional, commonplace moral 
ideas ; to regard genius as of most value, and to con- 
sider refined social forms as the most important ac- 
cessories of life. He praises her for her belief in 
Schopenhauer. Mr. Ehrlich proves by documents 
that Liszt’s ‘‘Rhapsodie Hongroise, No. 2,” is his 
(Ehrlich’s), who gave it to him in 1846, when Liszt 
added a bass figure and claimed the whole. Accord- 
ing to Ehrlich, Pablo Sarasate has a small tone and 
shallow delivery, while his compositions are 


‘Thirty Years of Art 
He objects 
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masterpieces of unmusic; yet he plays with bell-like 
clearness, fire and grace. 

Ehrlich knows a lot of anecdotes. Nicolini, he 
tells us, figures in the history of cosmetics as the in- 
ventor of a hair pomade. Patti recommended it to | 
Ehrlich ; he used it, had a bad headache, and most | 
of his few hairs fell out. When he (Ehrlich) was | 
figuring as a virtuoso on the piano in Frankfort, the 
Austrian ambassador used to goasleep regularly, and 
wake up with the words ‘‘ What a charming artist 
you are!" The Prussian ambassador—can it have 
been Bismarck?'’—at the end of his performance 
asked, ‘‘ Don’t you sing too?” 





WORLDS COLUMBIAN EXPOSITION. 
HE initial choral performances at the Exposition 
will be given in Festival Hall, on Wednesday, | 
Thursday and Friday, May 24, 25 and 26. Mendels- | 
sohn’s ‘‘ Elijah” will be sung by the Apollo Club of 
Chicago, numbering 600 voices, Haydn’s ‘‘ Creation,” 
by the Chicago Festival Chorus, numbering 1,200 | 
voices, and the Exposition Children’s Chorus, num- | 
bering 1,400 voices, will give programs of songs and 
part songs. Mrs. Lillian Nordica and Mr. Plunket 
Greene have been engaged for these concerts. 

THEODORE THOMAS, Musical Director. 


March 25, 1893. 


RACONTEUR 


PADDYMANIA, 


A Fin de Siecle Disorder and Its Diagnosis. 














I cannot 
leave me 


66 Y God! his beautiful face haunts! 
M put it away. Oh, that it would 
for just a moment so that I could sleep!” 
The speaker was a lovely girl, whose set stare, 
disheveled attire, disordered hair and long finger 
nails proclaimed to the lookers on that she had fallen 
a victim to that curious fin de siécle neurotic dis- 
order—alas, raging so furiously in this city at the | 
Paddymania. 
said I, soothingly ; 
well, think of Rummel 


present moment 
‘‘There, there,” 
moment. Think of 
will make you quieter.” 
With a look of gratitude in her heavy blue eyes the 
girl knitted her eyebrows a moment in thought, and 


calm 
That | 


‘be a 


then fell asleep. 
‘‘Saved!” cried her mother in a spasm of grati- 
tude. ‘*Oh, doctor, how can we ever repay you?’ 
‘*A check will do, my dear madam,” said I, with 
am young medical 


true professional instinct. I a 
man; my specialty being diseases of the nervous 
system, and since the advent of the great Polish 
virtuoso I detected the beginnings of that wide spread 
malady which I have christened ‘‘ Paddymania.” 
The “ history "of the case is interesting. It sets in 
with a mild yet persistent fever, this fever not being 
allied in the least with those belonging to the malarial 
The pulse is lively, but not alarmingly so ; 
The eyes become slightly 


group. 
the appetite capricious. 
enlarged, showing cerebral disturbance, and there is 
a tendency on the part of the patient to exaggerate. 
She (it is only the female that is attacked) delights in 
superlatives and is febrile in conversation, which 
always reverts to the fixed idea—Paderewski. For 
example, this patient whom I relieved so summarily 
had not slept for eight days. She attended a recital 
at Music Hall on the 18th inst. She had already de- 
veloped symptoms of the fell disorder when I was 
called in. Her mother told me that after the Sym- 
phony Society concert the girl had come home, her 
cheeks blazing, the pupils of the eye dilated, the fin- 
gers uncontrollably nervous, the spine paining. She 
played the piano all that Saturday night and all day 
Sunday, and all she could play was a little nocturne 
B flat with a curious recurrent rhythmic refrain (ex- 
cuse me if I donot express myself properly. All 
medical men love music, but of its science 1 know 
nothing). 

The patient’s mother told me this and more. The 
girl sang a great deal in her own room and bowed 
continually to herself in the mirror. She allowed her 
hair to fall loosely about her shoulders, and surprised 
her mother by abruptly asking her if she believed 
that old gold hair could be counterfeited. Her mother 
was of course bewildered and told her no. All that 
week the girl (whose name of course I withhold) acted 
queerly. She read that old novel, ‘‘ Thaddeus of 
Warsaw,” and persisted humming ‘“‘ The Fair Land of 


| ery Iwas about to blunder upon. 


| house 


Poland” from the ‘‘Bohemian Girl” until her father 
left the house to take to drink. She also denounced 
the Russians violently, and said that Chopin was a 
religion. I was not sent for then, for it was all set 
down to a little girlish extravagance. 

After the first recital all these symptons became in- 
tensified. Paderewski’s name was seldom off her 


| lips, and she put his picture under her pillow every 


night. Her mother, who had in her youth been en- 
thusiastic about Edwin Booth, did not take the case 
very seriously, and attempted to laugh the young 
creature out of her folly. Here is where she saw the 
alarming progress the disease had made. When she 
read to her the reported news of Paderewski's matri- 
monial engagement, the patient became so hysterical 
that it took the cook, two policemen and a trunk strap 
to hold her down on the floor. They sent for me 
then, and | soon had the case under control. I talked 
soothingly to her, made her drink Pilsner beer by de- 
claring that was Paderewski’s favorite beverage (I 
hope he will pardon this impertinence, for I never had 
the pleasure of meeting him), and in fact quieted her 


| completely. 


Then came the fatal matinée of the 18th, and the 
girl was transformed into a raving enthusiast. She 
belonged to the large and increasing band of the 


‘*Old Guard,” who pursued Paderewski even to his | 
When they were driven off by John | 


dressing room. 
Lohmann, who was armed with a huge policeman’s 
“billy,” they waited on Fifty-sixth street at the back 
of the Music Hall and opened the pianist’s carriage 
door, sneered at his private chaplain, the Rev. Huge 
Goerlitz, and disported themselves generally like a 


lot of interesting lunatics. I studied the case closely, 


| as did other medical men of my acquaintance, but 


never suspected the real cause nor the great discov- 
I actually loitered 
back of Music Hall, too, and saw some funny sights. 
I saw my patient steal up to Paderewski, touch him 
lightly on the shoulder and then pass the touch 
along to the other girls, some of whom even kissed 
her finger tips. Yet I set it all down to girlish folly 
and hero worship. 

One day the girl (whose hair was a bright, carrotty 
color, from the use of an oxalic preparation) left the 
at an early hour and did not return until 
She was in a high fever and 


nearly midnight. 
I was sent for, and extracted from 


almost delirious. 


| her rambling talk that she had been all day in a 


house opposite Paderewski’s rooms at the Windsor 
Hotel. That four or five feminine companions had 
with her rented the room at an enormous price for 
the day only, and armed with telescopes, opera and 
field glasses watched the pianist in pajamas play 
the piano from 10 A. M. until 7 p. M. She declared 
that he did arise once from the instrument, and that 
their arms grew so fatigued from holding the glasses 
that they took turns in holding each other's arms up, 
which instantly reminded me, being a bibical student, 
of and Aaron on Mount Horeb (see Book 
of Moses). She furthermore averred that the pianist 
sipped something from a glass and that he ate noth- 


Moses 


ing. 

‘‘Could you hear him play?” 
explanation for this behavior. 

‘*No, but I could see his lovely profile,” s] 


said I, seeking some 


1e said 
quite simply, and then burst into tears 

The next day I visited the patient in the morning 
and found her condition far from satisfactory. She 
had been reading a critical notice in the ‘‘ Tribune,” 
and she was angry, feverish and her pulse very ir- 
regular. Respiration very uncertain and labored, and 
her temperature increasing. 

‘‘ This will never do,” I thought, and administered 
a goodly dose of aconite and belladonna. Still she 
did not respond as readily as I could have wished to 
this treatment. She whistled the ‘‘ Chant du Voy- 
ageur,”’ which she informed me was by Paderewski, 
and startled me by asking if I remembered the orches- 
tration of the slow movement of his concerto. I said 
‘« My dear young lady, I don’t know one note from an- 
other, and I am too old to learn now. I never heard 
this young man, but he must be very fine.” 

‘‘Fine!” she quoth, scornfully, and turned her face 
to the wall. 

‘* Listen,” said I, intending to be jocose; ‘here is 
something I cut out of a Boston journal, I forget 
which,” and I read her this, thinking to divert her mind: 


““ Hey diddle diddle, Marteau with his fiddle 

Has conquered the belles of the Hub ; 

When next year comes in the fun will begin, 
For he’ll give Paddyroosky a rub!” 


‘‘How do you like that?” said I, playfully. ‘‘ That 


young Marteau is a pretty lad’'—a sob warned me | 


9 


that I was treading upon dangerous soil, so I tacked 
a bit 


‘‘Here is something I read in ‘ Town Topics’ 


cently 


SPREADING THE Fap 


rhis last affliction floors me, 
My hair I wildly clutch 
! a street pian« 


hey’ve now I 


With a Paderewsk 


As one wild peal of hysterical laughter followed 
another I saw that I had made a grave error, and it 
took a bucket of lavender water to her nerves in 
decent order. 

My suspicions were now thoroughly aroused, par- 
ticularly as I soon had in my care quite a flock of 
patients suffering from similar symptoms. The indi- 
vidual case about which I am writing—for it is a fair 
specimen of the history of this nervous epidemi 
which has seized the country, like the 
shaking manias of medieval times—this same case 
This was precipitated as 


Rel 


dancing and 


reached a crisis last week. 
follows. Excuse these minute particulars, but they 
| all help to an understanding of this grave neurotic 
wave which has conquered the musical world of both 
continents. My patient went to the Windsor Hotel 
and hung about in until found a 
chambermaid whom 
Paderewski's rooms. 
his 


the entries she 


she could bribe to show her 


It was in the forenoon and she 
was shown bedroom. Suddenly she uttered a 
piercing scream, and exclaiming ‘‘A woman's shoes¢ 
she fell into out of which 
aroused her with difficulty. 
one pair a No. 11 and the other pair a 


a syncopic condition, 
I afterward discovered 
that the shoes 
No. 7 
Paderewski 


Rev. 
My patient 
jealousy was aroused at the sight of the 


the Hugo Goerlitz and 


belonged to 
respectively. being from 
Chicago, her 
smaller pair of shoes, and she instantly suspected that 
It was quite natural 


No. 


a rival had won the great prize. 
for ladies 


I am forced to admit, 7's are frequently 


encountered in the Windy City 
Well, to cut the matter short, she 
so that we had 


neither slept nor 
ate for over a week, to keep her up on 
stimulants, and finally I was forced 
to the dangerous remedy described 
of this letter. She sang continually the melody of his 
menuet, and often exclaimed, ‘‘ Oh, his touch is like 
All this set me to thinking, and 


té have recourse 
beginning 


at the 


an April shower.” 

led me to begin a series of experiments with some 
4 I 

locks of the pianist’s hair, from which I distilled a 

powerful gas that exploded and nearly blew me and 

my laboratory sky high. 

icate investigations, and I have come to the conclusion 


I have conducted some del- 


—which conclusion I hope soon to prove to an admiring 


h 
11 


world—that that which I call ‘‘ Paddymania” is t 
result of an infinitesimal magnetic microbe which is 
expelled from the pianist’s personality when he plays 

He 


his private chaplain tells me, of his magnetic proper- 


is unconscious of all this, though he is aware 


ows him 


ties. Often his piano foll about the room 
and he has much difficulty of divesting himself of his 
clothes, they are sostuck on him. He islike the mag- 
netic rock in ‘‘ Sinbad,” which attracted all that came 
in its neighborhood. Even locomotives follow him. 
I hope to make all this clear, for I have succeeded 


cultivating some tiny Paderewski bacteria that move 
their with astonishing 
powerful compound binocular microscope te 
When they are full 
interesting experiments, for I shall inoculate a male 
pianist, and if he d 
than he does, then! shall know that I have succeeded 


forelegs velocity, so my 
lls me- 
grown I propose to make some 
gt n propose t a me 


eclares that the Pole plays better 


and that my name will be handed down to posterity 
in company with Pasteur’s 


(Signed) 


MANHATTAN OPERA HOUSE, 


34th St., between Broadway and 7th Ave. 


GRAND OPERA 


(IN ENGLISH), 


BEGINNING JANUARY 24. 


] 


Monday, Wednesday and Friday, 


Koch's and others. 
Dr. E 


EUGEN BAUCHFUSS 








Regular Nights and 
Saturday Matinée 


Popular Night: Saturday 





EVERY SUNDAY, 


GRAND OPERA CONCERT, 


| 
| 
Participated in by all Principals, Full Orchestra and Chorus of 
Opera Company. 





OSCAR HAMMERSTEIN, - Director. 
LigsEGAN 


D G, 
Asst. Musical Director 


Avo_rH NEUVENDORFF, ; 
Musical Director. 
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National Conservatory of Music of 


America. 


Nos, 126 AND 128 EAST SEVENTEETH STREET, | 
NEW YOrK, March 18, 1893 ; 
The Musical Courter: 

laureates of the annual concours, insti- 
of ) c of America for the production of the best sym- 
\ite, concerto for piano or violin, &c., will be made 
nown in a concert to occur at the Madison Square Garden 
Concert Hall on the evening of Thursday, March 30, the 
proceedings commencing at 8 o'clock. The exercises of the 


casion will include proclamation of the laureates’ names 


and performances of their works, the symphony, suite and | 


cantata being conducted by their respective composers, 
an he composers of the piano concerto being the solo 
vianists, and the bestowal of the prizes, all underthe direc- 


Dvorak. The orchestra will be Mr. 


! 
tion of Dr, Antonin 
Anton Seidl 

The number of librettos sent in for examination has been 
so large that the prize cannot be awarded on March 30. 
Jue announcement will be made in the newspapers as to 
the 


jurors’ decision in the case, which will be rendered be- 


June 1, 1893 Respectfully yours, 


JEANNETTE M. THURBER 


The Sixth Philharmonic Concert. 


HE sixth and last ef the season’s concerts of 
the Philharmonic Society occurred last Saturday night 
in Music Hall. Anton Seidl conducted. The program was 
major R. Schumann 
‘Abscheu 
Martha Burckard 


licher,”’ from “ feethoven 


n, No. 1, G minor : .Max Bruch 
Henri Marteau 

1d Death,’ om “ Tristan and Isolde ”’ R. Wagner 

The performance of the symphony, both at the public re- 

far from 

Mr. Seidl con- 

with lots of swing, but the true Schumann was ab- 


hearsal Friday afternoon and at the concert, was 
satisfying either in reading or rendition. 
ducted 
ent An enforced sonority, violent 


this of 


dynamic contrasts, 


ruled interpretation, and poetry there was but 


little even in the adagio. The scherzo was given with a 
virility that was Almost rude, and the last allegro was con- 
fused 

The Martha 
Burckard did not fulfill the expectations she had raised at a 


Tristan,” of course, was well played. 


recent performance in this city. She has plenty of voice 
and seems musical, but her work is crude vocally and her 
Mr. 


feature of this not very interesting concert. 


Marteau was the re- 
He 


con- 


phrasing outlandish at times. 
deeming 


played delightfully, and if the last movement of the 


certo 


was lacking in symmetry, in outline, it was given 


with an abandon that was infectious. The slow movement 


was touchingly played 


to three or four recalls, this astonishing 


In response 
young man dropped his mercurial manner and played with 
sincerity, breadth and nobility of tone that glorious mas- 
the 


ment 


Bach *‘Chaconne.” It his 


the 


terpiece, was greatest 


achieve of season. Marteau has a fine 


before him 


Thus 


ety, a 


future 


closed the fifty-first season of the Philharmonic So- 


season of great financial prosperity, but nowise 


remarkable musically. Arthur Mees deserves more than a 


‘ 


word of praise for his program notes, which are of value 


and interest. This notice was appended to the program on 


ls occasion 
tut sot thei 
them when 
ught subscri 
and 


mmunicat 


office 


wisnhir 
1 please cx 
ubscriptio 
s, in order to be 
AUG. ROEBBEI 
of New York Philharn 
1 Fift 


r-seventh str¢ 


Mother and Daughter.—Miss Marie Bossenber- 


ger, the daughter of the Hanover prima donna Mrs, Koch 


sossenberger and the youngest member of the Dresden 
Court Theatre, lately gave her first concert in Hanover with 
extraordinary success. Shortly afterward Mrs. Koch-Bossen- 

rand Miss Marie Bossenberger appeared together at a 
court concert in Brunswick and sang the duet from ‘‘ Le 
Nozze di They 


Figaro.” intend to appear together in 


Jessonda,” ‘‘ The Huguenots,” ‘‘ Le Nozze ” and ‘‘ Robert 


the Devil.” 


ne 
Jean Sajous. 
quartier Latin, Paris, in their young days will regret to 
hear of the death of ** Mon Oncle,” as he was named by the 
Sajous’ Café Gangloff, in the Rue de Yaité, is 
noted for its organ, which figured at the exposition of 1878, 
and charmed (?) numerous customers, 


students. 


Jean frequented the 
Bal Bullier, where, despite his age (he was seventy-six 
when he shuffled off this mortal coil), he danced with much 
abandon and eccentricity. In his special choregraphic act 
he was much applauded by the students of both sexes. As 
a feature of Paris life he had held his own for many years. 


Lditor 
. | 
tuted under the auspices of the National Conservatory 
| 
I 


Those who spent any time in the | 





BERLIN BRANCH BUDGET. 
> = 
European Headquarters of THE MUSICAL COURIER, i 
BERLIN, W. Linkstrasse 17, March 7, 1893. } 


|¥ AST Tuesday night I left you, if you will 


throw of THe Musicat Courter’s European headquarters. 
Regarding its seating capacity, however, it seems I made 
heretofore a slight mistake, which I herewith gladly rectify 
by giving you atranslation of a letter Manager Hermann 
Wolff, the owner of the hall, sent to me in the course of 
last week : 
Esteemed Mr. Floersheim 

In THE MUSICAL COURIER 
peatedly that Bechstein Hall has 400 seats. 


you mention 
The hall contains: 
401 parquet seats. 

98 gallery seats. 

30 seats on the podium, 
You would oblige me if you would state this in your esteemed 
journal. 


I can certainly not do any less than oblige him by reprint- 
ing the above, which, however, is probably far less inter- 
esting to the readers of THe Musicat Courier than the 
following continuation of Mr. Wolff's letter : 


Yesterday (March 1) Rubinstein conducted in place of Bilow my 


eighth subscription concert and public rehearsal at Hamburg, both | 


of which were sold out several days beforehand. The master con- 
ducted his G minor symphony and ballet music from “ La Vigne.” 
His very talented pupil, Miss labimowsky, played his G 
concertoand solo pieces. 
also at the Rubinstein evening on the occasion of opening Bech- 
Hal “The Children of the Heath” and 

i 


lieder with much charm Yours truly, HERMAN WOLFF. 


stein sang an aria from 

This latter half of the letter is pleasant, authentic news 
for the Rubinstein admirers, whose number is legion, and 
incidentally I may mention that it 1s rumored here that al- 
though Hans von Biilow is now announced to conduct the 


tenth and last of the series of Mr. Wolff's Berlin Philharmonic | 


concerts, this concert will also be conducted by Rubinstein, 
as the erratic Hans seems not quite sufficiently recovered 
to resume his duties on so important an occasion. 

Also incidentally I have to state that the Hamburg Phil- 
harmonic concerts, whch were formerly conducted by 
Stockhausen and later on by Professor Julius Von Ber- 
muth, will after the next and last concert of the season be 
discontinued. ‘They have had an existence of fifty-seven 
years, but the Wolff subscription concerts, with Hans von 
Biilow as conductor, took away so much of their patronage 
that now it has been decided to discontinue them. 

CARRENO-D’ALBERT. 

But 
most popular lady pianist of the European continent to- 
day. This was evidenced also on last Tuesday night 
by an audience who not only filled very nearly all of the 
529 (with the piano stool, 530) seats of Bechstein Hall, but 


now to Mrs. Carrefio-d’Albert, who is by all odds the 


also made up in enthusiasm what this number leaves de- 
ficient in imposingness. 

She played quite an interesting program in quite an in- 
teresting manner, but seemed so d@/s/razte during the first 
portion that she even forgot the Beethoven andante favori 
which followed the ‘‘ Moonlight” sonato, which was the 
opening number of the program, and had to come back 
upon the stage after the Chopin G minor ballad in order to 
make good her omission. 

The program, as she played it, not as it was announced, 
was as follows 
». 27, No, 2, in C sharp minor Beethoven 

op. 48, No. 1, 
>in D flat, no 
60, in F shar 


Sonat 
Noct 
Pre 


Zar » Op 
gaTCe ue, l 


in C minor.. 

at, as announced 
3allad, 
Andante favori in 


Suite 


op. 23, in G minor 

Beethoven 
.D’ Albert 
Barcarolle in 


Etude in 


Rubinstein 

. Paganini-Liszt 

Liszt 

Of the ‘‘ Moonlight ” sonata, I only liked the last move- 
ment, but that one Mrs. Carrefio played superbly ; the 


Chopin numbers also did not lack in eithr charm or poetry | 


of conception, while the Beethoven andante was a model of 
unaffected and clean interpretation. 

The best presented number on the program, however, 
was, and one might almost say of course, the d’Albert 
suite, and in it again the charming gavot which is a regu- 
lar gem. D’Albert after all has so far never yet been able 
to duplicate his op. 1. 

Up to the Liszt rhapsody Mrs. Carrefio had held her 
natural impetuosity considerably in check, although she by 
no means played with a perceptible lack of temperament. 

Then, however, she broke loose, and her audience, who 
had been most sympathetic and encouraging all through the 
program, went wild together with her. She was applauded 
to the echo, recalled numberless times, and I even saw some 
young ladies trying to kiss her hands, after which I left, 
not awaiting the inevitable encores, 

AMELIE HEINEBERG. 

The regular popular concert at the Philharmonic last 

Wednesday night was of special interest to me, as it 


| cation perfected here. 


kinglly remember, in order to attend Mrs. Teresa | 
Carrefio-d’Albert’s piano recital at Bechstein Hall, which | 
attractive little concert room is situated within a stone’s | 


major | 
Miss Von Jerebtzoff, who had assisted him | 


| direction: The ‘‘ Genoveva 





brought with it the first public appearance here of one of 
the most pleasing as well as the most talented of American 
young ladies who have had their musical and pianistic edu- 
This is Miss Amelie Heineberg, of 
Nashville, Tenn., who at the age of sweet sixteen can pride 
herself of being one of if not absolutely ¢4e favorite pupil 
of Professor Heinrich Barth, the great Berlin pianist and 
pedagogue. 

Miss Heineberg, who seemed a trifle flurried in the begin- 


| ning, hardly did herself justice in her début number, the 


Grieg piano concerto. Moreover, she seems as yet too 
weak physically to successfully cope with a work that de- 
mands so much vigor and breadth, and for playing with 


| orchestra in a big concert hall like the Philharmonic. 


In her unaccompanied numbers, however, in the second 


FE eT Ne part of the program, she showed neat technic, sympathetic 
in ne last numbers re- | c — 
| touch, good tone and a most charming conception. 


| played Liszt’s ‘‘ Gnomenreigen,’ Jadassohn’s ‘‘ Friihlings- 


She 


lied” and Rubinstein’s ‘‘ Valse Caprice,” after which she 


| was applauded so vociferously and recalled so many times 
| by the large audience (among whom were a good many 


; . . 
‘ — es | Americans), that she ha rie > encore demand. 
Well, as Mr. Wolff is always most obliging toward me, | aon had to yi te he ennee Semeee 


” 


For this she chose Moskowski’s ‘‘ Etincelles,” which the 
composer, who happened to be present on this occasion, was 


| the loudest to applaud. 


Miss Heineberg’s most successful number, however, was 
the C major rondo, op. 73, for two pianos, by Chopin, which 
she played in conjunction with her teacher, Professor Barth, 
and after the finished performance of which lovely and but 
too rarely heard composition both players were recalled 
half a dozen times. 

Miss Heineberg after having completed her studies is 
soon to return to the United States, where I predict for her 
a most successful career. 

Her solo numbers were interspersed between the follow- 
ing orchestral selections, which the Philharmonic Orchestra 


| performed in a satisfactory manner under Rudolf Herfurth’s 


overture, by Schumann ; the 
Waltz movement from the suite for string orchestra, by 
Tschaikowsky ; the ‘‘ Lohengrin” Vorspiel, by Wagner ; 
the Academic overture, by Brahms ; the second Norwegian 
rhapsody, by Svendsen, and a serenade for strings, en- 
titled ‘‘ In Pallanza,” by K. von Zedtw:tz. The latter work, 
which is as yetin manuscript, is the first and quite successful 
attempt to write in bigger forms of a talented young 
diplomat, well known in Washington, D. C., high social 
circles, who at one time was German ambassador to Mexico, 
married a beautiful and rich American young lady, and is 
now studying composition with Urban. ‘In Pallanza” 
gives fair promise of good things to come in the near 
future. 


RAOUL KOCZALSKI. 


The boy wonder Raoul Koczalski’s second concert oc- 
curred last Thursday evening, when the Singakademie was 
The the Mozart A 
the and ‘Bird as 
Schumann's ‘‘ Forest Scenes,” the latter 


again sold out. contained 
minor rondo; 
Prophet,” 
quite unripely performed in point of conception; a valse 
characteristique by Marck; the Weber ‘ Concertstiick,” 


program 
‘Lonely Flowers” 


from 


which was remarkably well played for one so young ; a noc- 
Godard’s B flat 
quaint mazurka; a very innocuous nocturne, op. 45, by 
Raoul Koczalski, and the thirteenth Liszt Hungarian rhap- 
sody. 

The wonder and furore which the little fellow evokes in 
his numerous audiences, among whom the mothers with 


turne, a mazurka and a waltz by Chopin ; 


their children abound, is quite indescribable. 

On the evening of the ‘‘ Rantzau” premiére young Koc- 
zalski was seated in a box opposite to the one occupied by 
the Emperor, and His Majesty could not fail to notice the 
little chap, whose breast is decorated more extensively with 
large and showy foreign orders than that of any general in 
the entire German army. The consequence was that Raoul 
was ordered to play before the court, as the Emperor 
wanted to have his six little sons hear the wonderchild. 
Raoul is now court pianist to the Emperor of Germany. 

His third and for the present last concert here takes 
place to-night, when he will, among other things, essay to 
play the Beethoven G major concerto. 

AND 


EHRLICH ROSENTHAL. 


Another concert, which was to have taken place to-night 
at Bechstein Hall, but which was postponed on account of 
the concert giver’s ill health, was that of the veteran Hein- 
rich Ehrlich. When considered in juxtaposition to Raoul 
Koczalski, the coincidence of the wonderchild’s and old 
man’s (Ehrlich is now over seventy years of age) concerts 
being announced for the same day cannot fail to call to 
mind James G. Huneker’s fanciful fantasia in words 
** Bundelcund.” 

Something of the ‘‘ Bundelcund” sort was and is indeed 
generally anticipated here, and it is only too bad that the 
concert was postponed, for some fun was in store for the 
readers of the Berlin ‘‘ Tageblatt.” For this important 
paper Ehrlich had for twenty-five years been the music 
critic, and had to give up his position on account of his 
manifestly unfair criticisms on Rosenthal. And now Ro. 
senthal, who happens to be present, wanted to turn the 
tables on his old antagonist, and would have written a 
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criticism for the ‘* Tageblatt” on Ehrlich if the latter had 
only played, R 
HENRY SUCH’S CONCERT. 

On Friday night I came as near being ubiquitous as an 
ordinary mortal can ever hope to become. I attended the 
first half of the fourth concert of the English violinist, 
Henry Such, at the Bechstein Hall, and the second half of 
the annual concert of the Berlin Wagner Society at the 
Philharmonie. 

The young Englishman is a pupil of Joachim, and, 
indeed, a fair performer, who has good technical command 
over his instrument, a pure intonation, and who bows in- 
telligently. His playing, however, is not really fascina- 
ting, for, like most other English performers I ever heard, 
he lacks genuine musical feeling. He played his part in 
the Brahms not over interesting G major violin sonata, op. 
78, in a perfunctory, and the two Beethoven romanzas in F 
and G major in a pretty broad, but rather dry style. 

He was assisted by a young English pianist, Miss Isabel 
Hirschfeld, a pupil of Klindworth, who is also well taught, 
and whose playing is acceptable in every way, but by no 
means in any way remarkable. Besides the piano part in 
the Brahms sonata, I heard from her the almost endless D 
minor gigue and variations from Raff’s suite, op. 91, the 
Schubert-Liszt ‘‘Gute Nacht,” and Moszkowski’s ‘‘ Taran- 
telle.” 

BERLIN WAGNER SOCIETY. 

The program for the Wagner concert contained the Hul- 
digungs and Kaisermarsch, three numbers from Gluck’s 
‘‘Iphigenie in Tauris,” Liszt’s tiresome ‘‘ Lament of a 
Hero,” and three scenes (Siegfried’s leavetaking from 
Briinhilde, Siegfried’s Rhine journey, narrative and death 
and the final scene) from ‘‘ Die Gétterdimmerung.” In the 
latter works the Philharmonic orchestra, under court con- 
ductor Sucher, was superb and Heinrich Vogel as ‘ Sieg- 
fried” did wonders with his no longer very youthful vocal 
organ, but Mrs. Rosa Sucher as ‘‘ Briinhilde” had a very 
bad day and sang most distressingly out of tune all the way 
through. The audience was large and enthusiastic, the 
court being present and likewise Cosima Wagner. 

, FELIX BERBER. 

Saturday evening brought a concert of Felix Berber, a 
young violinist of the very first rank and of great promise 
for the future, a former pupil of Brodsky, about whom I had 
occasion to write already in one of my previous letters. 

Berber is not only an excellent virtuoso on his instru- 
ment, but a thoroughly musical artist, who played the 

3eethoven violin concerto with great breadth and nobility 
of conception and a vigor and freshness that were truly en- 
livening. His other number was the violin concerto in D 
minor, by the late Dr. Leopold Damrosch. This work, 
which has been heard in New York only once, when the 
composer performed it nearly twenty years ago, was pro- 
duced here last year at a Philharmonic concert by Gregor- 
owitch, who played it at the request of Biilow, who con- 
ducted. It then failed to create a lasting impression, as 
Gregorowitch, although a talented young violinist, is hardly 
energetic enough, or rather entirely too sweet to do it 
justice. This concerto, however, is undoubtedly Dr. Dam- 
rosch’s greatest work—full of passion, great sweep and 
earnestness, and although more rhapsodic than symphonic 
abounds in beautiful phrases and episodes. Moreover, it is 
technically very difficult and must be played with an 
abandon and artistic fire, with which only natures of the 
Berber kind are blessed. He succeeded in winning for 
the composition and himself a most hearty and enthusiastic 
recognition from alarge and cultivated audience that nearly 
filled the Singakademie, and among whom were also Mrs. 
Dr. Damrosch and one of her younger sons, 

The Philharmonic orchestra, under Rudolph Herfurth, ac- 
companied the Beethoven concerto very well, but the Dam- 
rosch one, which is very difficult for orchestra also, was a 
trifle too much for them, with the exception of the slow 
movement in G major, in which the principal and very beau- 
tiful theme, however, is given to the violin unaccompanied. 

The introductory ‘‘ Oberon” overture was likewise well 
and spiritedly performed. 

Mrs. Louise Geller, alto, sang an aria by Rossi and a 
group of four German lieder with more volume than beauty 
of voice, and with more assurance than musical taste. 

ROSENTHAL’S LAST CONCERT. 

As I announced in my last week’s letter Rosenthal was 
to give one more concert here. This took place at the 
Philharmonic last night before the largest audience the 
biggest concert room of Berlin ever contained. Long be- 
fore the evening approached every seat in the house had 
been taken, and I doubt not that if the popular pianist 
would add another half dozen recitals to the seven he has 
so far given here, there would be no perceptible abate- 
ment in his drawing powers. Last night’s, however, is to 
be positively his farewell concert here for this season, and 
next season Rosenthal is to play in England. 

The program was designated as popular and it was so in 
the best sense of the word. He played the not very fre- 
quently performed A major op. 101 sonata, by Beethoven, 
which is one of the most concise in form and pleasing in 
contents of all of the great master’s sonatas and should be 
heard more often instead of the op. 53 C major, or op. 57 F 
minor, which we, like the poor, have always with us. The 
little F major march movement Rosenthal played exqui- 


sitely and with rhythmic perfection, while the ‘ shoofly ” 
fugue in the last movement was a model of clearness and 
intelligent phrasing. 

The Brahms’ Paganini variations in A minor were also 
admirably played and of course technically in a flawless 
manner. 

The usual group of smaller pieces consisted of the Chopin 
F sharp major nocturne, a Barcarole op. 60; Rosenthal’s 
study in thirds on the Chopin D flat waltz, which as usual 
was redemanded ; the Schubert-Liszt ‘‘ Stindchen,” which 
he would not repeat in spite of tumultuous applause ; a 
pretty little ‘‘Halian Melody” in A major, by Moritz 
Moszkowski, which I heard for the first time on this occa- 
sion and which nobody was sincerer in applauding than the 
composer himself, and finally the Paul von Schlézer E flat 
concert study of which I made mention heretofore. 

The program wound up with the Liszt ‘‘ Don Juan ” fan- 
tasia which was given with astounding virtuosity, and then, 
after the now proverbial six recalls, Rosenthal gave his 
‘*Viennese Carnival,” and after another half a dozen re- 
calls the ‘‘ Invitation 4 la Danse” was granted. Even then 
the public was loath to leave the hall and kept on shouting : 
‘* Auf Wiedersehen,” ‘‘ Wiederkommen !” and other terms 
of endearment until the electric light was turned off. 

Rosenthal’s success in Berlin has been something phe- 
nomenal, and can only be compared with that attained by 
Paderewski in the United States. 


THE ITALIANS AT THE OPERA. 

Mascagni has not proved ungrateful for the magnificent 
manner in which his ‘‘ Rantzau” was presented here dur- 
ing his presence. He sent to the members of the orchestra 
and chorus his check for 500 marks to be added to their 
widows’ and orphans’ pension fund, and to Count Hochberg 
he addressed the following letter of recognition : 

Before my departure I am compelled to give expression to my feel- 
ings of sincerest gratitude for the many tokens of kindness and ami- 
ability which were tendered to me by the Royal Opera, which is di- 
rected by your excellency with so highly artistica spirit. May I utter 
the request that your excellency communicate to the excellent imper- 
sonators of my “‘Rantzau”’ how much their efforts have contributed 
to the success of that work. Ever shall I remember the admirable 
performance of my opera on the part of the Misses Hiedler and 
Rothauser, as well as Messrs. Bulsz, Rothmifihl, Krolop, Betz and 
Philipp, the chorus and orchestra, conducted in so incomparable a 
manner by Weingartner, and the model mise-en-scéne of Mr. Tetz- 
laff. They all share most largely in the honors that were bestowed 
upon me. 

I depart with the proud consciousness that soon an opportunity will 
be offered to me to intrust the first performance of a new work to the 
Royal Opera of Berlin, which occupies so important a position in the 
art world. 

Will your excellency kindly accept the assurances, &c. 

The young Italians heldthe stage all last week, ‘‘ The 
Rantzau” having so far been given four times with sold 
out houses. Sunday, however, ‘‘ Tannhduser” was per- 
formed and for riext Saturday the ‘‘ Freischiitz” is an- 
nounced with a new mise-en-scéne upon which 30,000 marks 
have been expended. 

The Royal Opera House will also witness next fall the 
first performance of Leoncavallo’s first portion of his operatic 
trilogy entitled ‘‘ Crepusculum ” (Twilight). The composer 
of the ‘‘ Bajazzi,” which opera last week divided the reper- 
tory with the ‘‘ Rantzau,” has finished this first portion of 
his trilogy which is named ‘‘ Medici.” The second evening 
bears the title ‘‘Savonarola” and the third that of ‘‘ Bor- 
gia,” all three of which sound very promising. 

Leoncavallo's ‘‘ Medici” and Mascagni’s ‘‘ Ratcliff.” will 
be brought out here in German by the regular artists of 
the Royal Opera House and not, as has erroneously been 
stated here by some of the papers, in Italian with a per- 
sonnel selected by Sonzogno, the Milan publisher. 

KROLL’S. 

At Kroll’s Emma Nevada continued last week her suc- 
cessful appearances in Italian opera of the old style. She 
sang ‘‘Amina” in ‘‘Sonnambula” with great vocal virtu- 
osity, but the rest of the cast was execrable, with the 
exception of Gura, who was acceptable in the part of the 
“* Count.” 

To-night Minnie Hauk will serve up the no longer beaux 
restes of her voice at Kroll’s in Maillard’s long shelved ‘‘ The 
Hermit’s Bell.” To-morrow night Theodor Wachtel, the now 
seventy year old tenor, will give a concert there a la Sims 
Reeves in London. Thursday Nevada will appear in ‘‘ La 
Traviata,” and on Friday Minnie Hauk will impersonate 
the bad ‘‘ Christine” in ‘‘ Mala Vita.” Otherwise there is 
nothing remarkable to be reported from Kroll’s. 

Of new operas which are soon to be performed in Ger- 
many I can mention Eugen d’Albert’s ‘‘ Rubin,” which is 
to be brought out in Karlsruhe in April, under Felix Mottl’s 
conductorship, and Franchetti’s grand opera, ‘‘ Cristoforo 
Colombo,” which the enterprising Pollini has acquired for 
Hamburg. 

WAGNER AT MUNICH. 

Although I saw it denied in several papers, the fact re- 
mains that in August and September of-this year model 
Wagner performances in the Bayreuth style will be given 
at the Munich Court Opera ‘House, of which now Possart is 
the royal intendant. For the performances, which are, of 
course, to be conducted by Levy, the following remarkable 
list of artists have so far been detinitely engaged : Max Al- 
vary, who is just now winning laurels and shekels at Frank- 
fort, where last week he appeared as ‘‘ Tannhduser” and 











‘* Siegfried ;” Griining, of Hanover ; Grengg, of Vienna; 
Lieban, of Berlin ; Nebe, of Carlsruhe ; Scheidemantel, of 
Dresden ; Reichmann, of Vienna ; Wiegand, of Hamburg ; 
Miss Bettaque, of Hamburg; Rosa Sucher, of Berlin ; 
Therese Mattea, of Dresden, and Mrs. Standhardtner- 
Mottl, late of Vienna. Tothese must be added the mem- 
bers of the regular personnel of the Munich Court Opera 
House, viz., Misses Lito Dressler, Milka Ternina, Mathilde 
Wekerlin, and Messrs. Brucks, Bausewein, Fuchs, Gura, 
Mickorey, Siehr, Vogl and Walter. 
* 

Vert, the veteran musical manager from London, was 
here last week in order to engage artists for the coming 
season at the English metropolis. He is said to have en- 
gaged among others Rosenthal and Berber. 

* » * 

Visitors were not unfrequent last week at the European 
headquarters of Tue Musicar Courter, and among them 
were Mrs. Lent, the wife of the Washington, D. C., violon- 
cellist and the lady who started the Leschetizky rumpus. 
She seems indeed unre-Lent-less against the Viennese 
piano pedagogue, for from me she intended to go to the 
American consul to swear before him that both Rosenthal 
and Alfred Griinfeld made the remarks about Leschetizky 
to her which they subsequently denied having made. 
Then there was little Sinsheimer, the violinist, who is soon 
to return to the United States, after having studied here 
with Joachim. Furthermore Miss Bailey, the pupil of 
Martin Krause, of Leipsic, and afterward with Leschetizky, 
who came with her mother to scold me that I had not at- 
tended her recital at Bechstein Hall last week. But as it 
had taken place at the same time Miss Heineberg made 
her above described début at the Philharmonie, and the 
latter young lady had my previous promise of attendance I 
had to be excused. Then came Prof. Martin Krause him- 
self, who has a particularly talented young gentleman from 
America, who has just finished his studies with him and 
whom he wants to bring out here in grand style, and last, 
but by no means least, there arrived the genial composer 
and Conservatory director, Philipp Scharwenka, who 
wanted to and did take me to dinner. O. F. 


Vienna Letter. 
VIENNA OFFICE THE MUSICAL COURIER, } 
IX Schwarzspanierstrasse 15, - 
March 12, 1893. \ 
N admirable performance of Schumann’s 
A ‘* Paradise and Peri” was given at the last Gesell- 
schafts concert, under Mr. Gericke’s direction, on Sunday, 
March 5. The soloists engaged were: Amalie Materna, 
Baroness Eleonore Bach, Miss Bertha Widermann, from 
Graz, and Gustav Walter. The chorus did excellent work, 
showing the results of splendid training and great atten- 
tion paid to every detail by their indefatigable conductor, 
Wilhelm Gericke. Gustav Walter first sang the tenor réle 
in this work thirty-five years ago, and on this occasion gave 
a highly artistic reading of his part, Materna singing her 
solos most brilliantly, beth meeting with great success 
The audience was the largest that has attended these con- 
certs this season. 
CESAR THOMSON. 
César Thomson, the Belgian violin virtuoso, gave his sec- 
ond concert on Monday evening, March 6, to an overcrowd- 
ed and highly enthusiastic audience. The program was 
made up as follows : 


Violin concerto, D mimor ...........2eeeeeeeee .. Vieuxtemps 


“Unter Rosen” ... Grieg 
OWI occa cccccvesccesececcccosedsesecverseceeseoceseses Schumann 
Hedwig Salter. 


.Corelli 
Handel 


Bomats (FOIA)... .cccccccccccccccccccccvccsssvcesccccccecessncsene 
“ Passacaglia”’ 


S$ GateNOR inca ccvcecccccoccedcccceveescodewocsacessesevecscesecece Jensen 

“Am Springbrunnen”’..........-cseceeeeneeeeeeeeeeeseeeeeereees Scholtz 

Variationen tiber ein ungarisches Lied ............ceeeeeeeeeees Brahms 
Laura Kohne. 

TROGBMIOD. 6 5. ccc ccccccsecccvcccccccccccccscenvccssscceseeseces Rubinstein 

BOPRRUOG  ccccvcrccccccccsvoccesescccwsccecoccececccosousues Wieniawski 

WiGRi COMGOTEO 2.0 vcccccccccccecccccccccncceccsonsecsccsoncecess Paganini 


César Thomson. 

Thomson created a bigger furore, if possible, than he did 
at his first recital, and had to respond to any number of en- 
cores. Laura Kohne, a very talented pianist and pupil of 
Epstein, created a most favorable impression, and came in 
for a goodly share of applause. In the case of Hedwig 
Salter—‘‘ the rest is silence.” 

SARASATE—BERTHE MARX. 

On the evening following Thomson’s concert Sarasate 
and Berthe Marx appeared in the Grosse Musikvereinssaal, 
the large hall being crowded to the doors by a most fash- 
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ionable and select audience. ‘The Spanish violinist and his 


fair associate were heard in the following program : 
Suite for violin and piano, op. 11 Goldmark 
Allegro 
Allegro ma non troppo 
Allegretto 
Sonata for } 
A llegr« 
rro moderato 
major, “The Wanderer” 
Berthe Marx 
dances for violin 


Andante sostenuto. 
Allegro moderato quasi. 
Presto. 
iano and violin, op. 75 Saint-Saéns 
Adagio. 

Allegro molto. 


agitato. 


asy, ¢ Schubert 
woaeane Dvorak 
Emile Bernard 
ee Schiitt 


r Slavoni 
alse tantaisie 
de moto perpetuo pour les deux mains en mouvement 
emblable : , cities ene bitahie +0: 6ane 


1ett, Feu follet, op 


omance andalouse, Jota Navarra, for violin .. Sarasate 

Sarasate was heard to best advantage in the Dvorak 
Slavonic dances and the Goldmark suite, which were ad- 
mirably played. Berthe Marx had ample opportunity to 
display her splendid technic and her beautiful touch, and 
met with great success, adding some encores at the con 
clusion of her solos. Otto Goldschmidt, Sarasate’s faithful 
companion and accompanist, played the accompaniments, 
as usual, with great care and precision. 

The Hellmesberger quartet has been meeting with great 
success on their annual concert tour all over the Continent, 
1 give their fifth concert on Wednesday next, 


and w 


il 
March 15. 


IMPERIAL OPERA. 
** Merlin,” 
which has been revised and altered considerably, was given 
last Sunday at the Imperial Opera, when the principal parts 
were taken by Winkelmann, Schrédter, and Lola Beeth. 


A very fine performance of Goldmark’s opera 


Winkelmann was in fine voice and sang splendidly, Lola 
Beeth taking the part formerly sung by Materna, and 
Schrédter making the most of his part. Mrs. Standthart- 
ner Mottl has severed her connection with the opera, on 
account of the illness of her husband, who is in Karlsruhe. 
Mrs. Mottl belonged to the opera for over three years, and 
was fast coming to the front as a very fine singer. Paul 
Kalish, the tenor, appears at the Opera on Sunday, the 12th, 
as ‘* Guest,” in ‘‘ The Huguenots,” singing twice next week. 
Theie were rumors afloat that Carl Streitmann, the favorite 
tenor, was going back to America soon, but such is not the 
case, as he has signed a contract for three years with the 
management of the Theater an der Wien, and is at present 
studying the tenor réle of Smetana’s comic opera, ‘ Die 
verkaufte Brant.” 
LOUISE BAILEY. 

Marie Louise Bailey, of Nashville, Tenn., has just re- 
turned from Leipsic, where she gave a very interesting 
piano recital in the Alte Gewandhaussaal. The program 
was 

.Bach 

Beethoven 
° -Rameau 
Mendelssohn 


Chromatic fantasy and fugue 
Sonata, E flat major, op. 31 
Gavot and variations 
Scherzo, op. 16, No. 2 
ea Schumann 
Faschingschwank 
Ballade, G minor 
Rondo, E flat major, 


..Chopin 
Nocturne, D flat , op. 27, } 
herzo, B flat m 


Leschetizky 
.. Kubinstein 


Etude de concert 
Valse caprice, cesees oe oveee 
According to the leading daily papers of Leipsic Miss 
Bailey went through her long and trying program in a 
highly satisfactory manner, creating a most favorable im- 
pression by her artistic and finished performance. 
COMMISSIONS TO COMPOSERS. 
The 


Brahms, 


Wiener Miannergesangsverein has commissioned 
Bruckner, Goldmark and Rubinstein to 
pose some special works to be performed by this organi- 


com- 


zation on the occasion of its fiftieth anniversary next 
May. disagreements at 
isting between Director Jahn, of the opera here, and the 
publisher, Sonzogno, of Milan, concerning the production in 
Vienna of Leoncavallo’s opera, ‘‘ 1 Pagliacci ;” 
seemingly wanting the earth and everything therein, to 
which, however, Jahn is not in the mood to concede. The 
outcome of this squabble is looked forward to with interest 


There are some present ex- 


Sonzogno 


in theatrical and professional circles. 

Nearly all the seats for the performance of Rubinstein’s 
‘* Paradise Lost” are already sold, and the composer is to 
be here a few day previous, in order to personally superin- 
tend the orchestral and vocal rehearsals of his oratorio. 

Max Pauer, the Cologne pianist, who so successfully in- 
troduced himself to a Viennese audience at the last Rosé 
Quartet concert, gave a recital in the Bésendorfer Saal on 
Thursday, March 9, when he played the following pro- 
gram : 
Preludium and fugue, E minor (no opus).............++++ Mendelssohn 
Sonata, C major, op. 1.. Brahms 

Allegro. Andante. 

Andante, F major.... .. Beethoven 
Ee eT ee TTT TTT TT TT TET er Schumann 
Nocturne, op. 9 
Polonaise, A flat major. gee 
Concert etude, G flat major, op. 24.............ceeseseceeess Moskowski 
Romance... Glinka-Balakirefft 
** Bénédiction de Dieu Dans la Solitude ”’.... 
Tarantelle, “‘ Venezia e Napoli ”’ 


Scherzo. Finale. 


Chopin 


Liszt 


Pauer’s eminently artistic and brilliant playing evoked 
the most enthusiastic applause from a yery critical 


audience, comprising all the leading resident pianists and 
professors. 
CONCERTS PAST AND FUTURE. 

César Thomson’s third and last appearance in Vienna 
takes place on Thursday next, in the Grosse Musikvereins- 
saal, on which occasion the great violinist will be assisted 
by Giorgio Franchetti, the composer-pianist. 

Crown Princess Stéfanie gave a grand soirée last week, 
when Mrs. Albani, Josef Ritter the baritone, Griinfeld 
and Ellen Forster appeared to an aristocratic assembly of 
invited guests. Gustav Walter, the tenor, gave his annual 
concert on Tuesday, March 6, when the following program 
was presented : 

Introduction and rondo CapricCiOSO...........0ceeeeeeeeeees Saint-Saéns 
Irene von Brennerberg. 

Sei mir gegrtiszt 

Am Meer 

Es hing ein Reif 

Auf dem See............. 

Minnelied 


fh cmd ppeeenbandences vb cae euseas barsbbans Schubert 


Brahms 


Legende Wieniawski 
DEAIAGNGDA, «2... scccccscocctcccsccrvsiscsriedeeucssecsvcine ¢oeey sess tMemee 
Irene von Brennerberg. 

Fata morgana 
AM AMM, 60500000000 ) 
Im Herbst (MS.).... 4 
Yer Asra.. cece 
“i cam doch immer so bliebe. ee eeere 

Josef Meyer was a very efficient and able accompanist. 
Impresario Gutmann has engaged Reichmann and Staven- 
hagen to appear in a grand concert on March 24. The 
well-known pianist, Miss Ella Pancera, gives her annual 
recital March 21. Miss Pancera is one of the finest lady 
pianists I have had the pleasure of hearing, and studied for 
some time with Stavenhagen in Weimar. She is in con- 
stant demand in Vienna and in other large continental 
cities, where she always has appeared with great success. 
Miss Pancera is justly celebrated as a Liszt player, and with 
the Opera Orchestra will play the A major concerto at the 
second concert of the Wiener Mannergesangsverein, of 
which more in my next letter. 

AN ALBANI CONCERT. 

Mrs. Albani drew a very large audience at her second 
concert, which came off Friday, March 10, when she was 
assisted by D. Ney, the baritone, who sang at her first con- 
cert ; Sergius Barteneff, a Russian pianist, and the Opera 
Orchestra, under the direction of Hans Richter. Follow- 
ing was the program: 

Gradener 
Verdi 


Lustspiel Ouverture 

Aria from “‘ Traviata” 

“Der Schatzgraber "’ 

“Sweet Bird,” with flute obligato by Professor Kukula Handel 
Albani. 

Menuet for string orchestra... : Bocherini 

Piano concerto, E flat major 

S. Bartineff. 
CRE DEON TS iiiccriedicuis ; 
Albani 


Aria from “ Norma,” Bellini 


Glinka-Balakireff 
Chopin 


Romance 
Polonaise Militaire 
S. Bartineff. 
Duet from “ The Flying Dutchman” 
Albani and D. Ney. 


+ opabsaene Wagner 


The accompaniments on the piano were most artistically 
played by S. Griinfeld, and the concert on the whole was a 
grand success. Albani was in very fine voice and roused 
the audience to the utmost enthusiasm. 
unanimous in their praise of this artistic singer, who has 
taken everybody by storm. Both Albani concerts, as well 
as her concert tour throughout Austria-Hungary, were un- 
der the management of Impresario Kugel. ‘The eight year 
old court pianist, Raoul Koczalski, who met with such great 
success recently in Berlin, will play here on Thursday, 
March 16, an event which is eagerly looked forward to. 
Grengg, the basso, Reichmann and Winkelmann, have been 
engaged for the grand Wagner performances to come off 
in Munich during August and September. There are about 
four more weeks of concerts in Vienna, after which a long 
and welcome rest. Rvupo Fr Kino. 


The local press is 


Goldmark’s ‘“‘Merlin.” — For the representation 
of “Merlin” at the Vienna Opera House, on March 4, 
Goldmark had made considerable alterations in some scenes 
of the third act. 

Robert Gound.—The Leipsic ‘‘ Signale” writes of 
Gound’s concert on March 8: ‘‘ The works of Mr. Gound do 
not enable us to express a favorable opinion ; they proceed 
from a weak and not well cultivated talent, the defects of 
which he in vain seeks to conceal.” The audience held en- 
tirely different views and was liberal in its applause. 

** Der Asket.”—The one act opera ‘‘ Der Asket,” by 
Carl Schréder, was produced for the first time at Leipsic 
March 4, It is in the realistic style of the young Italian 
school. Schréder was for some time first ‘cellist in the 
Gewandhaus, then Capellmeister at Sonderhausen, Berlin, 
Hamburg and Rotterdam, and is now Court Capellmeister 
at Sonderhausen. Two years ago he produced at Sonder- 
hausen an opera, ‘‘ Aspasia.” The present work is de- 
scribed in ‘‘ Die Signale” as displaying much cleverness, 
considerable dramatic effect, but little originality. ‘‘ He 
works with Meyerbeer’s, Gounod’s, Bizet’s and occasional- 
| ly Weber's and Wagner’s materials which he exaggerates 
too much,” 





Leipsic Letter. 
LEIPsiIc, March 15, 1893. 
THREE PIANISTS. 

| COPHIE MENTER, Terese Carrefio and 

Eugen d’Albert, the three pianists who are at present 
considered in Germany the foremost exponents of their art, 
were heard here in almost immediate succession. The 
former, at the 19th Gewandhaus concert playing Rubin- 
stein’s concerto in G major, and a rhapsodie in E by Liszt, 
which, however, is a conglomeration of several of his rhap- 
sodies, added to a first part composed expressly for her by 
Liszt. Mrs. Menter was at a great disadvantage because 
of her unfortunate choice in compositions which only 
enabled her to display her wonderful technic and power, 
but not the musical genius for which she is so noted. 

Mrs. Carrefio-d’Albert, at the third concert of the Liszt 
Verein, played the new concerto of her husband, scoring an 
unequivocal success. She has the same magnetism that 
made her so popular in America, and has broadened con- 
siderably musically, probably because of her husband’s in- 
fluence. At the same concert d’Albert played his new 
sonate, which was well received ; the last movement, a 
fugue, being one of the most ingenious compositions of 
modern times. 

A few days later d’Albert played the piano part in the 
Brahms’ quintet, F minor, at the Kammermusik of the 
Gewandhaus, and received quite an ovation. This style 
seems now more his province than that of a virtuoso. Asa 
musician d’Albert always will command admiration, but as 
a pianist he is not above criticism. 

HEINRICH VOGL, 

If Mr. Heinrich Vogl, the great tenor, still possesses a 
magnificent voice, the absolute success he had in conceal- 
ing that fact at his Leipsic recital must be admired. When 
singing forte one can discover the timbre of a formerly 
beautiful voice, but in his softer passages the efforts are 
grating to the sensitive ear. Unlike some of the great 
wrecks of the Italian school, one cannot even delight in the 
perfect method ; and the applause of the German audience 
sadly recalls to mind the memorable observation of Mark 
Twain on that subject. Mr. Vogl sang some twenty songs 
of his own composition. They showed some talent and 
considerable skill, but no originality. He was ably assisted 
by Alfred Krasselt, of Baden-Baden. 

MISS M. L. BAILEY. 

Miss Mary Louise Bailey, an American girl, ventured a 
début at the Altes Gewandhaus on February 28. The pre- 
tentions of the young lady are far beyond her accomplish- 
ments, as far as music is concerned. I heard Bach's chro- 
matic fantasie ‘and fugue and the Beethoven sonate in E 
flat, op. 31. The first was quite a creditable performance, 
especially where opportunities for runs were offered. The 
touch, and especially the effects of the wrist and arm, 
were, however, so hard as to be quite distressing. The so- 
Musical breadth and un- 
derstanding, correct phrasing and accentuations were sel- 


nate was an absolute caricature. 


dom apparent, and the poetic work was so ruthlessly 
tortured that I desired no further illustration of Miss 
Bailey’s playing. True about half the audience, which 
numbered less than two hundred, applauded liberally, yet 
that is always done here in appreciation of complimentary 
tickets. I am told that Miss Bailey contemplates continu- 
ing her musical careerin Boston. Two years of earnest 
study with one of the efficient teachers there would un- 
doubtedly benefit her playing very much. 
ANTONIA MIELKA. 

Mrs. Antonia Mielka, who has been starring in concert 
and opera in Germany this season as the ‘‘ Prima Donna of 
the Metropolitan Opera House of New York,” recently 
sang ‘‘ Isolde,” ‘‘ Fidelio” and ‘‘ Valentine” (in ‘* Hugue- 
nots”), with considerable success, the last part in a man- 
ner perhaps unprecedented here. 

The manager of the Stadt Theatre, Mr. Staegerman, it is 
said on good authority, has been negotiating with Mrs. 
Mielka, with a view of engaging her; but so far the 
responsibility of safely investing the fabulous (?) amount 
offered for her services seems to cause her to hesitate. 

CRITICS. 

The very palpable discretion and indulgence with which 

everything is treated that has the auspices of the Gewand- 
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haus or Conservatory is almost disgusting. Though the 
concerts at the Gewandhaus this season on the whole have 
been exemplary and satisfactory ina high degree, the di- 
rection has not been fortunate in the selection of all solo- 
ists. But in all cases and by all critics dismal failures like 
Marie™ Matz-Langsdorff, whose ridiculous singing caused 
half of the audience to leave before her last number ; Ma- 
thilda Hass, who was a veritable farce, and the Conserva- 
tory pupil who sang the tenor solos in Schumann’s ‘‘ Faust” 
have been eulogized as successes, in one or two instances 
it is true rather faintly ; but the duty of impartial criticism 
in such cases would have been to censure in the severest 
terms. At present quite a little sensation is caused by the 
articles of one of the local papers, which endeavors to dis- 
close certain cliques, mentioning especially Professor 
Kretzschmar and some prominent institutions, whose influ- 
ence, it is maintained, entirely controls the principal 
papers. 
AMERICAN STUDENTS. 

A more egregious contempt for the judgment and cul- 
ture of American audiences cannot be imagined than that 
of some upstarts who come to Europe for the purpose of 
deceiving upon their return with advertisements of a long 
list of masters under whom they have studied. The more 
one sees of European musical conditions the more convinced 
one must become of the correctness of THe Musicat Cour- 
1Ek’s stand in regard to adequate instruction in America. 
There are undoubtedly a few very great musical peda- 
gogues in Europe, under any one of whom a talént can re- 
ceive all possible development. Yet the American speci- 
mens referred to above, who begin with one, pass on to the 
next, and so on, remaining not long enough with either to 
learn anything, are a species of fraud that cannot be too 
strictly boycotted in America. The audiences and critics 
of America are fully as competent to judge of the merits of 
artists as those of any other nations, and the ringing adver- 
tisements of so and so many great teachers should be 
viewed only with suspicion. 

In mentioning American students abroad, another kind 


may be touched upon—impostors, who contract debts under | 








all kinds of misrepresentations, for tuition, music, board, | 


&c. Asaclass Americans are esteemed highly, but the 
large numbers of respectable Americans are often chagrined 
by the undeniable evidence that more of their countrymen 
return home with unpaid bills than of any other nationalli- 
Names of many pretentious individuals can be fur- 
Some who return home 


ties. 
nished who come under this head. 
in debt are honorable and liquidate their obligations as soon 
as possible. The unscrupulous frauds referred to, however, 
are more harmful than the proverbial black sheep, in creat- 
ing a feeling rather of suspicion to the large flock of 
Americans abroad. 
DEADHEADS. 

The number of requests that come in for complimentary 
tickets to each of the principal concerts is simply astonishing, 
and many are from persons who have not the least claim nor 
That most are successful is 
evidenced by the The 
course is brought about and maintained by the weaker 


excuse for their importunities. 
increasing demand. custom of 
societies and by musical aspirants, whose prime object is to 
insure an audience for their productions. It is to be hoped 
that the time is near at hand when the recent resolution of 
the Philharmonic chorus of Berlin will be followed by all 
societies and artists of repute, and all complimentary 
tickets be denied from principle. 

eek & 


In consequence of the recent production of the Duke of 
Coburg-Gotha’s opera, ‘‘ Casilda,” at the Stadt Theatre, 
His Highness rewarded Director Paur and most of the 
singers that took part with titles and orders. Titles and 
orders will probably soon be distributed at wholesale if the 
present fad for princes’ writing operas and symphonies con- 
tinues. The audience, however, will undoubtedly claim 
their share of them, for being compelled to sit through 
operas that fall much below the merit of ‘‘ Casilda.” 

Xw & 

Prof. Martin Krause recently discovered in the hoard 
of an antiquarian a large number of very valuable manu- 
scripts, several of them being important works of the great 
masters which have never been published. Some important 
manuscripts that were supposed to have been lost are 
among the collection, and Professor Krause’s researches 
have resulted in some interesting disclosures. The vanished 
Beethoven sonata in C sharp minor (‘‘ Moonlight”) is 
among the number, and after Professor Krause’s publica- 
tion of his discovery must be given a different interpreta- 
tion from that generally established. 


nee 


It is rumored that Bernhard Stavenhagen was tendered 
a position at the Conservatory, and that the offer was not 
considered favorably. Avucust GOssBACHER. 


An Australian Artist.—Mr. Neville Barnett, F. C. 
O., organist of St. Mary’s Cathedral, Sydney, New South 
Wales, sends a program of an organ recital given by him 
recently which displays a well developed musical taste and 
sound understanding. The comments on the program are 


interesting and instructive. 


| day evening before a good sized audience. 








| - 
and Schenck, of the Beethoven Quartet. 





Ch 
y—-—_—~ 





The Van Gerbig Concert.—This was the program at the 
concert given by Barend Van Gerbig in Mr. Powers’ studio, 
Music Hall, Saturday afternoon : 

P| ee PET TEC TTY 
inn nd <6 ceqnnczonseses 
Valew, £0: C4. NO, Bo ccccciecesae 
Valse (Euvre Posthume...... 

Mr. Barend Van Gerbig. 


Aria from “Samson et Dalila” ...........ccccccccecccsceees Saint-Saéns 
Miss Jéanne Faure. 

Und wuessten’s die Blumem......)  . ccc cccccces Moszkowski 

Madchen Auge Madchen Herz..! 

Pwo Gye PON i acces di dnrrsivatscccaceddccncnibsiatesency .-++» Dvorak 
Mr. Francis Fischer Powers. 
| PP ETT IT Te ITC CT TTT LT Schumann 
Mr. Van Gerbig. 

PORE SPIE | sik i cc chine das chekunesh<condnbebs Ghaghenaenseuan Léo Délibes 
PORN ik cdeccnse ccdurinvesbesasawevemas qoeets <eepnansess Reynoldo Hahn 


Miss Jéanne Faure 

Carnaval Préambule................+0+. 4 

Davidsbuendler Dances, Nos. 1 and 5.... 

Rhapsodie No. 12...... 
Mr. Barend Van Gerbig. 

Schmidt-Herbert Quartet.—The fourth concert of the 
Schmidt-Herbert Quartet was given at Chamber Music 
Hall Friday evening of last week, when the following pro- 
gram was played : 


Quartet movement (allegro) in C minor, op. posth........... Schubert 
Citnante Him ies 5. tals eda iccewnsis 1 tlk Woda Ja bats < Tomaso Vitali 
Louis Schmidt, Jr. 

EO WOT TN ho oe b0eadasdcnssccecpecscecs Haydn 
SUS WE Fi Og Te a Baek oa dine taka de detescesdavcs Beethoven 


The quartet was in very good form, and did some excel- 
lent work. Mr. Louis Schmidt, Jr., was the soloist, and 
his scholarly playing of the Ciaccona was warmly encored. 

Hall’s Chamber Music Concert.—Mr. Walter J. Hall 
gave his third concert at Chamber Music Hall last Thurs- 
He was assisted 
by Miss Laura Graves, contralto, and Messrs. Dannreuther 
This was the pro- 
gram : 

Introduction and polonaise, for piano and violoncello, C major, 

OB Bee cvcccovences cavegnscevesesesspeene ctenbecccsus esideees sane’ Chopin 

Cavatina, “ cocceeceseess Mercadante 


Ah! s’estinto ancor mi vuoi! 
Miss Graves. 





Piano solos 
Etude de Concert.........) 
Rhapsodie Hongroise....\°"" 
Mr. Hall 


jess ce 


Songs 

SED ees - ....Chaminade 
ished cdesetusedkesséeecnagninté De Koven 
Miss Graves. 

Trio for piano, violin and violoncello, B flat major, op. 97..Beethoven 


**Rosemonde"’... 
* Indian Love Song” 


Mr. Hall gave a very satisfactory performance, and was 
ably seconded in his efforts by Mr. Dannreuther and Mr. 
Schenck. Miss Graves has a strong contralto voice, with a 
remarkable low register, but her singing is marred by a 
slight tremolo. 

The Nordica Concert.—That New York audiences are 
not too ‘' fin de siecle” to enjoy an old fashioned Italian 
operatic concert was indubitably proved last Tuesday night 
at Music Hall. The Nordica Operatic Concert Company 
gave a ‘“‘ grand concert,” to quote the house bills, and Music 
Hall was crowded—actually crowded. To be sure, it is 
hardly fair to call the program offered on this occasion an 
old fashioned one, for it was made up of selections from 
Wagner, Verdi, Tschaikowsky, Meyerbeer, Gluck, Gounod, 
Donizetti, Saint-Saéns, and again Gounod. 

But the usual encores prevailed. Del Puente wore white 
gloves when he sang ‘“‘ Di Provenza,” and the old Italian 
opera goers in the audience applauded vociferously, and 
Colonel Mapleson, who was there with Dotti, looked radiant. 

After the introduction to the third act of ‘‘ Lohengrin” 
had been played in rather slap-dash fashion by Walter 
Damrosch and his symphony orchestra, Del Puente sang 
‘*Di Provenza,” from ‘‘ Traviata,” in such good voice and 
style that he had to respond with ‘‘ Figaro la,” by Rossini, 
which he gave with inimitable spirit. He is always a wel- 
come artist, and that big voice of his mellows with time. 

The string orchestra then gave a smooth interpretation to 
the muted andante from Tschaikowsky’s string quartet, op. 
11. When Sofia Scalchi made her appearance she was re- 
ceived with a roar of applause. Her voice is as curious as 
of yore, and she had to supplement her ‘* Nobil Signor” 
with the gavotte from ‘‘ Mignon.” ‘This, of course, seized 
the fancy of her audience, and she was applauded to the 
echo. 

That perennial favorite, Italo Campanini, was accorded a 
royal welcome on his appearance. He sang some strophes 





from Gluck’s ‘‘ Iphegenia” and anencore. Lillian Nordica 
sang with breadth and intelligence Gounod’s ‘‘ Plus Grand 
dans son Obscurité,” from ‘‘ Queen of Sheba,” and was 
heartily applauded. She, too, sang several encores. Mr 
Emil Fischer, the German basso, sang ‘‘ Wotan’s Fare- 
well,” from ‘‘ Walkiire,” in his usual fashion. The sextet 
from ‘‘ Lucia” had to be repeated. 

After Saint-Saéns’ ‘‘ Spinning Wheel of Omphale” had 
been played by Mr. Damrosch, the garden scene from 
‘‘Faust” was sung by Nordica as ‘‘ Marguerite,” Scalchi 
as ‘‘ Siebel,” Louise Engel as ‘‘ Martha,” Campanini as 
‘*Faust” and Del Puente as ‘‘ Mephistopheles.” It was 
very well given. 

The accompanist of the evening, Mr. Isidor Luckstone, 
also deserves a word of commendation for his work. 

The Friedheim Recital.—This was the program played 
by Mr. Arthur Friedheim at his second recital in the Mad- 
son Square Concert Hall last evening : 

Aprés une Lecture du Dante (fantasia quasi sonata.).. 
Six consolations, E major, E major, D flat major, E | 

spndee, C GOT MRRP aindins cnnctecccceersccevccccccetbess 
Chant polonais (d’aprés Chopin)...............seeeee- 
Two Légendes 

St. Francois d’Assise: Prédication aux oiseaux.... 

St. Frangois de Paule marchant sur les flots......... 
Carneval de Pesth 
Rhapsodie Hongroise, No. 2............... eecccceseces 

The Grand Conservatory.—The Grand Conservatory of 
Music gave the 237th concert at Mason & Hamlin Hall last 


Franz Liszt 


| 





Wednesday evening, at which pupils of the piano, vocal, 
violin and dramatic departments participated with much 
success. 

Paderewski’s Sixth Recital.—Mr. Paderewski gave his 
sixth recital at Music Hall last Saturday evening, when the 
following program was played : 


TENE n ks ccadsccupeundcndeaes <bdaesdedveedeecewnsadenaaauanel Haydn 
ST Seceidcucedhecsted acoate .+++.. Mozart 
Sonata, op. 31, E flat...... . Beethoven 
Serenade...... ' 
A saci Sine r aO enh ie ae Regan ea) Eee: Schubert-Liszt 
Erl King ...... \ 


Sov ccbedesene Chopin 
.Rubinstein 


Sonata, B minor............ ‘ 
Barcarolle, F minor.............++eeeeees 
Scherzino..........ce00 
Campanella........... “i 
Rhapsodie Hongroise............ “= onavanal 
A Musical Reception.—Mr. and Mrs. Murio-Celli d’El- 
peux gave a musical at their residence, 18 Irving place, last 
Saturday evening, for the purpose of introducing some of 
Mrs. d’Elpeux’s pupils to the public. The affair was very 
successful both socially and musically, some remarkably 
Among the students who give 


Paderewski 


. Paganini-Liszt 


.. Liszt 


good singing being heard. 
much promise are: Miss Blanche Aucaigne, who sang very 
cleverly a little song by Henrion, Miss Greene, Miss Lemon, 
Miss Gumpher and Miss Bedells. Mrs. Ronan, Mrs. Nicoll, 
Mrs. Bergen and Mrs. Kreielsheimer and Misses Wyman 
Hyman, Herz, Franklin, Greene, Ringler, Behan, Green- 
wood, Evans, Ray, Hulsman and Mr. Einstein, also sang ; 
their work being decidedly above the average. 

Gerlach’s Pupils Sing.—The pupils of Mr. F. A. Ger- 
lach, director of the vocal department_of the New York Con- 
servatory of Music, were heard with much success at a con- 
Mr. 
Gerlach is an excellent instructor, and the work of his pupils 
The hall was filled with a 


cert given at Steinway Hall, Saturday evening last. 


clearly demonstrates his ability. 
large and greatly interested audience. Those who ap- 
peared were Misses Utter, Hood, Matthews, Bunker, 
Powell, Madden, Lente, Mrs. Stoddard, Mrs. Adler, and 
Messrs. Hart and Schneider. Miss Donnelly contributed 
two very pleasing harp solos. 


Gibert.—The unfortunate Mr. Gibert, who was killed 
recently in Paris on the day of Mi-Caréme, was much liked 
in that city, where he was received not only as an artist but 
as an excellent comrade. At the last Salon but one Jean- 
niot, the painter, had reproduced Gibert in a painting 
named ‘“ En Soirée,” singing a comic song and accompany- 
ing himself with a guitar in a salon where had gathered 
many artistic notabilities. Gibert was only about forty 
years old at his death. 
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Wolff and Holman Sail.—Messrs. Johan Wolff, the 
violinist, and Joseph Holman, the ’cellist, were among 
those who sailed on the Champagne Saturday. These two 
famous Hollanders arrived in this city on November 27 
last. They first appeared at a concert at Chickering Hall 
on December 9. Since then they have been heard fre- 
quently in this and other cities. 

A Fritsch Concert.—Christian Fritsch, the well-known 
tenor, will give a concert at the Lenox Lyceum on April 10. 
He will be assisted by Mrs. Theodore Toedt, soprano ; Mrs. 
Carl Alves, contralto; Miss Bertha Visanska, pianist ; the 
Mendelssohn Quartet and others. 

Mrs. Burch Engaged.—Mrs. Anna Burch will sing the 
soprano solos in the Baltimore and Washington perform- 
ances of Berlioz’ ‘‘ Damnation of Faust.” 

“Stabat Mater’? at St. Mark’s.—Rossini’s ‘‘ Stabat 
Mater” was beautifully given last Saturday night at St. 
Mark’s Church, Second avenue and Tenth street, under the 
direction of Mr. William Edward Mulligan, the organist 
and choirmaster of the church. The chorus consisted 
of twenty-five singers from various choirs of the city. The 
solos were most artistically sung by the regular choir of St. 
Mark's, Mr. Pepper being heard to great advantage in the 
‘‘Cujus Animan,” Mr. Dempsey in the ‘ Pro Peccatis,” 
Mrs. Chapman-Lindau in the ‘‘ Fac ut Portem.” while too 
much praise cannot be accorded Miss Bessie F. Talman, 
who sang admirably the first soprano part in the duet in 
‘* Quis est Homo,” as well as the ‘‘ Inflammatus et Accen- 
sus” for soprano and chorus. Mr. Mulligan, whois also the 
organist and musical director of the Temple Beth-El, at 
Fifth avenue and Seventy-sixth street, deserves much credit 
for the artistic manner 1n which Rossini’s famous work was 
given.—‘‘ Herald.” 

Stamford Oratorio Society.—The Stamford (Conn,) 
Oratorio Society, under the direction of Mr. Alfred Hal- 
lam, gave a concert at the Town Hall last Friday evening. 
The soloists were Miss Isabel Edmonds, Mrs. Arthur 
Dodge, Mr. Luther Gail Allen and Mr. W. Hawley. The 
Beethoven String Quartet also assisted. The feature of the 
program was the production of Gade’s ‘‘ Erl King’s Daugh- 
ter.” 

Nikita Arrives.—Nikita, the soprano, arrived in this 
city last Friday from Europe. 

Music Hall.—The Lineff Russian choir sang last Sun- 
day night in Music Hall, at Walter Damrosch’s popular con- 
cert. 

Sixth Symphony Quartet Concert.—The sixth concert 
of the New York Symphony String Quartet will occur next 
Tuesday evening at Chamber Music Hall. Mr. Plunket 
Greene will The program includes Schu- 
mann’s quartet in A minor, op. 41, No. 1, and Beethoven's 
serenade, for violin, viola and ’cello. 

Paderewski Will Play Again.—Mr. Paderewski will 
give a recital at Music Hall Saturday afternoon, April 8, 
when the entire net proceeds will be divided between the 
Sunnyside Day Nursery, the United Relief Works of the 
Society for Ethical Culture and St. John’s Guild. 


be the soloist. 


Four Greene Recitals.—Mr. Plunket Greene will give 
four song recitals at Chamber Music Hall on the following 
Thursday afternoon, April 6; Tuesday afternoons, 
April 11 and 18, and Friday evening, April 21. 

Salt Lake City Conservatory.—The first recital of the 
Salt Lake College of Music was given March 17 at Calder’s 
the following ‘excellent program being 


dates 


Music Palace, 
given : 


Essay, “ Music” 


Grie 
Mr. Weihe, C. Christensen, F. Christensen, M. Christensen. F 
Vocal, “* When First I Met Thee ”’ Rubinstein 
Mr. Bert Haven. 
Duet, two pianos (Motif Beethoven)........................Saint-Saéns 
Mrs. Florence Clawson, Mr. Krouse. 
Vocal 
“If I but knew” 
* Lorely’ 


Wilson 

op ONS 6 Needs ss nb aceneenaepnnsenssnkencansasansesecenate Liszt 
Mrs. J. W. Stebbins. 

Quintet, piano and strings 

Vocal, “ Sands o’Dee”’. 


Violin solo, “ Cavatina”’ 
Mr. W. E. Weihe. 
Quintet 
‘“* Dream after the Ball Czibulka 
Se Bane x5 6o capeness Cenenns + caphep ee cen es acaneheee 
This college, which was recently founded by D. O, Cald- 
ers’ Sons, the well-known music house, is under the direc- 





tion of Mr. H. S. Krouse and Williard E. Weihe, who are 
assisted by a competent faculty. 

An Amsterdam Organ Opening.—Mr. I. V. Flagler 
gave the inaugural concert on the new organ in the Baptist 
Church, Amsterdam, N. Y., last Wednesday evening. 


Ostberg at Chicago.—Mrs. Caroline Ostberg, the popu- 
lar Swedish soprano, sang at a concert given at the Audi- 
torium, Chicago, last Wednesday evening, under the aus- 
pices of the American Union of Swedish Singers. John R. 
Ortengren, baritone; Louis Falk, organist ; Oscar Ring- 
wall, clarinetist, and a chorus of 100 assisted. Mrs. Ost- 
berg will probably be engaged for the Swedish festival at 
the world’s fair, to be held July 20, 21 and 22. 

A Testimonial to Mr. Carl.—A grand concert will be 
given at the First ‘Baptist Church, Bloomfield, N. J., this 
evening by the following artists from New York: Miss 
Kathrin Hilke, soprano; Miss Kate Percy Douglas, so- 
prano; Miss Kate Marie Hansel, soprano; Mrs. Antonia 
H. Sawyer, contralto; Miss Grace Julia Hodgkins, con- 
tralto; Mr. David G. Hefderson, tenor ; Mr. W. Cornell 
Benjamin, tenor; Mr. John C. Dempsey, bass-baritone ; 
Mr. Frederic E. Gillette, baritone; Mr. Victor Woycke, 
violinist, and Mr. William C. Carl, organ virtuoso. The 
concert is a testimonial to Mr. Carl. 


Jessie Shay.—Miss Jessie D. Shay, the talented young 
pianist, a pupil of Mr. Alex. Lambert. has been engaged 
to appear on April 2 at the Damrosch Sunday concert. She 
will play the Saint-Saéns G minor concerto. 

A Banjo Concert.—Phipp and Alpuente announce a 
grand banjo concert to be given at the Madison Square 
Garden Concert Hall next Saturday week. An attractive 
program is promised. 

Mr. Henderson Re-engaged.—Mr. Wm. J. Henderson 
concluded Tuesday of last week a very successful course of 
twenty lectures on the History of Music at the New York 
College of Music, Mr. Alex. Lambert has re-engaged Mr. 
Henderson for the next season. The lectures have proved 
to be very beneficial to the students. 

A San Francisco Event.—The second Symphony Con- 
cert (second series) was given under the direction of Mr. 
Adolph Bauer, at the Tivoli Opera House, San Francisco, 
March 10. The principal number of the well chosen pro- 
gram was Arthur Foote’s symphonic prologue to ‘* Fran- 
cesca da Rimini.” 

Campanini’s Concert.—Mr. Italo Campanini will give 
his annual concert Sunday evening, April 9. Many artists 
of repute will assist. The place will be announced later. 

Brooklyn Arions Sing.—The Arion Society, of Brook- 
lyn, Mr. Arthur Claassen director, gave a concert recently 
in aid of the Chicago Excursion Fund. They were assisted 
by the members of the Children’s Training School, also 
under the direction of Mr. Claassen, and Mrs. Josiffa 
Middecke, soprano; Miss Minnie Behnne, contralto; Miss 
Evelyn Street, violin, and Mr. Victor Herbert, ’cello. 
Messrs. Venth and Rhim were the accompanists. Another 
concert will be given in April in aid of the same fund. 
The society will sing at the fair June 27-29, and also: at 
Milwaukee. 

The Liebling Pupils.—A number of pupils of Mr. Emil 
Liebling were heard at a concert given in Mr. Liebling’s 
studio, Kimball Hall, Chicago, last Saturday atternoon. 

Le Vinsen-d’Arona,—Mrs. Florence d’Arona and Pro- 
fessor Carl Le Vinsen were the principal soloists at the re- 
cent G. A. R. festival at Toledo. The following, taken 
from the Toledo ‘‘ News,” proves their success : 

‘Prof. Carl Le Vinsen, who sang three solos, is gifted 
with a voice which, with the additional qualifications of 
superior culture, enables him to astonish his hearers with 
its sweetness and power. 

‘*Mrs. Florence d’Arona, an equally famous vocalist, pos- 
sesses a magnificent contralto voice of which the great 
Lamperti was most lavish in his praise. Mrs. d’Arona is a 
most beautiful and charming woman, winning the hearts of 
the audience to her by her womanly sweetness as well as 
her artistic abilities. 

Emma Steiner’s Benefit. — Miss Emma Steiner, the 
composer of ‘‘ Fleurette,” was given a testimonial concert 
at the Union Square Theatre last Thursday afternoon, a 
number of well known musical and theatrical people volun- 
teering. Miss Steiner lead the orchestra in two selections 
from her own compositions, and received an ovation. She 
also figured prominently in the program as a song composer. 
‘*Tecolote,’ sung by Mrs. Catherine Lingard Sweetser ; ‘‘I 
Envy the Rose,” Mr. Rieger’s number ; ‘‘ The First Kiss,” 
which Mr. George W. Ferguson sang, and ‘‘ Love’s Errand 
Boy,” charmingly sung by Miss Annie Lewis, constituting 
the principal part of the vocal program. Mr. Rieger is al- 
ways acceptable, and his singing was much appreciated. 
Mrs. Sweetser also made a very good impression, her voice, 
flexible and of good range, is used with much artistic taste. 
Mr. Harry Pepper and Mr. E. Campobello also sang. 

A Newark Organ Recital —Mr. J. F. Kitchen, organist 
of the Frst Presbyterian Church cf Newark, completed his 
series of organ recitals last Saturday week. He was very 
ably assisted by Catherine Lingard-Sweetser. 

Bach’s ‘Passion Music” at Philadelphia.—‘: Bach’s 
Passion Music” was given avery satisfactory performance 





at St. Mark’s Church, Philadelphia, Tuesday evening of last 
week by the choir under Mr. Minton Payne. 

Flavie Van den Hende.—Flavie Van den Hende, the 
popular Belgian ‘cellist, has been engaged to play at the 
concert of the New York Athletic Club Saturday afternoon. 

Death of a Ballad Singer.—William T. McDonald, the 
well-known Scotch ballad singer, formerly a member of the 
Clara Louise Kellogg Opera Company, died in Cambridge, 
Mass., last week. 

Mr. Carl’s Recitals.—The annual series of organ re- 
citals given by Mr. Carl at the First Presbyterian Church, 
Fifth avenue and Twelfth street, will begin Friday next 
week, April 7, at 4 o’clock, and will comprise in all six re- 
citals, the dates being the Friday afternoons April 7, 14, 
21, 28 and May 5, at 4 0’clock, and Saturday evening, May 
13, at 8 o’clock. The organ has been enlarged by the addi- 
tion of seven new stops, the scale of the diapasons in- 
creased, as well as other improvements made during the 
winter by Mr. Roosevelt. The following will be the pro- 
gram at the first concert : 

“ Alleluia,” E flat 
(Dedicated to Mr. Carl): }new Th. Dubois 
eet hae, ics vicis , 

First performance in America. 
Aria, “O du mein holder Aben stern” (“‘ Tannhiduser’”’) 
Mr. Carl E. Dufft. 
Suite for organ, No. 1 (MS.), new Henri Deshayes 
(Written for and dedicated to Mr. Carl.) 
William C. Carl 


Wagner 


Song, “Spring Voices” 
Mr. David G. Henderson. 
“ Prelude and Isolde’s Death" (“ Tristan and Isolde ’’) 
Miss Kathrin Hilke. 
OCALIST WANTS POSITION.—A con- 
tralto, cultivated voice, well-known New York church 
and concert singer, desires a position in aconcert company. 
Address T. T., care of THe Musicat Courier, 19 Union 
square. 


Wagner 


Dresden.—On March 9 the Tonkiinstlerverein pro- 
duced a new sonatain G minor, op. 12, for ‘cello and piano, 
by Gustav Jensen. On March 2 the Vincentius-Verein had 
Beethoven's E flat major trio (op. 70) interpreted superbly 
by d’Albert, Rappoldi and Griitzmacher. On Ash Wednes- 
day the Singakademie gave Rubinstein’s ‘‘ Paradise Lost,” 
which in spite of many shortcomings made as usual a deep 
impression. 

Gounod.—Charles Gounod, the great composer, is a 
white-haired, stoop-shouldered man, with soft, smiling blue 
eyes and a full beard of old gold copiously streaked with 
gray, and is much addicted to a sealskin cap and a huge fur 
collar. He is somewhat given to posing on occasion, and 
there is just the slightest suspicion of affectation in his 
manner, which is profoundly sympathetic; but this dissolves 
on acquaintance, and he has a horror of anything cold or 
stiff. He is fond of sandwiching his talk with poetic meta- 
phors, and is altogether of an intensely religious and senti- 
mental turn of mind. He is now four-and-seventy, and 
lives, like Verdi, in complete seclusion, save when compos- 
ing some opera or oratorio, when he hurries to the privacy 
of an old cathedral town and hires a lodging in its very 
quietest corner, subsequently obtaining from the curé an 
order to work in the cathedral, which permission is never 
refused, so that it is quite a common thing in the churches 
of Amiens or Rouen to see him seated in the centre of the 
choir, flourishing his arms, or else pacing to and fro, oc- 
casionally penning notes with frantic haste. Few compos- 
ers who have risen to eminence have had more failures at 
the outset of their career than the author of ‘‘ Faust.” It 
is now four-and-thirty years since this most successful of 
modern operas took the musical world by storm and placed 
Gounod at the head of operatic composers. This success 
was more remarkable, seeing that though Goethe’s master- 
piece had been previously set to music almost a hundred 
times, not one of these efforts was considered worthy of the 
theme. 
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A Melbourne Organist.—The second anniversary 
of the consecration of St. Paul's Cathedral, Melbourne, 
Australia, was celebrated by three remarkably fine musical 
programs, presented under the direction of Mr. Ernest 
Wood, the organist, January 24, 25 and 29. 

Bayreuth.—The next festival at Bayreuth will take 
place in 1894, in the latter half of July. New scenery is be- 
ing prepared for ‘“*‘ Lohengrin” and ‘ Tannhiiuser” and 
‘** Parsifal” will also given. No final arrangements for the 
cast are as yet completed. 

The Concert of the Doctors.—The ‘ Concert of 
the Doctors" at Cambridge, in June, would perhaps have 
been more interesting had each man written a special some- 
thing by way of ‘‘ Degree Exercise.” 
been obliged to fall back upon his ‘ Mefistofele,” 
resent the imputation of 


although 


he would doubtless being a 
** Single-Speeched Hamilton.” 
well-worn, though always popular, ‘‘ Peer Gynt” Suite, 
Saint-Siiens, who, in the Musical Union days of John Ella, 
was well known as a pianist, will again come forward in 


Grieg is to give us that 


that capacity, and will play the concert piece ‘‘ Africa,” | 
| propose as a subject for a prize of 200 fr., ‘‘ Proportional 


Tschaikowsky will 
da Rimini,” and 
3anquet from his 


which he wrote a couple of years ago ; 
repeat the symphonic poem ‘ Francesca 
Max Bruch the scene of the Phzeacian 
cantata ‘‘ Odysseus,” which was given in its entirety under 
his own direction at St. James’ Hall some few years ago. 
The most interesting item of the program of the ‘* Concert 
of the Doctors” will, however, indisputably be the setting 
by Prof. Villiers Stanford of A. C. Swinburne’s ode ‘ East 
to West,” written in commemoration of the Chicago Exhibi- 
tion. This ode is for chorus and orchestra only, and 1t wiil 
doubtless be appreciated by the Americans as the joint 
work of one of our most prominent English poets and of our 
leading Irish composer.—‘* London Figaro.” 

The * Marseillaise ” at the Mansion House. 
—The French press notes that at the farewell banquet 
given in honor of Mr. Waddington in the banqueting hall 
of the Mansion House by the Lord Mayor the ‘*‘ Marseil- 
laise" was played by the Coldstream Guard's band, and 
states that it was the first time the revolutionary and war- 
like hymn of De Lisle was heard within the venerable 
walls of the Mansion House, the home of conservative and 
monarchical tradition. The quizzing remark is made that 
the walls have not fallen. Why should they? The *‘ Mar- 
seillaise,” when ‘played at St. Petersburg by the French 
naval bands, failed to create even a small émeute or to 
give Ivan Offskieosky an idea of freedom. 

Frotzner.—The German American Opera Society has 
given to the young Viennese composer, Frotzner, the first 
prize for the best opera for the Chicago exhibition. 

An Adieu to His Piano.—tThe late 
Poise, an excellent French composer, who died May, 1892, 
on the day before his death wrote some touching verses to 
They conclude with the words 


Ferdinand 


his piano. 


O mon piano, mon vieil ami! 
Te voila pour toujours, pour toujours endormi 
Comme nous nous aimions! Je te disais sans tréve, 
Mes projets d’avenir, ma joie et mon chagrin ; 
Et tu fixais le chant des oiseaux de mon réve 
La phrase fugitive enson rythme divin * * * 
O mon piano, mon yieil ami! 


Te voila pour toujours, pour toujours € ndormi 


The Bordin Prize.—The 
Beaux Arts has proposed as the subject for the Bordin 


French Académie des 
prize of 1893 ‘Symphonic and chamber music in France 
since the last thirty years of the eighteenth century till 
to-day.” 

Paris Opera Comique.—Mr. Carvalho will soon 
give at this theatre the little opéra bouffe ‘‘ Phryne” of 
Mr. Saint-Saéns, written for the Renaissance, and on 
November 1 will produce ‘‘ Le Flibustier,” music by the 
Cui, who is a general in the 


” 


famous Russian, Cesare 
Russian army and son of an Italian general in Napoleon's 
army. He has accepted two one act pieces, ‘* Mademoi- 
selle Rose,” by Mr. Antoine Barés, and ‘‘Le Diner de 
Pierrot,” by Ch. Hess. 

An Orchestra on Strike.—At a late performance 
of ‘‘ Carmen,” at Berne, the orchestra struck. At the com- 
mencement ot the third act the conductor tapped on his 
desk, but no finger stirred, no arm was raised. He was 
ready for the emergency, and took out the piano score and 
prepared to play the accompaniment. The curtain rose, 
but the audience yelled and demanded the orchestra. Then 


| dine” and ‘* Czar und Zimmermann. 





: | gy i 8. » firs ize - arr > 
Boito, indeed, has | 78 in 1844 the first prize for harmony. 


‘‘Carmen” himself made a speech to quiet the public. But | 
the musicians took their hats and went away, the manager 
declaring that they would play no more that night, and that 
he could not help it, therefore poor ‘‘ Carmen” died to the 
sound of a piano. 

Leipsic.—During February the new City Theatre gave 
sixteen performances of thirteen operas : ‘‘ Djamileh” and 
‘* Bajazzo,” five times each ; ‘‘ Cavalleria Rusticana,” twice; 
‘‘Bastien and Bastienne,” ‘‘ Fidelio,” ‘* Wassertrager,” 
‘‘Huguenots,” ‘ Meistersinger,” ‘Tristan and Isolde,” 
‘* Rheingold,” ‘‘ Gétterdimmerung,”‘‘ Carilda” and ‘‘ Gold- 
The old theatre produced ‘‘ Un- 


” 


enes Kreuz” once each. 


Leipsic Conservatory Jubilee.—The celebra- 
tion of the fiftieth year of the existence of the Leipsic Con- 
servatory took place March 10 in the presence of King Al- 
Dr. Reinecke’s ‘‘ Fest Overture” opened 
the proceedings. It isa work serious in conception, with 
brilliant instrumental effects and charming invention, and 
altogether far above the level of mere work for an occasion. 
It was followed by an address from Dr. Otto Guenther, and 
ended with a performance of Beethoven's Ninth Symphony. 
On the 10th a commers, dinner and ball took place. Dr. S. 
Jadassohin and Mr. Theodor Coccius received the title of 


bert of Saxony. 


Professor of Music. 
Obituary.—Mr. Charles Joseph 
known ,cello virtuoso and professor, died lately at Hyéres. 
A pupil of Norblin,Colet and Halévy at the Conservatory, 
he passed through his course with high distinction, obtain- 
He married a 


Lebone, the well 


daughter of Adolphe Nourrit, and, in partnership with her, 
opened courses for vocal and instrumental instruction. He 
was the author of an excellent ‘‘ Complete and Practical 
Method for the Violoncello,” and several pieces for the 
‘cello and piano. 

Another Prize.—The Paris Composers’ Society, in 
addition to a symphony, a dramatic scene and a quatuor, 
notation in the fifteenth and sixteenth centuries, with ex- 
amples.” All manuscripts are to be sent in to Mr. J. B 
Weckerlin, care of Pleyel Wolff, Paris. 

Miss Pacary.—At the late performance of Reyer’s 
‘*Sigard” at Marseilles the success of the evening was the 
‘‘ Hilda” of Miss Pacary, who is the only artist since Mrs. 
3osman to give in this rdle the composer’s full intentions. 
Mr. Reyer, who was present, at once offered her the réle of 
‘Salammbo,” and her engagement at the Opera is certain. 

Machado’s New Opera. — The opera entitled 
‘* Leitora da Infanta,” by Augusto Machado, was produced 
for the first time at Lisbon February 18. Report speaks 
highly of the music, which is marked by all the qualities 
already recognized in his ‘‘ Lauriana” and ‘‘I Doria.” 

An Enterprising Violin Dealer. — Giovanni 
Rizzato, of Adria, lately sold to Hans Gerster, of Loblein, 
for 400 florins, a violin described as a Stradivarius, which 
was only worth 50 frs. The police were set to work and 
found Rizzato at Trieste with a stock of forty cheap violins 
and a lot of labels, by the aid of which he hoped to get rid 
Among the labels were Amati, 1712 ; Guada- 
gnini, 1717; Jacques Goriler, 1728; Roger del Per, Milan, 
1714; Antonio Ciochi, Venice, 1790; Joseph Guarneri, Cre- 
mona, 1717; Andrea Guarneri, 1684, &c. 

A Terrible Storm.—At Newcastle, England, the 
papers announce the forthcoming production of a work 
It will be played on five pianos 


ot his wares. 


entitled ‘* A storm at Sea.” 
and one organ with two performers to each instrument. 

Wagner at Bucharest.—Five of Wagner's works, 
“The Flying Dutchman,” ‘‘ The Mastersingers,’’ Tann- 
‘“The Valkyrie,” will be 


The subscription for the 


haduser,” ‘‘ Lohengrin,” and 
given this month at Bucharest. 
series is 100 frs, for stalls, 240 to 750 frs. for the boxes. 

Judith.—Mr. Charles Lefebvre’s ‘‘ Judith” has had a 
great success in Belgium. The Music Society of Tournai 
lately produced it under the direction of Mr. Henri de 
Loose, with Miss Baldo and Messrs. Henschling and Piel- 
tain as interpreters. 

A Genuine Wagner Relic. 
by Richard Wagner is offered for sale at Venice, authen- 


The last hat worn 


cally guaranteed. 

Annalena.—The posthumous opera of P. Meucci owes 
its production at the Pagliano, Florence, to the fraternal 
affection of the composer's brother, E. Meucci, who placed 
it on the stage in fulfillment of a vow made on his brother's 
grave nine yearsago. Although the music is only mediocre, 
it was listened to with sympathy. 

Something Like a Fiasco.—The first performance 
of ‘‘ A. Canareggio,” an opera by a wealthy amateur, Count 
Carlo Sernagiotto? The boxes were well filled with the 
count’s friends, but the rest of the house began to shout 
and yell and hiss at the first act ; during the second act the 
noise became infernal, the conductor fled from his seat and 
the curtain fell. 

**Moore and Burgess , Limited,”—The famous 
negro minstrel company, estavlished in London so many 
years, has been incorporated with a capital of $375,000. 
Among the directors will be Augustus Harris, Isidore de 





Lara and Daniel Godfrey. 





aware, the 


os but surely the choir vacancies are 
being filled; and, almost before we are 

singers’ lottery machine, which now in many a whistling 
circle wheels her flight, as Wordsworth would say, will 
Such cessation to be sure will be accom- 
panied with a deluge of weeping eyes, crushed hopes, di 
appointed ambitions and temporarily broken hearts; but 


cease to gyrate 


Se 


this is nothing new ; ‘twas ever thus, and in this particular 
history annually repeats itself. Let the 


themselves, and 


successful ones 


congratulate incidentally one another ; 


and let those who thought they could sing well because 
their friends told them so begin at once to study faithfully, 
in order to be the better prepared for next year’s trial ! 

booked the 


Well, Grace Church has been wise, and has 


new baritone, George W. Fergusson. The choice was 


practically in 5. P. Warre I 


has always been 





n’s hands, and 
recognized as aman possessed of rare discriminative ability 
I have 


He has made no mistake this time, that is certain. 


written about Mr. Fergusson heretofore in this column, 
added that early in April, after 


Music 


and it only remains to be 
the ‘‘ Spectre’s Bride ” performance at Hall, he ex- 
pects to return to his old home at Minneapolis to collect 

‘ + ] 


t lawtul debts, bid 


what is due him there, pay his just 


nd 
ana 


. 1 409 ‘ 
adieu to his many pupils and friends, tie all his belongings 
together in a bundle, and return to Gotham to go no more 
out for ever, except on occasional concert and oratorio trips. 
His success in New York is already fully assured 


Mr. C 


Church, after several weeks of the 


30ologna has closed with the Fifth Avenue Baptist 


most uncertain kind of 
Nearly every good bass and baritone in New 


n- 


uncertainty 
York sang on trial at this church, ; 
ber of misguided young men who didn’t appear to know t 


is did also quite a m 


I 
he 
] 


The latter had what are com 





first principles of singing 
"¥y 


monly called ‘*‘ natural ices, whatever that means. Bo- 


logna has a great, big, magnificent basso profundo voice, 
and is certainly a fine artist. At present he is the leading 


bass at the Temple Emanu-E]l, on Fifth avenue, and I pre- 





sume he will continue to hold that position, as the work 


there ought not to interfere with his Sunday services at his 
new church. 
Miss Bessie Bonsall, a char: h a power- 


W. Ward 


Redeemer, Morris 





ful, well-trained voice, has been 
Stephens, organist of the Church of the 


town, N. J., to be his contralto, succeeding Miss Elise 
, ; 





Mueller, a beautiful mezzo soprano, who will hereafter 
the soprano part, though I understand that she has secur 
no church position as yet. Miss Bonsall came from Toronto 


last fall with her teacher, W. Elliott Haslam, and both have 





settled permanently in New York 
Mrs. Walter 


voice from the Central 





take 


’ 11 
Parker will 


Congr 


and utilize it in fhe Classon Aven 
she will succeed Mrs. O'Donnel 
ter church, in place of Walte 


Webster, now of the Westminst 


Charles Bigelow Ford will le: 
Methodist Church, ; 


Peter’s Church it 


having 
choirmaster of St. 
to succeed William C. Hardy, 
Brooklyn. 


ery anda 


's has two org 


St. Peter 





Roosevelt in the chan 
sist of a quartet and a chorus of mixed voict 

















The following story is true, every word of A certa 
new church on the west side has been try erous 
organists. The other day one of our competent players, 
after conducting an entire service on trial, held converse 
with the gentlemen of the music committ He was not 
long in discovering that they knew absol hing about 
organs, organists, singers or churcl lusic, though they 
may have been great scholars in fire o e insurance. They 
discussed various organists who had played for them ot 
made application, when our friend, who shall be ess, 
inquired: ‘‘ How about Johann Sebast Bach The 
committee answered his question by) g anothe Is 
he a New York organist ‘Well, I was tl 
guarded reply. ‘‘ Then where h g at preset 





1 





came from the erudite committee | 
I think,” said our friend somewhat forcibly ; and he seiz¢ 


lament 


his hat and walked out, thoroughly disgusted at the 
Who can blame hin This 


singers, but | 


able ignorance displayed. 


‘tet of am teliably 


same church wants a quartet o 
informed that in the entire congregation there is net one 


single person who knows a good voice from a bad one 


Singers and organists have been doing trial services there 
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for several weeks, none of them receiving one cent of 
recompense; so that the church has been able on this 
miserable plan to secure its music from Sunday to Sunday 
Is this right? Alas, what strange 


without paying for it. 
Thank heaven, it is 


things church people do sometimes ! 


always easy for a bright musician to see through such little | 


schemes and to take action accordingly ! 

Miss Geraldine Morgan's popularity is steadily increas- 
and this has been a busy and prosperous season for 
Last Wednesday evening she played her violin ata 
srooklyn church on Lafayette avenue, Mrs. Burch, Miss 
Hamlin. W. H. Rieger and Dr. Carl Martin appearing at 
Following are the more important of 
coming dates: April 4, Utica, with Victor Harris’ new 
organization ; 6, New York, with Damrosch’s Choral Club ; 
7 10, Cambridge, Mass.; 11, Elmira, N. Y.; 12, 


7, Harlem; 
L.I.; 13, Jersey City, with Victor Baier; 18, 


Ing 


the same concert. 


het 


Flushing, 
Brooklyn ; 24, Boston, and in June with Theodore Thomas 
at the World's Columbian Exposition. The other lady 
violinists will have to look to their laurels if Miss Morgan 
continues to win so much admiration and favor. 

There will be fun galore at the New York Athletic Club 
on the evenings of April 7 and 8, when Gilbert and Sulli- 
van's ‘‘ Iolanthe” will be given in the gymnasium, under 
the direction of Louis Raphael Dressler, for the club’s build- 
The cast will be as follows: ‘‘ Phyllis,” Miss 
Louise ‘Iolanthe,” Mrs. Frank H. Molten; 
“Queen,” Mrs. Emma Wheeler Smith ; ‘‘ Celia,” Miss Ger- 
Carland; ‘‘Lord Chancellor,” Frank H. Molten ; 

Tolloller,” Frederick A. Parker; ‘‘ Lord Ararat,” 
William F. Brown; ‘ Private Willis,” John D. Shaw; 
‘Strephon,” Richie Ling. There will be a chorus of forty 
good voices and an orchestra, and the performance will vie 
with any ever given by professionals. 

Mrs. Ida Gray Scott, the recently chosen soprano of Grace 
Church, is already branching out into concert work, She 
will sing Hofmann’'s ‘“ Melusina,” on April 13, with the 


ing fund. 


Cowles ; 
trude 


‘ Lord 


Apollo Club, of Cincinnati, Ohio. 

John Francis Gilder isin the act of composing a set of 
waltzes—his first attempt in this line, I think. Judging 
from the snatches therefrom which I have chanced to hear, 
this composition should in time yield him a larger royalty 
of Good waltzes for dancing 


than at his other works. 


yurposes are always in great demand, and Gilder is hatch- 


1) 
I 
ing these solely for the ball room and not at all for concert. 
They have the right swing to them, and, unlike most of his 
writings, will not require a Gilder tointerpret them. Apro- 
of this Gilder, from Boston ; next Monday will be the 


anniversary of his birth, but which particular anniversary 


pos 
I 

nobody seems to know, and the party most interested does 
not vouchsafe any information. At any rate he is in good 
health and spirits, enjoys an imported cigar, and can play 


the piano all around many a younger and more pretentious 
fellow 
Have you seen Louis Lombard’s new book, ‘‘ Observa- 


It is a cute little volume of 114 pages, 
Childs & Son, Utica, and is dedi- 
‘to the illustrious maestro, Massenet, in proof of 


tions of a Musician 
tastefully printed by L. C 
cated 
friendship and admiration.” After a Lombardian biograph- 
ical preface by Ella Wheeler Wilcox, there follow twenty- 
four essays upon musical topics, in which Louis’ ability as 
an original thinker and writer is readily apparent. The 
fact that he is proficient in six languages causes one to ad- 
Here area 
few of his wise sayings, culled from this new book: ‘ To 
explain the fine touches of a Shelley to a cannibal would be 


mire all the more his scholarly use of English. 


no more injudicious than to give a perforgiance exclusively 
of Bach's or Wagner's works before a promiscuous audi- 
ence.” ‘* No man can hear what he has not preparation for 
hearing ‘* Music will go to the palaces or the cottages 
throughout our land, not in the garb of a fugue or a sym- 
phony, but in that of an unadorned song. And whether a 
polyphonic problem can be called music with more fitness 
than would apply to a beautiful melody, is debatable 
‘*Music is as natural to 


‘If the scientist 


ground even among musicians.” 
gentle natures as perfume is to violets.” 
can picture the entire animal from a single fossil bone, why 
may not one seek the soul of a nation through its music— 
its most expressive art?” ‘‘ No one can be a teacher or 
artist whose attainments begin and end in the hand or in 
the throat.” Paderewski occasionally exaggerates his 
There is a bound- 
ary line even to a marked individuality, and there are mo- 


dynamic effects, his rhythms, his tempi. 


ments when too much originality may degenerate into 
eccentricity.” ‘‘ American architecture, literature or ethics, 
in short, everything but American music, compares favor- 
ably with the best European product.” ‘ To raise this na- 
tion musically to the standard of those of Europe, this 
Government, following their example, ought to subsidize 
and direct some opera houses and schools of music,” 

It is sad to note the fact that there are still financial dis- 
turbances in the musical world. Henry Carter is trying to 
recover $100 from the pastor of the Baptist Tabernacle, for 
salary as organist of the church. Mrs. Adelina Murio- 
Celli is after Colonel Mapleson to the tune of $1,500. And 


so it goes. Draw your own moral, please ! 


Walter J. Hall’s chamber music concerts, the last of 


which occurred on Thursday evening, March 23, were a joy 
and delight to the musically educated and refined folk who 





| 


attended them, and a distinct financial success as well. 
Walter is a conscientious and capable pianist, and one of 
the best ever turned out by Kullak, of Berlin. If he chose 
to wear his hair long, act like a crank, say foolish things 
and work the newspapers for all they are worth, he could 
| rank with the best of ’em; but he prefers to dress, talk and 
act like other men, and is modest almost to a fault. I have 
| no hesitation in saying that I prefer him the way he is. 
Miss Viola Pratt is the choice for contralto at the First 
Baptist Church, Boulevard and Seventy-ninth street, and 
a most excellent choice she is, too. This is the church that 
is having such a hard time selecting its singers and organ- 
ist. Well, one-fifth of the work is now accomplished, and 
if the music committee shows as much discretion in select- 
ing the other four artists the church will win a high reputa- 
tion for good music during the coming year. Miss Pratt is 
at present singing in the West End Presbyterian Church, 
Amsterdam avenue and 105th street. Her voice is rich, 
sympathetic and finely trained, and she is in every way a 
Appison F. ANDREWS. 


most acceptable vocalist. 


Music in Bo 


ston. 
BOSTON, March 26, 1893. 
R. JOHN MASON and Mrs. Marion Manola- 
Mason appeared the 20th, at the Columbia Theatre, 
in*an adaptation of ‘‘L’Ami Fritz.” The version by Mr. 
Stanislaus Stange is called by the playbill ‘‘ free;” it is 
indeed free, and yet the charm of the simple, patriotic 
story is not wholly lost in the process of translation. 

When ‘“ L’ Ami Fritz” was first produced at the Theatre- 
Frangais in December, 1876, there were two musical num- 
bers by Henri Maréchal. Mr. Stange introduced in his 
version ‘‘ original lyrics,” and these lyrics were set to 
music by Mr. Julian Edwards. There are various and con- 
flicting rumors concerning the length of time consumed by 
Mr. Edwards in his task. Some say it was five weeks, 
others say it was two weeks ; at any rate, the name of Ed- 
wards may be now justly added to Handel and Rossini 
and other lightning calculators in music. Far be it from 
me to assault the modest muse of this composer ; he has in- 
deed triumphed gloriously in one respect; he has fitted 
tunes to the three or four singing tones of Mr. Mason's 
voice. Then there is a choral number that has pursued me 
through the week, at the table, in bed, in the welcoming of 
a friend as well as in the framing of an ingenious reply toa 
creditor. This chorus is to me what the famous song was 
to the Abderites. I hear it now: ‘‘ Fritz Kobus, Fritz 
Kobus.” Nor is it a tune of surpassing merit. 

The play is not improved by lyrics or by music. Mr. 
Mason acted admirably throughout, and as a singer he was 
most skillful in avoiding the true pitch. Miss Manola, or 
Mrs. Mason, showed a perhaps unexpected power as an 
actress. Her conception of the part of ‘‘ Suzel” was de- 
lightful, and her performance was consistent and sincere, 
graceful, not without a subtle and tender perfume. Her 
and the servant of 
But let us 


’ 


delivery of the story of ‘‘ Rebecca,’ 
** Abraham ” was most musical and intelligent. 
speak of concerts and recitals. 


* 
* 


* 

Miss Louise Rollwagen gave a song recital in Steinert 

Hall the 2ist. She sang in Italian, French, German and 
English, and musical favors were distributed impartially. 
There were numbers by Handel, Martini, Franz, Taubert, 
Veber, Ciirschmann, Rossi, Schumann, Schubert, Am- 
broise Thomas, and there were songs by these Bostonians : 
Adele Lewing, Irene Hale, B. E. Woolf, Clayton Johns, 
F. F. Bullard. Mr. Bullard was a pupil of Rhineberger, 
and I understand that he has taken one of the prizes (string 
quartet, or suite?) offered under the auspices of the Na- 
tional Conservatory. 

Miss Rollwagen sang with more than ordinary animation. 
It is true that at times exaggeration entered, and her in- 
tonation was impure at the beginning of the concert, par- 
ticularly in the upper register. Whenever the music allowed 
her the full use of her rich, full pure contralto tones the 
effect was very pleasing. 

® ” 

Miss Gertrude Edmands gave a recital in Chickering Hall 
the 23d. She was assisted by Mr. Arthur Whiting, who 
played pieces by Schumann and Rubinstein and a waltz of 
his own. Miss Edmands sang Haydn's ‘‘ Spirit Song,” the 
cavatina from Gluck’s ‘‘ Semiramis,” an air from ‘‘ Esclar- 
monde,” three songs by Brahms, and songs by Sargent, 
Chadwick, Johns, and Miss Lang. 

Miss Edmands was in excellent voice and she sang with 
taste and skill. Her phrasing was characterized by its 
breadth and authority and her expression was free from 
exaggeration or any affectation. 

* . * 

Mr. Paderewski gave a recital in Music Hall the after- 
| noon of the 28d. His mastery of contrapuntal delivery was 
shown in fullness by his performance of Bach’s chromatic 
fantasie and fugue. Variations by Haydn were given 
with exquisite delicacy. The performance of Beethoven’s 
sonata, op. 31, E flat, also gave genuine pleasure. Ap- 
plause followed each number, but when Mr. Paderewski 
played in a boisterous and sensational manner Liszt’s ar- 
rangement of the ‘‘Erl King” there was ascene of enthu- 


* 








King,” or the ‘“‘ Alder King,” as James Clarence Mangan 
once translated it, was a sensational event ; at the same 
time there can be exaggeration in the description of plague, 
pestilence and famine, battle and murder and sudden death. 
By the cunning device of an artificer the snakes of Laocoon 
might be made to hiss at the approach of a stranger, but I 
doubt if such an arrangement would lend permanent value 
to the statue. Mr. Paderewski also played these numbers : 
B minor sonata, Chopin ; a barcarolle by Rubinstein, his 


own mélodie and one of the Hungarian rhapsodies. 
* * oa 
The program of the nineteenth Symphony Concert was 


as follows: 


Ovectingn, * Fin ccc vents plveccivadsceteccenccccdhives Wagner 

“La Pée BAmour,” OP. Goce cccrens ceccccsccesccscccssoseceseccsoss Raff 

NEA UE bce cages hecescebseed s sanaced sdstscadvpecebedeerscenntoepee Gilson 
First three movements. 

Rustic Wedding Symphony..............cceeeee seceeeeeneee Goldmark 


The overture was played superbly, with fiery power and 
with a wealth of tonal color. It was a performance long to 
be remembered. For some reason or other the ‘* Storm ” 
movement in the Gilson composition was omitted, and 
therefore the value of the music as program music could not 
be properly estimated. The impression made from the 
standpoint of absolute music was this : That Gilson is a born 
colorist and a comparatively weak melodist. The themes 
are not of special worth, but they are ingeniously handled. 
The composer has imagination, decided technical skill, 
and this work is indeed remarkable for a man of his years. 

Mr. Roth gave a smooth and delicate performance of 
Raff's ‘‘Love Fay.” The piece itself is sugary salon 
music. 

aa 

The event of the week was the performance of ‘‘ The 
Damnation of Faust,” by the Cecilia, under the direction 
of Mr. Lang, the 22d. 

I wonder if my experience with Hector Berlioz is individ- 
Many years ago I knew him only by his memoirs and 
I then placed hi on a lofty pedestal. 
The statue was of colossal size. Monte Cristo, Athos, 
Robinson Crusoe were unsubstantial shadows. Even if 
Mr. Barnes, of New York, had then bestrid two conti- 
nents, he would not have shaken my faith in the superiority 
of Berlioz. I went a courting with him. I followed him to 
the cemetery and shuddered with him at that awful sight. 
I laughed at honest Fétis, and trembled when Habeneck 
took snuff at the critical moment. 

It was in 1868, I think, that I first heard any of the wild 
music. Yes, it was November 28, in New York, when the 
Philharmonic Society, under Bergmann, gave two movements 
of the Fantastic Symphony. Since that time I have heard 
the compositions of Berlioz in many towns. The more I 
hear his music the more I reverence the feuilletoniste. 

The enthusiasm once entertained for his music is cooled 
each year. Perhaps this is a sign of mental decay ; but at 
any rate when I now hear one of his enormous ‘‘ machines” 
I feel like crying out with our esteemed friend Heinrich 
Pudor : ‘‘ Away with the six trombones, seven harps and 
eight double basses! Let me hear asimple song.” For 
Berlioz knew no simple song. 

Here let me say a word about Pudor. 
forever. Eleven of his pamphlets are now in my posses- 
sion. There are other pamphlets by him ‘‘on all things 
knowable and some other things,” and my collection is not 
complete. But Pudor sheds a pamphlet every month. His 
fertility is only equaled by the rabbit. For a man who 
writes so much he is fairly consistent. I like his fierce de- 
nunciation that leads me at times to believe in his sincerity. 
Before his death, which will shortly be spectacular, or 
before his entrance into a retreat for the mentally exuber- 
ant, he will surely be the advocate of a bill for the abolition 


+ 


ual. 
critical articles. 


To me he is a joy 


of music. 

It is true that if you wish to hear Berlioz at his best you 
must listen to the men under Colonne. It is probably not a 
matter of tradition; it is more likely a case of sympathetic 
temperament ; but in ‘‘ The Damnation of Faust” Colonne 
produced effects that I have never heard in Germany or in 
America, and for the moment I again believed that the 
work was a masterpiece. 

I do not dispute the great value of the purely instrumental 
numbers, and the music given to Mephistopheles is certainly 
characteristic, i. e., if our fortunately limited acquaintance 
with the Prince of Darkness enables us to define his char- 
acter. On the other hand, how colorless, how sexless is 
the music of ‘‘ Faust ” and ‘‘ Marguerite.” I go further and 
am still more indiscreet—the choral numbers seem, in the 
main, labored and unnatural. From the beginning, where 
‘‘Faust” journeys to Hungary that he may hear the 
Rakoczy march played by a full orchestra to the end with 
its gibberish chorus and apotheosis, there seems to be 
either a lack of true invention or a taint of insincerity. And 
the voice is the only instrument that Berlioz did not master. 
The performance of the chorus was generally excellent, 
although at times there might have been a closer attention 
paid to the nuances. The work of the orchestra was slip- 
shod and showed the lack of faithful rehearsal. The solo 
parts were admirably taken by Miss Elizabeth Hamlin and 
Messrs. George J. Parker and Max Heinrich. The per- 
formance of Mr. Heinrich was indeed one of remarkable 








siasm. It is true that the murder of the child by the “ Erl 


merit. Pure HALe. 
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EASTER REVERIES. 
St. George’s. 
HOUGH but half after 10 aA. o., 
the immense church, with its spacious galleries, was 
filled. The coloring of an old painting, shed from 
artistic windows, was in keeping with the deep hush which 
hung over the place, broken only by an occasional swirl of 
a gown or the cat-like tread of an usher. The flower- 
laden air made the happy smile, the delicate faint, and the | 
sorrowful think of a funeral. The huge body of the church 
was hidden from the vestibule by a high partition, ex- | 
cluding at the same time plebeian drafts from the soft 
necks of nineteenth century disciples and the plebeian gaze 
of those who are obliged to receive the gospel crumbs 
standing. 

Like a flock of sheep huddled together outside the fence 
of a pasture in which a meal is been prepared stood the 
‘‘ overflow,” with craned necks and tip-toed feet, dipping and 
dodging each other to peep through the diamond-shaped 


every pew in 


ing, 


| ment, the mighty rush of the chorus, the martial strain, 


| There is the same clutch of one’s soul, as though it might 
| be carried anywhere, up or down as the music might go, 


in gay and colored vestments, the mysterious manipula- 
tions of secret symbols, the rows of surpliced boys, the 
dense banking of gaily dressed people, every inch of stand- 


ing room packed, the breathless straining for position among | 


those standing, the placid satisfaction of the reserved seat 
contingent. 

But above all by the glorious music is the chain forged 
between earth and heaven on Easter morn. No amateur 
choir of a few devotional spirits speaking to God in time, 
no feeble struggle with time and tone, no squeak or tremble. 
One hears instead the thrilling, high priced tenor, the 
‘‘ upper C soprano,” the alto who has sung réles of ‘‘ Gypsy 
Queen,” ‘‘ Arab Mother” and ‘‘ Spanish maiden”—all with 
their correct German, French and Italian turns of phras- 
accent, breathing, pronunciation; the grand choral 
service with its dramatic crisis, tragic pleadings, pathetic 
wails and emotional dead-stops, just such as we listen for in 
‘* Trovatore,” ‘‘ Lucia,” ‘‘ Semiramide” and ‘‘ William Tell.” 
There are the ‘cello, violin and flute solos, the responsive 
crash of trumpets, the beating of drums, the passionate 
wail of the violins, the dialogues between voice and instru- 


the victory crash, the lost love chord, the dying cadence. 


the mingling of all the senses in one, the float-like sensa- 
tion, as if ready to fly, the forgetting of care or joy, the 
wild longing for nothing, the quickened heart-beat, the 
catching of the breath, the clinch at the throat, the shower 
of painless tears, the awakening when the Mass is done! 
Behind chancel or footlight, over nuptial or grave, before 
the threshold of hell or the throne of heaven—alike the 
same great soul of humanity, the echo of divinity, the 
framework for love—music ! 


St. Francis Xavier. 
On one of the lower cross streets one of the most gor- 


holes which ornamented the top of the wooden curtain be- 
old men, a 
great many young men and a great many young girls stood 
A few shop girls there were also with 
cheap ribbons and bright eyes ; two or three little school 
ma’‘ams to whom the smell of flowers brought the half- 
country childhood and 


tween them and ‘the doin’s inside.” A few 


there—no children. 


forgotten fragrance of an early 
scores of store-bleached young men. It was a 
morning with chilly veins in it. 

In the hottest spot, close by the register, 


seemed to have been pushed by the force of the bolder 
He 
was a spare little fellow—very spare—of medium height 
who looked ill-fed without being sickly, wretched 
without being dissipated, and poorly dressed without being 
He had a sharp, thin face, of a pale yel- 
a thin neck, 


ones, stood a young man of two or three and twenty. 
only, 


shabby or dirty. 
low color, with dark circles around the eyes, 
thin body, sloping shoulders, and the fatal receding chin. 
He was too tall to see through the holes comfortably, 
so short that he had to keep his neck constantly craned 
order to catch a glimpse of the fairy scene inside. 
dark eyes had a regarding rather than a seeing look in 
them, and his whole attitude was of one intent on catching 
sounds instead of sights. He half raised the shiny, brown 
hat as the soft rustle, like descending doves, 
congregation knelt. A slight tremor passed through him 
as the prayer book cadences floated in a plaintive murmur 
over the bowed heads, and one could see by the frequent 
swallows over the prominent neck bone, how he was moved 
when the music shed its fine sound-color 
through the perfume of flowers. This it was that caught 
him and held him, and poured whole floods of early memory 
through his poor, starving soul. The exquisite music, the 
odor of the flowers, the sight of ‘‘ home people,” and the 
plaintive cadence of the clergyman’s voice carried him back 
to his early home, which, with all its trouble, was sweeter 
than any he had since found. And with it came such an 
intense desire for friends and home, a place somewhere, 
and to be good and true and worthy! Notongue can ex- 
press the ache in his heart this Easter morning, the depth 
of tender feeling under which he was suffering, as he craned 
his neck and strained his ears to catch the crumbs which 
fell among the music and the perfume, with homesickness, 
remorse and desolation by his side. 

No blame to the church. It saves thousands such as he 
every year. But there is a poverty no charity can reach, 
a sorrow no voice can soothe, a condition no church can 
reach. Somehow he had got locked outside the gate. 

‘ And the door was shut.” 


shadow-like 


The Cathedral. 
It would be difficult to analyze the difference between 
the sensations received in some of the great religious 


theatres and those procured by means of tickets passed | 


through box office windows. There is the exquisite archi- 
tecture of nave, transept andaltar, which stirs to tears ; the 
great paintings, the wonderful windows, the frescoed ceil- 
ings ; the varied lights, like chained glory, streaming about 
the palace of coJored illumination, making a seeming porch 
to Paradise of « ne entire end of the edifice, bank on bank, 
row on row, circle and crescent of kaleidoscopic twinkles 


rising into tower-like spires of brightness, the wealth of | it worth a ‘still communion” 
floral decoration, the pantomimic patrol of holy men clad | There are many long, dreary Sundays when the good people | hymns from the church hymnary. 


** close” 


where he 


and 


But the 


told that the 


geous devotional spectacles in the city meets the view of 
any one lucky enough to reach there two hours before the 
appointed hour of worship. At eleven on Easter morning 
one gets an undisturbed view of a solid bank of the backs 
of very elegant Easter wraps, many bald heads and the 
heels of some finely polished shoes ; but that must be their 
share of the service, for the edge of this bank of humanity 
rests upon the pavement below seven stone steps behind a 
wide foyer, which is still behind the standing blockade that 
surrounds the sitting congregation, to many of whom the 
altar 1s seen but in the dim distance. 

Here a brass band, an orchestra, a boy choir and quartet 
interpret the music. The squad of holy men who keep up 
a constant parade about the altar pieces are robed in yel- 
low and red, with black caps. Three rows of surpliced boys 
occupy the place before—the foot-lights, I was about to say. 
They rise and fallat intervals like so many little white birds. 
In one of the altar walls are innumerable tiny punctures like 
pin pricks in a stage curtain, through which the light 
streams in twinkling stars. 


St. Thomas. 
This, one of the most aristocratic temples along the Fifth 
might well be a foyer to paradise, with its 
music, its flowers, Long before 
the hour for worship the place is in a state of siege. The 
rows on rows of early, weary, waiting strangers lining the 
the great squares of empty pews, into which 
if at all; the af- 
best places,” 


avenue line, 


its colors, itssacred hush. 


long aisles, 
they dare not enter before a certain time, 
fected patience and tacit strife as to the ‘ 
makes one think of a crowd of emigrants waiting for the 
date of entrance into some desired country. What with 
people who would not invite strangers into their pews, and 
strangers who are afraid to ‘‘slip into” pews, and sextons 
who are afraid to show people into the pews of their rich 
parishioners, not one in ten getsa sitting. Most of them 
have come to hear the music, which is always a treat to the 
soul. But at the close of the first anthem all who would 
not consent so to stand till after the long communion ser- 
vice are politely requested to go then, as their movement 
later may disturb the sacred ordinance, which injunction 
is emphasized by the gesture of a ministerial looking usher, 
who, with chubby hand, directs those who would gladly 
linger to get another whiff of the delicions strains, to ‘' go 
out or stay in,” as ‘‘ this door must be shut,” and the crowd 
sullenly dissolves along the pavement as it departs. 

Of course there are two sides to this. Sacrament is a 
sacred service which church people desire to enjoy without 
disturbance, and there are hosts of tramps who float about 
New York on Easter morning just to see how many flowers 
there are upon the altars. But inasmuch as things are so, 





| 
| 
| 


| and as Easter is a sort of gala day when numbers of people, 


who never think of doing so at other times, flock church- 
ward, would it not be the best thing the churches could do 
to utilize the opportunity for their own good by showing 
outsiders how sweet and nice they were, and how attractive 
a place a church could be? In every crowd, no matter what 


without interruption, 
why not yield to the 
‘guest day, 


can enjoy their ‘‘sacred service’ 
when no one wants to go near them ; 
tendency of the day and make it a grand, good ‘ 
that shall stay in the memory of many who will return later, 
saying, ‘‘ Please let me in, this is such a nice place.” The 
musical programs are so fine, the choirmasters and singers 
work so hard to make the place attractive, the beauty of 
modernized religion could thus be shown up 


good, sensible, 
to people who now shun it as they would cold or hunger. 


St. James’ Episcopal. 

Outside the walls, the twilight sky like the breast of a 
turtle dove, a palette for distant tree line like the shadow 
of grief upon the heart of distant spires like 
fingers of hope; craggy walls and boulders like crouched 
castle-like buildings studded with vari-colored 
the dead crane of a new struc- 


youth; 


monsters; 








the motive that draws it together, there is a large sprink- 
ling of bruised, lonesome, tired, weak, aching souls, with 
strong tendencies impression-ward for good or evil, and 
very small things decide their fate one way or another. Is 


| Gillette. 


to cut them out so for once? | terian Church sing seven anthems besides 
There is a certain some- 


lights like precious stones; 
ture weary, and desolate; the long rows of brown-fronted 
houses, like the faces of their occupants; masks for the in- 
ternal working ; the stilled Sabbath-day streets like stag- 
nate currents. Within the heart of adove. So gentle, so 
sweet, so still, one can hear the turn of the leaf under the 
organist’s slender fingers, the muffled shove of the sexton’s 
cautious step through the thick carpet, the click of a 
bracelet against its fellow upon my lady’s gloved wrist, the 
faint odor of delicate perfumes, carpets rich and thick as 
those of a drawing room, pews paneled and gilded, arching 
domes and rich windows bathed in soft light, a chancel 
draped in sunset color and bathed with beautiful blossoms, 
sacred furniture, an assemblage of refined, well-dressed 
people, ineffable peace and rest within the walls. 

As one might imagine the music of the spheres, when 
the first sun sank to rest, dreamy strains of music rise 
through the warm coloring and the stillness, and floating 
over the chancel rail, steal about the place like ministering 
angels, touching, soothing, blessing the souls assembled on 
Easter evening. 


Fifth Avenue, 
Is anyone free from the peculiar 
-a sensation as of memory of some place or time of 


sensations of chime 
ringing— 
which there is no distinct knowledge, a vague musical re- 
call of mixed joy and sorrow? For an hour previous to 
church service Easter morning Fifth avenue is like a musi- 
cal gallery, the chimes along the line ringing hymns and 
chants, old and new. One cannot help thinking in this 
dense crowd that literally ‘‘ flows ” 
avenue some here are just now deciding to commit the act 
that shall land them in Sing Sing; some are deciding not 
to, some to commit suicide before some that it 
is not worth the while, and some are planning the act that 
shall glorify all future Easters. Some will die before mid- 
night, some be born, some be married ; some are on the eve 


through the echo laden 


to-morrow; 


of a great crisis of joy or sorrow of which they do not even 
dream. 

God and his angels stoop to pity those to whom the bells 
bring more than a sensation—the memory of crime com- 
mitted, of a lover lost, of a daughter's shame ; some specu- 
lation in moral, mental or physical trade which has brought 
to the echoes absolute bankruptcy. 


Easter Facts. 

A testimonial to the faithfulness of a good 
is the desire of his singers to follow him in case of change. 
This is frequently done to the financial disadvantage of the 
singer, whothus proves beyond question his loyalty. Mr. 
Frank Treat Southwick takes many of his singers to the 
new position on Seventy-third street and Boulevard. Mr. 
W. C. Hardy, now of St. Peter's Episcopal Church, West 
Twentieth street, takes with him Mr. G. H. Ler, basso, and 
Mr. G. L. Robinson, that choir, to the 
organ loft of St. George’s in Brooklyn, where he goes on 
May 1. Mr. Herbert Grindel will be retained as 
soloist there. Mr. Herbert Grindel will be retained as 
basso soloist there ; Mr. Frank Deam, of Mrs. Lucy W. Met- 
calfe’s West End Presbyterian Choir, will be tenor soloist, 
and Mr. Fred Talison, second tenor. 
vice of St. George’s will be on the first Sunday in June, 


choirmaster 


baritone soloist of 


bass« ) 


The first musical ser- 


when Gounod's ‘‘ Gallia” will be given. 





In looking over the Easter programs, it must be interest- 
ing to Sir John Stainer to see there the popularity of his 
writings with New York choirmasters. The programs 
of individual preparation of course, yet see upon how many 
where he 


are 


his name appears! Dr. Stainer is now at Oxford, 
Paul’s Cathedral, London, ‘‘ The” 
a beautiful writer, 


went from St. London 


Cathedral, and where Dr. Martin, 
Mr. Clement R. Gale, of Calvary Episcopal Church, 
and Fourth avenue, is a pro- 
being chosen by that congregation 
He is doing 


also 
now is. 
Twentieth street 
tegé of Dr. Stainer, 
solely upon the Oxford scholar’s reference. 
credit to the choice by fine musical work which is attracting 
Last night Stainer’s ‘‘Crucifixion” was given 
The soloists were Mr. David Will- 
and Mr. 
Mendelssohn's 


by the way, 


wide attention. 
there in excellent style. 
principal tenor 
The choir numbers forty strong. 


iams, of the choir, Frederick 
will be even on April 25. 


On Easter day the eal of 


‘* Hymn of Praise” 


f Dr. Paxton’s West Presby- 
the regular 








THE MUSICAL COURIER. 








cally exhilarating about the playing of organ- 
hat makes it a delight to listen to 
rard 


at Chickering Hall-on May 1. 


evening of 
This 
this 


Thies give an 


cyclus” from the writings of 
andard composer has been given in America. 

n Calvary Baptist Church, Fifty-seventh 
in Harlem. Mrs. Thies sings 
Young Mr 


continues to sing 


ple Israel, 


Brooklyn Thies—a 


the 


omeo s, 


by way—still 


that 
at St. Charles Borromeo, so expert and 
ers. Mr. F 


choirmaster, 


re all are given usually to the most 


the sing Franke, a veritable 
l 


ganist an but so retiring and 
1ext to an impossibility to get hold 

While know it 
to talent and efficiency of 


not 


those who 


is not justice 


know 


th 


the public should more 


1ittee of Dr. Talmage’s Tabernacle have 
things to the last that 
programs of that church in time for 
» hoped that in the 1. 
Mr. Henry Eyre 
lligent musician, the organist, is in no way 


Neit He 


moment makes 


‘* fun will be 


ck of forethought Browne, 


her does he complain about it. 
kind, but the fact remains 


of University Place 
on May 1 


service 


organist 
ic at Barnard School, 
of 
g there 


year consecutive 
before he was four- 
not to be im- 


there needs 


of Ken- 


through 


rganist and choir director 
Church, has just issued 
Boston, four choice songs : 


Awake my Love” 
They 


nearme, ‘ 


I love you” and ‘** The Daisy.” 
| From a 
that 


talented young lady 


Clementine de Vere-Sapio 
the | 


these are est compositions 


of this 


the pen 


1 to become popular 


iends, Mr. Paul 
ablished 


all choirmaster fr 


has est 


thers would do well to | 


IS inspir an 


| 
id friend of Pal ; 


ation always, 
personal friend 
in Paris, he is now hard 
the most engaging 


of 


opera 


le tire Tr) 
sectures upon 


including Fauré’s method 


composers and art students in Paris, 


ical criticism here and 
More may 


of 15th inst 


musi 


a 
CoOuURIE! 


iris, be found in 


ts of Pz 
Musical 


Sidell Chester, of 
1eth Century” 
to 
His playing is 


ig of Organist Wm 


pages of the ‘‘ Twent 


to this excellent musician, 


0 
int is therein devoted 


williant,” with ‘‘fine shading” and ‘ clear 


and himself ‘master of the capabilities 


as 


hically and musically.” His choir is com- 


boys, ladies and thirty men, 


twenty 


bly fine vocal material, of whom 


marka 


Mes rime d Arveschon are prominent 


Mr Utica 
has done for his dainty little 


» Lord did for Louis Lombard, of 


What the 
Conservatory, he musical bro- 
Much has 
The book 
A law should be passed com- 
it in the inter- 


chure iu 


‘ Observations of a Musician 
ly been put little 
musical truths 


certair in in both cases. is 


packed with 


pelling ‘‘ the masses” to read every word of 
al 


in such 


progress. How a foreigner could express so 


terse yet elegant English 


much 


the connoisseur 


Ins } Bruno Oscar Klein, 
organist of St. Francis Xavier's, and Mr 


lilar 


peaking of Paderewski lately Mr 
Louis Lombard un- 
knowingly uttered the sin 
New York perhaps a score of men who could play technic- 

Individuality 
insight this 
back of 


what give to him the precedence which is just 


ally the Paderewski répertoire, ** but how 


of temperament; personality, intensity of , and 


tremendous musical depth and scope, technic, are 
In finish of 
mechanical execution both held Joseffy to be the equal 
Paderewski FANNIE EpGAR THOMAS. 

Charles Lefebvre.—It is expected in Paris that the 
of fine arts will select Mr. Charles Lefebvre to 
write for the Opera House the obligatory one or two act 
Mr. C. Lefebvre was prix de 1870, 


the composer of *‘ Judith,” biblical drama 


ministet 


ballet or opera Rome, 


and is known as 


in three parts ; ** Ziiere,” opera in five acts; ‘‘ Le Trésor,” 


opéra comique ; a symphony, string quartets, &c. 


Baritone 
| 


Recessional, 


} 


| 


| Organ postlude, 


Kaster 


South Church, Madison Avenue, Corner Thirty-fourth 
Street. 


Choir—Gerrit Smith, Mus. Doc., organist and choirmaster; Frank 
R. Gilbert, assistant organist. First quartet--Soprano, Mrs. Gerrit 
Smith; contralto, Clara Poole King; tenor, Herman H 
basso, Francis Fischer Powers. Second quartet—Soprany, Mrs. S. F. 
Woodsum ; contralto, Ida F. Winslow ; tenor, Addison F 
bass, Wm. P. Dickson, and a full chorus. 

For Easter morning service, Louis Schmidt, Jr., 

26. 


MarcH 
E at 11. 


violinist 


Patm SunpDAy, 


MorNING SERVI 


Organ prelude, Paques Fleuries 
Anthem, Send out Thy light é 4 
Response to invocation, Benedictus (service in F) 
Chant, Venite esneewoesas : 
Ascription, Jerusalem 

(Contralto solo.) 
greatly (Messiah)..... 

(Soprano solo.) 


A. Mailly 

.Ch. Gounod 
Be rthol< i Tours 
. Boyce 

Henry Parker 
G. PF. Handel 


Offertory, Rejoice 


D Major W. G. Wood 


AFTERNOON PRAISE SERVIC! 
Organ prelude, Andante E flat. 


Cantata, St. Mary Magdalen 
Organ postlude, Marche Solennelle 


Goop Fripay. 


at 4. 


B. Luard Selby 
Sir John Stainer 
.Franz Schubert 


Prelude, Andante .. Gottermann 
‘Violoncello and organ. 
Soprano sclo, Crucifixus, Messe Solennelle; Jopes 
String quartet — organ ac companist. 

Contralto solo, O thou afflicted, . Peter. ; Rie 
String quartet, Music of the Sphe AL 
Cantata, The Crucifixion 
Organ postlude, Ora pro Nobis. 

(Melody brought from Je easate m.) 
Beethoven String Quartet, first yiolin, G. Danreuther ; second 
Ernest Theile ; viola, Otto Schill ; aw ello, Emil Schenck 


EASTER, APRIL 2. 
MoRNING SERVICE 


G. Rossini 


Benedict 
Rubinstein 


Franz Liszt 


The 
violin, 


at 11. 


o, sonata A major ..G. F. Handel 
Violin and organ. 
Awake up my glory........ 


to Invocation, He is not 


*relude, / grett 
Sir Joseph Barnby 

.Mary Mag- 
.Sir John Staimer 


Anthem, 
Response 
dalen) 


here (S 


Chorus and contralto solo 
» Resurrection iy. 
With v olin obligato. 
Chant, Gloria in Excelsis 
Ascription, My hope is in the 
of Jairus 
Easter Hymn, ¢ 


solo, Tt H. R. Shelley 
Ancient 
Daughter 
Sir John Stainer 
.Dudley Buck 


Everlasting (The 
Lord ea 

Quartet 
I know that my Redeemer liveth J 
Soprano solo with violin obligato 
Marche Pontificale........ sires Reade ae 
for the 


hrist the 


Offertory André 


Organ postlude, Lemmens 
In the afternoon at 3:30, Children's Carol Service 
day schools connected with the church 
At the praise yeve e on the last Sunday afternoon in May the 
oratorio “ Elijah,’ by Mendelssohn, will be sung for tt ond time 


this season 


three Sun 


1e SEC 


Marble Collegiate’ Church, Fifth Avenue and Twenty-ninth 
Street. 


Morninc Av 11. 
Dubois 
Schnecker 
Schilling 
. Tours 
Calkin 
Neidlinger 
. Parker 
Weber 


Prelude, Toccata in G 
Anthem, ¢ our Passover 
Ascription, is risen 
Kyrie in G 
Gloria Patri i 
Offertory, Easter Morn (alto solo). 
Response, Come, see the place (tenor solo) 


Postlude, | bales overture 


hrist 


He 


Wely 
.Barnby 
.Barnby 


Offertory in C secs 
Anthem, King all glorious 
Ascription, Break forth into joy 
Offertory (soprano solo) 
Response, Easter dawn (bass solo).. 
Alleluia, alleluia 
Soprano, Anna Burch; 
Thomas Evans Greene 
Dr. Henry G. Hanchett 


Prelude, 


Woodman 

Salter 

Baron-/ an le rson; tenor, 
and director, 


Sarah 
Phinn y 


contralto, 
bass, H. B 


organist 


| Bloomingdale M. E. Church, Forty-third Street, between | 


Seventh and ig Avenues. 
that sleepest.... .. Holden 
Schilling 
Williams 
‘ ooke 
.. Anon 
Holden 


Awake thou 
Christ our Passover... 
Easter Hymn 
Lift up your t 
Old Eas er Anthem, 
aster Triumph , 
oT he service will be rendere 4 by the quartet et of the church: 
C. V. Broughton ; alto, Marion Chitty ; tenor, Geo. A. Holden; bass, 
G. W. Hart, assisted by mixed chorus of twenty-four voices, accom- 
panied by violin, ‘cello and organ; organist and director, G. P 
senjamin 


| West End Presbyterian Church, West End Avenue and 


| Hosanna 


| baritone, 
is a conundrum to | 


sentiment that there were in | 


of | Les Rameaux 


| Christ is Risen. 


105th Street. 


‘hey have taken away my Lord.... 
pesecdoceceseee canes Granier 

Usual service of song. 

lliams Metcalfe, director; Miss M. E. Heroy, 
L. W. Metcalfe; contralto, Miss Viola Pratt; 

; tenor, Mr. Frank Deem 


Choir 
organist ; 


Mrs. Lucy Wi 
soprano, Mrs 
Mr. George Metcalfe 


All Souls’ Unitarian Church, Corner Twenty-first Street and 
Fourth Avenue. 


Carols by Sunday school children 
Te Deum 
As it began to dawn. 
The Resurrection. 
Response 
Organist and choirmaster, Joseph Mose nthal. 
Gertrude Griswold ; contralto, Mrs. Alec Irving ; 
hurst; bass, Emil Senger 


Marets 
Dudiey Buck 
helley 

L. Herman 
Soprano, 
E Distel: 


Quartet 
tenor, H 


Pilgrim Congregational Church, Corner Madison Avenue 
and 121st Street. 


SERVICES AT 11 A, M. AND 


Old Hundred 


Hymn 322. 

Invocation. 

Lord’s Prayer 

Hymn 305. 

paertet, The radiant morn hath passed away. 
allelujah 


Quartet 
Wood ward 


Hymn 308. 
Organ Hallelujah Chorus. 
Dr. Minor C. Baldwin, organist. Quartet—-Soprano, Bertha Upton ; 


alto, T. E. Green; tenor, F. R. Ritter; bass, August Bostroem. 


Powers; 


Andrews ; 





Soprano, | 


.Stainer | 


.Faure 


| Te Deum 
Wilson | 





usic, 1893. 


West Presbyterian Church. 
MorNING SERVICE. 


Hymn (standing) 205, Christ the Lord is risen. 
Anthem, As it began to dawn. 

Gloria in Excelsis............. 

Bass solo, Resurrection... .,... 

Hymn (standing) 998, Oh Paradise. 

Hymn (by the choir) 281, How calm and beautiful the 

morn. P. ! 

Hymn (standing) 992, Hark, Hark my soul. 

Doxology (Old Hundredth or Gloria Patri) 


D. Buck 
A. Potter 
-H. R. Shelley 


. Schnecker 


- EVENING SERVICE, 


Anthem, Christ ofir Passover (new) 

Hymn (standing) 319, Rejoice, the Lord is King. 

Hymn (by the choir) 295, « hrist the Lord is risen 

Offertory anthem 919, Come see the place 

Hymn (standing) 835, Crown Him. 

Doxology ‘Old Hundredth, or Gloria Patri) 
Choir : Mrs. De Vere-Sapio, Mrs. Alves, Mr 

Mr. E. F. Bushnell 


A. Schnecker 


inecker 
Parker 


.P. A. Sel 
Horatio W 


Carl Charles H. Clarke, 


Church of the Transfiguration, Twenty-ninth Street, 
between Fifth and Madison Avenues. 
10:30 A. M. 


Barrett 
Garrett 
‘Myles B. Foster 


> Deum in E flat...... 
Gs ommunion Service in E flat... 
Anthem, As it began to\dawn 
Hymns 
esus Christ is risen to- day 
The strife is o'er 
Jesus lives. 
Organist and choirmaster, J. B. Dod. R. M. Davenport, solo bari- 


tone. Boy choir 


St. Andrews’ Church, 127th Street and Fifth Avenue. 


Introit, Christ is risen.. - Maunder 
Nicene Creed, Cruikshank in E flat 

Anthem, Awake thou that sleepest 
Sanctus, Moir in G. 

Agnus Dei, Eyre in E ge 

Gloria in Excelsis, Tours 


. Maker 


Proper psalms, Cathedral Psalter 

Te Deum, Stanford in B flat 

Jubilate, Gilchrist 

Kyrie, Smart 

Nicene Creed, Tours in ¢ 

Anthem, Hallelujah chorus 

Sanctus.. 

Agnus De 'E yre 
Vested choit of 

Mallinson Randall 


Handel 
eee .Gounod 
in E flat 
forty boys and choirmaster 


men and Organist 


St. Patrick’s Cathedral. 
ll a. mM. Servic 


Bach 
Haydn 


Prelude 
Grand 


for orchestra... 
Mass, } in B flat 
For soli, chorus, 
Terra tremuit 
Soprano solo at 
and organ 


4p. 


o. 6, Sis 
orchestra and organ 
Offertory, : Costa 
i chorus 

rr .Lachnet 


Postlude, orchestra 


M. SEKVICE. 


-Rossi 

Gre gorian 
Lejeal 

. Werner 
Riga 
Soprano, Miss 
Mr. Stein 


Dixit.. 
Psalms of the 
Magnificat 
Regina Cceli 
Tantum Ergo 


day 


Soloists 
Kaiser 


Pecher 
Mr 


Organist and director, William F 
Hiike; alto, Miss Fremstadt; tenor, 
buch, with full chorus and orchestra 

At the 11 A. M. service Arthur Mees will assist at 

The chancel choir will be under the direction 
ner. 


Sacred Heart Church, Fifty-first Street, Between Ninth 
and Tenth Avenues. 
So_temMn Hicu Mass, 11 a. 


Deo, for five voices 
chorus, orchestra and organ 
Agnus Dei, from Messe 


DasSsO, 


the organ 


Rev. Father Kell- 


of 


M. 


Jubilate Aiblinget 
full 

Kyrie, Gloria, Credo, Sanctus, 
nelle 


Processional 


Solen- 

.. Guilmant 
‘De cio ‘Mont i) 
Bruno Oscar Klein 


Vith organ and orchestra (orchestration by 
Graduale, Hae Dies 
© horus, ‘organ ‘and orchest ra 
duo for soprano and tenor, with orchestra 
(Orchestration by B. Hamma 
Mary Glover and Jos. Frey 
Regina Coli _— 
(Orchestration by B. Hamma, first time.) 
Chorus, orchestra and organ 
Benedictus, solo quartet .. 
Organ and orche stra, 
Hallelujah Chorus : 
Full chorus, orche “stra and 


VESPERS AT 


Duliken 


Veni Creator, 


Offertorium, Dr. Fr. Witt 


Af swewas A. André 
with solo clarinet 

Recessional, Handel 
organ 


7:30 P.M. 

Merkel 
Marzo 
Zang! 

Zimmers 


Organ, Preludium G 
Vespers and Magnificat 

Hac yies.. . 
Regina Celi. ean se cee 
BENEDICTION 
O Salutaris ‘ jiwinad Saher , . Rossini 
Lena Luckstone-Myers. 

Tantum Ergo Riga 


Reg 


Full « 
sna Terre... 
Chorus, with ‘soprano solo, and organ 
director, Frederick Breuer ; 
Glover ; solo alto, Mrs. Luckstone-Myers; solo tenor, Josepho Frey ; 
Joseph Lynde, and a three fold quartet and extra vocal 
H. Widmer, with his orchestra, consisting of twenty 


horus an d organ 


Recessional, ..Curto 


Organist and solo soprano, Mary 
solo basso, 
talent. Prof 
members. 


Church of the Sacred Heart, Brooklyn. 


‘ coc onesane cokieeds cosaee HA Vegricn 
Soli, quartet _« hor us, Organ and orchestra. 
Tenor solo, Veni Creator. 33 
Soprano and alto solo, Ave } ozart 
Conductor and organist, L. Dorer Solo soprano, Miss McKinney ; 
solo alto, Miss Flanley; solo tenor, C. J. Porter ; soio bass, Mr. Roberts. 


Handel 


Church of the Heavenly Rest, 551 Fifth Avenue. 

A. 

Benedictus f in E flat Garrett 

Anthem, Awake, thou that sleepest 
Communion Service in E flat 


Stainer 
Stainer 


Magnificat 
Nunc Dimittis... 
Anthem, Awake up my glory . Barnby 
Regular choir of twenty boys and ten men. Organist and choir- 
master, Walter H. Hall; trebles, Charles Hoffman, Norman Fyffe, 
Cyrus Edwards, Ernest Lucas, Eric Goodwin, George Mitchell, David 
Horan, Harold Naisawald, Wesley Woodward, Harry Atkinson, Al- 


.Alfred S. Baker 











THE MUSICAL COURIER. 


leyne Weiss,"Stanley Edwards, Percy Lucas, James Foye, ohn Rob- Bergen Reformed Church, Jersey City. Church of St. Mary the Virgin. 




































































































































































































































erts, Charles Chilvers, George Decker, W. H. Collisson ; altos, Jacob ~ ‘ r . - 
! Niemann, Percy Steet, C. Lorillard Maux ; tenors, Fred. Harvey, MORNING SERVICE. First SOLEMN VESPERS—EASTER Even, AprIL 1. 
ag Wg Jone Ww illiams basses, Wood McKee, H. C. Hart- | anthem, Christ our Passover...........csceseeceeeeeceeeeeesSchmecker | Prelude. ........cccceeeeeeeees seseee oedwe ... Rubinstein 
ey BESAUSH, SAMUS SLOOROR, | Doxology. = ; Processional, Hymn 140..........cccccscecseueee ..Gauntlett 
: 7 | Kyrie and Gloria Tibi, from Service in A.......... ..-B. Luard Selby | Psalms 30 and 3 sence -Prentice 
' St. Michael’s P. E. Church, Ninety-ninth Street and | Gloria Patri in B flat............cscceccesesccecccesssseeseees.Mosenthal | Magnificat and Nunc Dimittis, service in D...... spahaiiannaat Prentice 
; Bo ES SO eee ree SET RY EE cade ncundckadstcssdedensncession Worgan 
Amsterdam Avenue. | Response tafter Creed), He is risen. Schilling Anthem, O Lord have bax eee .Pergolesi 
eu | Hymn Anthem, Come, see the pines ‘H. W. Parker | Laudate Dominum.......... LOL, AEN PRES ®: Parisian Tone 
; pA _ | Offertory, As it began to dawn. 3 Recessional, Hymn 136......... saat peas i ..Monk 
Easter music consists of the usual hymns and psalms to Gregorian Organ postlude, Hallelujah Postlude, march..............++ ae pain ead Abt 
tones, | TV ENTN. Se DP : 
: Te Deum and Jubilate in B flat.........:..sseeeeees Cc. V iliers Stanford | , , EVENING SERVICE. SoLtemMN HiGu Mass. 
j Anthem, On the first day of the week...........-.ccceeeeeee Vilkinson | Anthem, The strain upraise, Allelulia Henry Wilson . 
‘ “i : 7 ’ Prelude, Polonaise militaire...........0eeeeees eevces .....Chopin 
Communion Service in E flat.........000c004 so eeeeenscceoecceces Eyre | Organist and director, Louis RK. Dressler ; soprano, — Kompff ; | Processional, Hymn 125.......++++++++ ass ; Ric bards 
4PM | alto, Mrs. F. H. Molten; tenor, F. A. Parker; bass, Wm. F. Brown. Gloria in Excelsis.... } 
y ; | tad Kyrie Eleison........ Messe Militaire........ éuemnen Cimarosa 
Children’s carols. Trinity Chapel, West Twenty-fifth Street, Near Broad- Credo............... ry pals ; ? 
Surpliced choir of boys and men, about forty voices. Organist and N York Offertory, anthem, Hallelujah (The Messiah)..... Handel 
choirmaster, Walter O. Wilkinson. way, New Tork. Sanctus........ ' ‘ ins. ae 
’ es Messe Militaire........ seoueuns veda euaet Cimarosa 
"ae  : oe | Processional Hymn, Allelujah! Risen Lord............6....000+ Wilson | Benedictus.... | pee 
i Sunpay NIGur. | Christ our Passover, No. 15..... mane ...Fussell | Hymn of Adoration, 555, two verses. ....... ++ .ceeceeeeeeees ....Dykes 
' Anthem, They have taken away my Lord Stainer | Proper psalms, 2, 57, . seeeeene .sseeeeessHayes | Agnus Dei, Messe Militaire.......... eearens ae ater rece 
' , ; re ae a er, ae Reso re ses aserenes oes | Te Deum, inG............. Stewart | Hymn 127, two verses...........seceeeeeees ae 
' The Sunday night choir is composed of thirty ladies and men, sur- | Benedictus, No. 145 : , "Woodward | Recessional, Hymn 135...........++: . 
f pliced, under the direction of Mrs. Elsmore H. Janes, organist. | . rae © eee * saa al sel i is Aili Postlude, Marche Triumphale........ oe 
i ase. Hoty CoMMUNION. es 
; 7 : . Introit, Hymn 99, “ Jesus Christ is risen to-day................ Worgan SOLEMN VESPERS. 
Madison Avenue Presbyterian Church. Kyrie, Creed, Sanctus, Benedictus, &c., in C.......ceeeeeeeeeees Tours | Prelude, Overture, (Joseph).............. Perret seseee Mehul 
7s, 4. Hymn 103, The strife is o’er, the battle Rr nsccrescssaces Palestrina | Processional, Hymn 137 - GOT digiani 
whith aitaden Schillin Recessional Hymn, Come, ye faithful................c0ceeee ees Gilbert | Psalms 113, 114 and 118............eeeeeeeeeeeeeees .++e+Prentice 
The strife ithe eh oA, a oT haa Sie 0° Sean Vested choir of thirty-five voices. Principals, Messrs. Waud, | Magnificat and Nunc Dimittis... . Wagner 
Easter Eve (soprano solo for Offertory)...........ccsseeeeeeeees Gounod | Thompson and Martin. - Antiphon.. ... : Leprevost 
ind iilbeebasestacevdsiceecevevors ona diate bebatsseaseslwahial Gounod Organist and director, Dr. Walter B. Gilbert. Tenors, Ch. H. | Anthem, Miriam's Song............. -Reinecke 
Thompson, W. Bush, G. H. Gilbert, W. Matthews; altos, C. F. Martin, | Hymn 500..............cecceeceeceeeeeeeeees ‘ ..+++-Prentice 
8p. M. J. C. Gowing, T. Copley, I. Edwards; basses, A. J. Waud, H. Greinert, | Recessional, Hymn 13............-..+- ccccccccereccersceesecess + LMESCM 
Alleluia! Christ is ris a J. B. Gill, E. L. "Peck. H _ H. Meccand, R. M. Hyde; trebles, R. Ed- | Postlude, Processional March..... EPROM, -.-c Spolh SP Mime Goldmark 
ine oayll ip ie sheen me a wards, C. H. Covell, J. W. Betty, J. H. Chapman, -. Fitzhenry, H. Musical director, Dr. George B. ies ntice. Solo choir—Soprano, 
Hail! Rime aavieat : , che 7 gio cA Kohler, J. M. Betty, V. Schmidt, C. Meurer, S. F. Whitman. A. | Miss E. H. Stone; contralto, Miss Karlina Schmitt; tenor, Mr. T. A 
mache . SAVIOUE, ..ccccercccscccccovscscvssssscescsesecsesersees suZzZ1 Chapman, M. Kohler, L. Smith, J. Triebele, N. Hazard, H. Schneider, Stoddart; bass, Mr. Vickers. Chorus of four women and four- 
" > J ene F. L. Driggs, H. Day. teen boy sopranos, yes altos, four tenors and eight bassos, con- 
CE Beira citnashelese6eres see tenes oasniarnchimiakhe G. W. Warren | ducted by Mr. T. M. Prentice. 
Organist and director, C. L. Harrington. Quartet and chorus of Calvary Church, Fourth Avenue and Twenty-first Street.) 0 
twenty voices. Soprano, Mrs. “Marion Hendrickson Smith ; contralto | 
Miss Nellie S. Hyde; tenor, Mr. S. Fischer Miller; bass, Mr. J. W: Matins av 11. | St. Peter’s Episcopal Church, West Twentieth Street. 
Grotecloss, Jr. - | oS = hale $5 SY RE AUR EE one cath deo dicen -o <enpuas Stanford | Service 11 a. M., with Hoty Communion. 
Fi ‘ ‘ Anthem, Halle lujah. Beethoven | Anthem, Christ is risen.............-.+.++ - -+seeee--Parker-Rees 
St. Francis Xavier’s, West Sixteenth Street. Mount of Olives sive ven | ‘Anthem: Christ our Passove Danks 
ek ai ara stn knssca sands tesaienssdi seul Niedermeyer | Communion Service, in B flats. ooo lees Srnenes | Te Det te D.. eeeges** poe 
‘ ; stra 2 ran. | Te Deum in D scccccccesccceccecs -Tours 
pale aca gp eee horus, orchestra and organ B. O. Klein | y ; | Jubilate Deo in G...............00s : 
j y, F no Neg AE ed ABE ERA ererereeerere . | fagnificat, OR ere peer coe ee ey Pe ee Stanford | Anthem. They have taken away my : ord , 
i or chorus and orche . | Anthem, They have taken away my Lord aaa ..Stainer | Gloria Tibiin C 
; Selections for organ and orchestra, peas Lemmens 4 Ky ote inc Rar heent sets ade ve 
| Fantasie on the Easter hymn, O Filii.... .Batiste | | PROS EENSROR ESO RA Ae Ee 
i RINT HUAI reo ano eee nc Sent ca cers intentions tonentad Salome | Madison Avenue Reformed ‘Church, Corner Fifty-seventh | Cuorat § 
All these numbers orchestrated by B. O. mg | Street. | Anthem, The Lord is exalted 
Organist, B. O. Klein ; choirmaster, Rev. J. B. Young, tenor, MorRNING SER : Proper Psalms.......-+++++seeeeeeeees “ses 
Mr. E. Arencibia; taritone, Mr. G. Narberti; alto, be Win Ma- MorNING SERVICE. PC WE odo fe ducakbandéeceotcancnceanmeeegaeyarnaaa S$. P) Warren 
honey D Ces BRON aids 05 5 F0N os cca Cdssnekéestddiesdeccecacteguenees A 9 a a eR AN AIGA Garrett 
) et Ne | penal As it began to dawn.............. pane . Buck | Anthe m, Unfold ve por irtals everlasting (from The Re- 
| Response, They have taken away ‘my Lord... .. Stainer GEMPtION)... 26... cece ec eneneeeeeeeeeeeeeereneeeseeeeees Gounod 






Schilling 





Grace Episcopal Church, Broadway and Tenth Street. | He is risen ae : 
Orgs anist and choirmaster, Wi am Carman 1H: ardy ; soprano, Miss 















a RP = Come, see the pl rhe s le ‘ as rivers 
Offertory Anthem, Psalms lvii, 9; Ps. cxviii, 24; 1 Cor. xv., Postlude...... I . : eer Neto Purviance: alto, Miss Van Tine; tenor, Mr. Robinson; bass, Dr. 
20, 21, 57 ller. 
Awake up, my glory ; awake, lute and harp, I myself will awake | 7 : 
: ’ , ’ 3 MUR INNINIS. ca baakeaca<eaccedese . Mascag 
right early. Lee Aathens. Chitiat dae Passover cane | Church of the Redeemer, New York. 
his is the day which the Lord hath made; we will rejoice and be | pe sponse, Holy strains as ’ ee ae ; ype MorNIN 
zlad in it f Cigavene sdudelia abdinnithetdoauae ,.Ree MORNING. 
8 ‘ . Anthem, Wh sek ye é 
For now is Christ risen from the dead, and become the first fruits | .org now v ietoriows..-. peste eerie Procession Hymn, 303. The strife is o’er....... bs .Pergolesi 
of them that slept. eer" 5h LD yh ae eae RO RI Td : ‘"'"" Batiste | Introit, Psalm 3.. Nidisesgancabaseveades tate ...Gregorian 
Thanks be to GAM which giveth us the victory through our Lord ; cep naan tas Srna a te eG ‘holed - Kvrie, Messe Solennelle (St. Ce .Gounod 
Jesus Christ. Organist ond director, Wm. R. Chapman. Solo quartet and chorus eh aot ee Me motone 


Soprano, Alice Stoddard-Hollister; contralto, Emily M. Lawler; | frymn before sermon, 100, At tl 





































































































Praia . y ¢ ecaing: » Bao P > y A : > “ m. 

Praise God from Whom all blessings flow, &c.—Old Hundredth. tenor, Henry Lincoln Case; bass, Frederick C. Hilliard toe Teh Bech 
eG BD 6 can ce sdunksvceicecécees Cooper ae | Omactasiuus ‘Paar have tal aman hori “ gent * sine 
Hymn 105, The Day of Resurrecti mea. ae 9 . erto iey have taken away my Lord ‘ « Stain 
Gloria in Excelsis, in C............ Se gins kee ce kines Cawews Selby St. Bartholomew’s Choir. a Corda, Plain song 

< ~.9 anc Das 4 
ree Hoty Commt NION, %7:30 A. M. Benedic tus q ‘ui venit + | Me aise cia tak , -_ 

. : Processional, carol, Let the song be begun. Agnus Dei SS Ee see ceve --. Gounod 
Hymn 104, Jesus lives! no longer now (G.).ceceeeevereeeeeees Gauntlett | Kyrie, plain song. | Gloria in Excelsis , 
Anthem, Christ our Passover, Cath. Ps. 356..........-..200005 3attishill | Hymn 105. | Nunc Dimittis..........s-sceee++s wsedes as .. Gregorian 
Proper Psalms, ii., lvii., cxi. Gloria in Excelsis, plain song Processional, 99, Jesus Christ is risen to-day Cc 7, 1748 
Te Deum Laudamus, E flat........cccccccccccccces gh sed aakecadeae Buck | Recessional, carol, The world keeps itself Easter Day. . : 

: I EVENIN 

PI SiS roca credavicnschictensesnadsdactsesces's4 .... Stewart + a Se ~ s : “Vi ee 
Hymn ®, Christ the Lord is risen to-day (G. MorRNING PRAYER AND Hoty Communion, 11 A. M. Processional, 303. ; : 
Kyrie Bieteon, im F.......ccccccccccccccccsssscvccscccccesecece ... Tours | Processional, Welcome, happy_morning , Psalms 113, 114 from Trinity Psalter 
Hymn 103, The strife is o'er (G.) . ..Palestrina | Canticle, Christ our P< we hemes E flat masrone eed iW Poke Magnificat, King Hale in B flat. , . ? 
Offertory Anthem, God hath appoint Ae RES: ri wh.) eS Schumann Hymn before sermon, 106, Christ, the Lord, is risen again, 

Musical director, S. P. Warren; Miss Ida W. Hubbell, soprano; | Jubilate in B flat............ Stanford | of-riocium. Why ses Ee GE SEAL ai acaba ET Pat perm | 
Miss Adah Foresman, alto; Mr. Geo. Simpson, tenor; Dr. C. E Introit, Hymn aa i lla a chicectadsociiee Gounod Pr ertori a Bu ly seek ye the living among the dead’... opkins 
Martin, basso. With chorus. | Kyrie and Gloria in E P Guilmant pine essional . p ‘ : P 

Tenor solo and chorus Vested choir of about forty-five boys and men. Organist and choir- 
‘ Hymn %. master, H. J. Winterbotham 
Collegiate Church, Corner Fifth Avenue and Forty-eighth | Ascription, Unfold y« portals (Redemption)..............+-.. Gounod - . 
| Offertory anthem, F > font with roses............... G. W. Warren ivi 
: Street. | Sanc tus in E flat. ari erp al Ss a Guilmant | Church of the Holy Nativity, 136th Street and Seventh 
MORNING SERVICE. ymn a. 
Christ Sheed | Gloria in Excelsis, plain song Avenue. 
FIST OUF PABGOVES. ..cccccccccccccscccsccsccesecs ° eeccsee -».flaya . ’ > sR ( 
Te Deum ip iekhnchieeseasans ibnessse' san sasese er LES P Rotschmar | EVENSONG, 4 O'CLOCK. F Hich CELEBRATION. 
) eet = a NEY 36 coe hie tha nnaed och idcets Carl Mee | ag mage Sound the loud timbrel........... eeeeeeee SChachner Procesex ; —— — 
Awake , y glo cbUbSR Re CARs bob He 6d URREORERES R600 Ces CeeRCES -Barnby | Psalm 113, plain song ee 
EVENING SERVICE | Magnificat in D.. reese pamaieeeeseees “| , 
a J . } Dimittis in B flat. (ccceet seers ecscccesccccescccccees Gounod l Beas ; . Parker 
They have taken away my Lord.. | Anthems us Tidi........seeee: ) j 
Sa oe SS ee were aeeeeeeens Behold the angel of the Lord...... Sia nanv deeds ceonv cS OUR ae - mh ton Davidica. pe Ta cm 
TARE VOUT WIRG VONCEB i oc ccc kcicsccecccnces | Soprano solo, bass solo and chorus ymn 1 : yra Davidica w 

Chorus of thirty voices. Carl Walter, director and organist ; Et lo pe ei eae ee 3arnby ‘They have taken away my Lord.... stainer 
Agramonte, | pyrene Qui artet—Soprano, Marcelina Gonzales; l | I a i yy i. ' LE —— 
Marion Weed ; tenor, W. F. Tooker ; basso, John Balze. Golden Jerusalem (Hora n H. W. Parker i Venitt.... ( nk ‘ civtinianeen .Parker 

y Ten 
; : ‘ ; is the . celsis in C. Kee King Hall 
University Place Presbyterian Church, Corner Tenth Street | Great is the Lord etc OO re -Ousely | Nun ittis, Tonus Regius r 
: : | Juartet and chorus $5 : - . — 
and University Place. | Offertory anthem, The rose and the lily........... ..+2.G. W. Warren | Recessional 140 Dr. Gauntlett 
1 — P . + Steed , , Soprano solo, contralto solo, bass solo and choru . . 
Organ prelude, I know that my Redeemer liveth............ . Handel eae “ - - 4 S. COMPLINI 
Anthem, As sleep takes flight............ opel: ie Bisecs aati’ ff the - ae ntation, Hallelujah chort us i” le Handel | pr sot: aa eee 
Bass solo and quartet. beara t oo - : processional, 1: , plain song 
Response, Lord have mercy upon us Tours Recessional, On the Resurrection morning A ome mo in ti Verd 
Gioria tis Wxcelels,.........«ccccscos.ce : ....English | Organist and musical director, Richard Henry Warren; assistant H = a 135, Ps eee oe : ‘ oVGCGs 
Offertory, Awake up, my glory....... =. Millet | OT#anist, John D Hazen. Soloists—Soprano, Mrs. Theodore J. Toedt ; Ofert: af ¢ os peg pe Christ our Lord 
uet, sopranc » and alto. contralto, Hattie Clapper Morris; tenor, James H. Ricketson ; bass, R paranoia yh 140.. ee Sate Cue kane ~* Fae 
Organ postlude, Hallelujah Chorus............cscsccccccccececs Handel | Franz Remme ttz; harpist, Paul Surth. Chorus of thirty-five voices. Recessional 3 aces ee : . 
) (4« ri st > the Y tainer’s medi ion * The Crucif on,”’ will be given 

Wm. Adrian Smith, organist and c conduct tor. Choir—Soprano, Nel- Se e rene ng : - - ck) the « pets will be augmented and the accom- ™ 46 ego =o neditation “ The Crucifixion,” will g 
lie Brower ; alto, E lizabeth Boyer ; tenor, T. M. Marson ; bass, E. S = —_— s i ~~ h »y an orchestra of stringed instruments, horns, | Friday night 
Chapin. ombones, harp, drums and organ. The solos in “The Cr zion” will be Sidr Durkam 

. Mr. H 1 I Wall W. J Ed I 
| Mr owar 1, tenors ; ercy alling, J 4 vin Pote, R 
St. Charles Borromeo’s Church, Sidney Place, Brooklyn. St. James’ P. E. Church. A. Ottteatan 1 John Calder, basses ; choirmaster and director, Robert 
: irant Walker 
Sotemn Hicu Mass, 11 A. M. Easter Day. 
Regina Cceli for double quartet, orchestra and organ Ny aig cds tnnagcdedtmiungiieledes Gounod ’ ini j 
RRR errr ae : EN DEM na dtcneesesnddedssnnescuiasenes , Stanford | St. Paul’s Chapel, Trinity Parish. 
Gloria in Excelsis Deo, chorus...... avise | Communion Service | 10:30 A. M 
» ) olo | t Salutari . 
Laudamus Te, tenor SOl0.............:cccceececees Introi 0 tlutat S. sees. Sgitdddsagiigeddiendduscddsacaancear Gounod ‘The music is under the direction of Mr. Leo Kofar, ormaniet and 
Qui Tollis, soprano solo. Messe des Orpheonistes. { oe © — ons ae ey See oom 
Mrs. Louise Gerard Thies. | Offertorium, Awake, Thou that sleepest!........... ée Stainer | C2OTmaster. 
Quoniams, bass Solo, .....6200sc.csecsessecsccceeveess Mr. Carl Le Vinsen 8p nal Hymn Tours 
Cum Sancto Spiritu, chorus............. late . Passover, 
La Plat ? ; : 
Gero th aacerakdadevesduncseees _La Plate | Magnificat and Nunc Dimittis, in E A. S. Baker to} ar 
Offertory, Hallelujah, soprano solo...... Rossini | Anthems. LU nc 3p 
Mrs. Louise Gerard But Thou didst not leave.. } Hiit ni B 
Witte CeeeGee, CROC v6 a cacccckecdecededicccee . | Riaaleatathy. ...ccceccssvcsces Saree Ae ee Rte “ b an law M 
Sanctus eG Ns 66a chi oh sitive tb vtielach Organist and choirmaster, Alfred Stubbs B B.A. Soprano a Ti I 
Agnus Dei, contralto solo. soloists, William Elliott, Alfred Hoffman, Art ot ri] ‘ “ee 
Mrs Blovence D’Ar | ~ n »A tz, Willi am I ) Gloria Patri after . <f 
hale Mrs. Florence D’Arona. | dius, Edward Schutzinger, Oscar Worm, Erwin Worm; s os ~:~ “ab . Ma 
Dona Nobis, Chorus.......+0sseseeeeeeeeeeeeeeenes aus Donizetti | Marcus Beach, Arthur Brombacher, Horace Bucknall Ww iam | During offertory, ,Ols I 
Marche Triumphale........ Pete. jritipetescseeeeseeseecees aint- Saéns | Byrne, George Cartwright, John Cotchett, Horace Collins, William a: Bless ry, W _ 
rgan and orchestra. Dembinski, Conrad Herman, Malcolm Hunt, George Moog, Edward 7 \ sic 
Vespers, 7:45 P. M. Murphy, Frank McCutchen, Edward Stolbrand, Gussie Stout, Will- , = a 
’ | iam Shroeder, Charles Stippel, Hollis Taylor, Robert Tindale, J P 
Dixit Dominus..... cadena iiucksd casei tases taeaaceacedaetels Mercadante | Watson, Fred. Willis; alto soloist, Frank H. Lake; altos, W SP. } 








MASUIROR oc caccvevecccsceses vans .Blanchi | Hessler, Robert Hunt, H. C. Perrin, Frank T. Seibert, William T Gilbert 
Regina Coeli...........ssceessccesceeseees oa Dachanes | tenor soloist, E. C. Towne ; tenors, Alex. Richardson, E. A. Rob le n- 
Rh cce nd bted dd b6esoks 656086 ibs ebker lacbcieaskeees Meiners burg, Henry Savage; bass soloist, Walter B. Safford ; basses, John | Magnificat and Nunc Dimittis. .............cccccccccscccccccses B 


Cs f z t ine, t re Breto ~ . “i tet r ne ; 
Organist, F. Francke. Solo soprano, Mrs. Louise Gerard Thies ; lg er a scott Le Breton, Remington P. Fairlamb, W. H Janes, Aft as soil ati Nninie Sta ‘Ginn atin il Shi ; . eae accel 
solo contralto, Mrs. Florence D’Arono; tenors. Messrs. E. Wronsk} | : : ~ : to Ne x 1'e FE RR rt hata cae 










On Low Sunday, April 9, “jJairus’ Daughter” will be given com- 
plete at evensong. 


and A. Blackman; solo tenor, Mr. Francis Gaynor; solo bass, Mr. 
Carl Le Vinsen; bassos, Messrs. John Dewes and V. Hohmann. 
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THE MUSICAL COURIER. 








Leek ; alto, Edith Tuttle; second alto, Florence N. Bachman ; 
first tenor, George O’Reilly ; second tenor, C. Elbert McGown ; first 
basso, Walter Grafton ; second basso, Dr. Geo. Rogers. 


first 


Puritan Congregational Church, Corner Marcy and Lafay- 
ette Avenues,Brooklyn. 
MorNING SERVICE. 
cation 


yur P. 


Christ i 


Organ, Inve 
Anthem, Chr 
Offertory, 


Williams 
Bishoff 


assover 
is Risen 


Mrs. Clark. 


ist « 


solo, 


Holden 


rriumph 
. Handel 


ah Chorus.... 
EVENING 


Anthem, Easter 
Postlude, Halleluje sewoewte 
SERVICE. 
Invocation 
lhis is the day oe 
The Resurrection... 
Mr Wiswell. 

Christ our Passover... 


March 


Organ, 
Anthem, 
Offertory, 


....llsley 
solo, Holden 
Schilling 


Anthem 
Clark 


Postluc ie, Festal 


Church of the Holy Nativity, New York, 136th Street, Be- 
tween Seventh and Lenox Avenues. 


Hicu CELEBRATION 11 A. M. 
ynal Hymn 130 


Processi« 
introit, Psalm 3 
Mass, in E 
Hymn 134 
Offertory anthem, This is the day 
Recessional Hymn 140. 


Parker 
Walker 


VESPERS 8 P. 
Processional Hymn 130. 
Psalm 118, eleventh selection 
Magnificat and Nunc Dimittis, 
Hymn 135 
Offertory, 
Recessional 


Tours 


in F 
Let ussing Magcagni 
Hymn, 134 


Robert Grant Walker, choirmaster. Soloists, Carrie McKever, 


Jessie Isaacs, Sidney Durham, Percy Walling. 


Church of the Holy Spirit, Bath Beach. 


MoRNING PRAYER. 


Processional, 105 Lausanne Psalter 
Christ our Passover, eighth tone 
Te Deum in I 
Benedictus, Tonus Reg 
Int roit Hymn 103 


Gregorian 
. Tours 
ius 
..Palestrina 
- "Cruickshank 
Gloria and Laus Tibi in E flat 
Hymn 9, Lyra Davidica 
Offertory, He is risen 
Sanctus in E flat } 
Agnus Dei 
Gloria in Excelsis .) 
cessional, 104 ; . coe 
EVENSONG CHORAL. 
Processional, 9&8 - wad a Dr 
Psalm 118. 
Cantatei 


Schillin 
Cruickshank 


Gauntlett 


Havergal 
Bunnett 
. ” ; S. P. Warren 

Recessional 104 ° .Dr. Gauntlett 


Walker the organist. Robt Walker, director 


nast« 


Grant and 


Christ Church, Sherman Square and West Seventy-First 
Street. 


MorNING SERVICE 11 O'cLock. 


Processional, Sound the loud timbrel ee Seecees S« 
Te Deum, B flat ' 
— ate, B flat 

ntroit, Hym n 103 
Kyrie, in C 
Hymn #9. 
Offertorium, 
Recessional, Come, ye 


hachner 
Stanford 


Palestrina 
Mozart 
Carey 
Barnby 


Awake up, my glory 
Sullivan 


faithful 
EVENING SERVICE. 


Processional, Song 
Magnificat, B flat 
Nunc Dimittis, B flat \ 
Hymn 106. 
Offertorium, If we bel 
Hymn 99 
Recessional, Cx ; 

Vested choir of twenty-eight nen and bey s. 
master, Peter Corning Edwards, Jr. Soloists 
Berger ; alto, Alexander Schlesinger ; tenor, A 
bert Dean 


of Triumph......... ; TT ig 
' *arebrother 
Bunnett 


ieve that Jesus died.. 


Sullivan 
and choir- 
Bernard V. 

bass, T. Her- 


yme, ye faithful... 

Organist 

Soprano, 
Gray ; 


Emanuel Baptist Church, Brooklyn, N.Y. 


MORNING SERVICE. 


Organ voluntary 
Anthems 

Festival Te Deum, E flat. 

Why seek ye the living..... , 
Soprano solo, Come, see the ple ace where Je sus ‘lay. 
Ascription, God hat h appointed a day. os 
Organ postlude, March Religious... 


EVENING SERVICE. 
Fifth duo 


. Parker 


Gilmant 


Organ-piano V« . Widor 
thems 
As it began to dawn - sensdervesedevieesoch nce NEG 
Christ our Passover..... , a B. Tours 
Baritone solo, Resurrection. .. Shelly 
Organ, piano, violin accompaniment. 5 
strife is o’er.... ......-Mendelssohn-Buck 
Musical director and organist, C T. Ives Quartet—Soprano, Miss 
W. Be atrice Priest ; alto, Hattie Sweeney; tenor, Colin Campbell 
Kay Robert H. Stanley. 


St. John’s Chapel, Varick Street. 
Easter Day. 
Processional, Oh! the golden nealeaie morning. 
Communion Service in E flat. eee 
Introit, The earth is the Lord’s... 
Offertory, The Hallelujah Chorus . 
O Salutaris 


yluntary, 


Anthem, The s 


ass, 


eune 

Jeber 
..L. Spohr 
.. Handel 
..Gounod 
eune. Principal singers, 
ouis K. Le Jeune ; tenor, 
basso, Mr. Arthur 


and choirmaster, Geo. F. Le 
sopranos, Masters Stanley Patinson and 
Mr. Phillips Tomes ; alto, Mr. Alex. McPherson ; 

R. Seaton ; choir twenty-five men and eight boys 


Organist 


First Presbyterian Church, Fifth Avenue and Twelfth 
Street 


11 A. M. 


Prelude, Offertoire pour La Féte de Paques. 
Anthem, As it began to dawn deb eves 
Offertory, Christ is risen 

Postilude, Scherzo Fanfare 


Jules Grison 
Dudley Buck 
Dudley Buck 
-Clemet Loret 


Th. Salomé 

. Barnby 

.. Wm. H. Dayas 
J. S. Bach 


Preiude, Sonata I., C 
Anthem, King all g 
Anthem, How beautiful upon the mountains 
Postlude, Toccata in C major 

Organist and director, William C. Carl. Miss Kate Percy Doug- 
lass, soprano; Mrs. Antonia H. Sawyer, contralto; David G. Hen- 
derson, tenor; Wm. I. Richardson, baritone, and a second quartet in 
the afternoon 


Holy Trinity Church, Lenox Avenue and 122d Street. 


11 A. M. 

Processional anthem, Jesus Christ is risen to-day 
Canticle “Pit 

: ~ . rifth tone. 
Gloria Patri.. | 
Te Deum in C 
Jubilate, fourth tone. : 
Introit, Unfold, ve portals everlasting. . 
Offertory, - ae ey COEDS. 20 cccssene : 
Postlude, Marche Pontificale Widor 

Organist and choirmaster, Frank Treat Southwick. Mrs. Ella 
Pfaff, soprano; Mrs. Sophie Pell, contralto; Henry Dwight, tenor, 
and John Shaw, bass. There is a chorus of eighteen voices, and addi- 
tional accompaniments will be furnished by a string quartet. 


Handel 


Gounod 


Gounod 
.. Handel 


Calvary Baptist Church. 
Carol, Easter Bells. 
Anthem, Christ our Passover 
Response. Alleluia..... ove 
OMartary, DAY Of TAPS, cccsssevccvassccncessesosess 


.Schnecker 
. Thorne 
.. Van der Water 


EVENING. 
Stainer 
. Gounod 


Chittenden ; soprano, Mrs. E. Hartz; 
Thies ; bass, J. Bushnell, and 


Anthem, 
Offertory, / 

Organist and deities, Kate S 
alto, Mrs. | y. Macy ; tenor, A. G. 
chorus of forty. 


Church of the Incarnation. 


Chorale motet, in five anit Now is Christ risen from the 
Joh. Michael Bac h 


For solo quintet and double choir, sight parts. 
Introit anthem, The Lord will comfort Zion. 
For solo quartet and chorus. 
Offertory carol, A rhyme, a rhyme for Easter time 
Organist, Charlotte Wells; soprano, Mrs. Gertrude 
tralto, Mrs. Geo. Sabin Pollard (Miss Martin) ; tenor, A. 
bass, Douglas Alexander ; chorus of thirty 


Henry Hiles 


G. B. Lissant 
Luther ; con- 
D. Woodruff ; 


St. Martin’s Church, President Street, Near Smith, 
Brooklyn. 
SoLEMN HiGcHu Mass, 

Prelude, Andante in D 
Solemn procession, O sons and daughters, plain song. 
Proper Introit. 
Mass in B flat.. 
Sequence hymn, Jesus ; Christ is risen to- day. 
Offertory hymn, Welcome, happy morning 
Post Communion hymn, The strife is o'er > 
Processional, returning, Christ the Lord is risen again 
Postlude, Easter March Lesseeseeess@UStav Merkel 
SOLEMN VESPERS, 8 p. 
Prelude, Grand Chorus.,............. 
Solemn procession, O sons and daughters, plain song 
Psalms 113 and 114 
Magnificat in C.. 5 ‘ L. Lambillotte 
Nunc Dimittis in A flat. Arthur L. Brown 
Office hymn, The Lamb‘: s hi gh ‘bangu et, plain song. 
Hymn during collection, Welcome, oer morning. 
Processional, returning, Christ the Lord is risen again... 
Postlude, 

Organist and ch 


Salomé 


housenecat pert A 
ot = 


Grand Sonata A 
oirmaster, Arthur Lawrence 


Brown 


Collegiate Dutch Reformed Church.—The Middle Church, 
Corner of Seventh Street and Second Avenue. 
MORNING. 

. Tours 
. Walter 


.Old Chant 
Sewn M. B. Foster 


, Christ our Passover. ; Bs . ioe B 


ri in B flat 
~elsis.. 


Glori a oe 
Anthem, As 


Offe rtory, it began to dawn. 
EVENING. 

. Cooke 

Randall 


is is the day 


in E.. 


Anthem, TI 
Gloria Patri 
Deus 
Offertory, Come, see the place where | Wr Parke 
Jesus lay (baritone solo). ‘ ce H. W. Parker 
Jacoby, organist; B. Hornby, 
Hall, tenor ; H. Dietman, Bass 


Louis C. soprano; G. Hodgkins, 


alto; Wm. 


Old Epiphany House, 130 Stanton Street. 
MORNING. 


Processional Hymn 107, Resurrection. 

Canticle for Easter Day. eae WwW 
Psalter, Proper Psalms for Easter Day, 2, 57, 111. 
Te Deum in D 

Jubilate in D. 

Introit Eye, 99... 

Kyrie, 

Gloria Tibi, 402. 

Sermon Hymn, 103... strina 
Offertory, O sing unto the Lord......... os imper 
Sanctus, 9... . oFet- Wesley 
Com. Hymn, 207, Eucharisti hymn : 
Gloria in Excelsis, 451, old chant. 

Nunc Dimittis, plain song. 

Recessional Hymn, 104........ vente 


B. Crabtree 


aie Sullivan 

Field 

. Worgan 

geeeer Me ndelssohn 


Albinus 


Processional Hymn 103 Palestrina 

Psalter, tenth selection. 

Magnificat in F. 

Nunc Dimittis in F 

Anthem, On wings of liv ing light 

Sermon ‘Hymn, ROR A ee aE ary 

Offertory, O sing unto the Lord. a .Simper 

POUOURNINE CeO I Sevesccvesccessvessdossnerds 5. Columbia 
W. B. Crabtree, organist and choirmaster; W. H. Ferris, assistant. 
Surpliced choir of twenty-five men and boys, with auxiliary chorus 

of ten female voices. 


Tours 


Homer N. Bartlett 
Worgan 


West End Avenue Collegiate Reformed Church, Corner 

Seventy-Seventh Street. 
MornInNG. 

Lemaigre 

.Schnecker 

Garrett 

Eyre 

.Gounod-Salter 

Salter 


Prelude in F. 
Anthem, 
a ah ibi 


Gloria Patri. 

Te Deum, in D. 

Hymn, Congregation. 

Response Smted CROCS DEAR ES bon b4En Cas do adessevenececboueaveetes Mendelssohn 

Hymn, Congregation. 

Offertory, O for a song of sacred joy Gounod-Salter 

Hymn, Congregation. 

Doxology, Old Hundred. 

Postlude, Schiller march. .,.........ccsccccccccccccecscccccses Meyerbeer 
EVENING. 

Prelude, overture, Midsummer Night’s Dream........... Mendelssohn 

Anthem for Easter, Alleluia 


Lord’s Prayer. 
Gloria Patri 


Hymn, Congregation. 
Hymn, Congregation. 
Scene, At the Sepulchre (The Light of the World)..Sir Arthur Sullivan 
Where have they laid Him? 
Lord, why hidest Thou Thy face ? 
The Lord is risen. 
Hymn, Congregation. 
Doxology, Old Hundred. 
Postlude, Offertoire in E flat 
Organist and choirmaster, Sumner Salter. Soprano, Mrs. Ida Gray 
Scott ; contralto, Julia O’Connell ; tenor, Mr. Gilbert K. Harroun, Jr.; 
bass, Mr. Douglas Lane. 





Lafayette Avenue Presbyterian Church, Brooklyn. 
Morninc. 


Saint-Saéns 
foster 
te fener 
helley 
‘Sicudelesoks 
Sullivan 
..Beethoven 
Meyerbeer 


Organ recital, Adoration 

Anthem, As it began to dawn.. 

Anthem, The strife is o’er 

Hymn- anthem, Christ the Lord is rise 
Offertory, Then shall the righteous (Elijah). 
Solo, The Lord is risen 

Anthem, Hallelujah (Mount of Olives) 

Organ postlude, p -rocessional March (Prophet) 


EVENING. 


Organ prelude, allegretto in F sharp minor 
Anthem, God hath appointed a day 
Anthem, O saving victim 

Offertory, Hosanna 

Solo, Come, see the nee where Jesus la 
Anthem, King, all glorious............... e4hae J 
Organ postlude, GEST, TOUTED BOMBS 00s c cc ccccsccsce Mendelssohn 


Organist and director, John Hyatt Brewer. 


St. Patrick’s Church, Kent and Willoughby 
Brooklyn. 
So_LeMN HicH Mass <1 


Prelude for organ, Marcia Religiosa Rheinberger 
Grand solemn mass No. 4, in B flat, for solo, quartet and 
eee eee eee en en) ~ ee OE eS Ee >) ere Haydn 
At the offertory, Psalm CXIII., Laudate Pueri Dominum, 
for tenor, solo and chorus........... 


Guilmant 
‘ours 
...Gounod 
..Granier 
..Parker 


Avenues, 


Zingarelli 
Handel 


SoLEMN VESPERS AT 4 P. M. 


Organ solo, Meditation, in D 

Psalms for the festival 

Easter hymn, Heec dies quam fecit Dominus 

Canticle, Magnificat 

Anthem, Regina Ceeli letare 

Hymn for benediction, Tantum Ergo 

Postlude for organ solo, Tannhduser.. 
Bernard O’Donnell, musical director and organist. The choir 

ye of a double quartet and chorus. Soloists—Soprano, Mary 
Keech ; alto, Emma A Dunn; tenor, Henry Woram ; bass, Arthur 

S. Somers. 


Thomé 
arzo 
Fac henbach 


... Silas 


The Church of the Covenant, Corner of Park Avenue and 
Thirty-fifth Street. 
Easter Day. 
Anthem Christ our Passover 
Hymn, Christ is Risen 
Anthem, the strain upraise, Alleluia 
Anthem, At the Sepulchre Bachman 
Walter J. Hall, organist and direc The choir consists of Blanche 
Taylor, soprano ; Katherine Fleming, contralto ; Albert Lester King, 
tenor, and Grant Odell, basso. 
Roman Catholic Church, Brook- 
lyn, E.D. 
Hicu Mass 11 a. 


Sts. Peter and Paul’s 


Ye aa Kalliwada 
Graduale, Gratias Agimus. 

Rossini 

.. Brandeis 

Soprano, Anna M. Carey ; 

bass, Ernst Koko 


uartet 


Organist, Frederick Brandeis. ( 
Praeger ; 


alto, Adelina Richard; tenor, Carl L. 
assisted by a quintet of strings. 


Madison Avenue Baptist Chyrch. 


MorNING SERVICE. 


Wagner: 
Berthold Tours 
Gounod 


Organ Prelude 
Te Deum, obligato for violin and harp... 
Anthem, Hosanna.. scents 

Cyrie 


Offertory, jartlett 


On wings of living light ‘ 

Ito solo, accompanied by harp and violin 
Hymn, chorus of sixty children : aa 
Organ Postlude, Largo 


. Mendelssohn 
Handel 


Organ, Grand Chorus - Guilmant 
Gloria in Excelsis.. 
Anthem 
Jubilate Deo 
Benediction Hymn. 
Organ and violin 

Organist and director, Homer N. Bartlett ; 
contralto, Mrs. Wm. E. Mulligan; tenor, Henry Dunman ; 
M. Huss. 


soprano, Ida B. Cooley ; 
bass, Geo 


St. Ann’s P. E. Church, West Eighteenth Street, Near 
Fifth Avenue. 
MorNING PRAYER AND Hoty CoMMUNION Ar 11. 


Morning service in D.. 
Communion service in C 
Anthem, As it began to dawn.. 


EVENING PRAYER AT 8, 
Magnificat and Nunc Dimittis in A flat. 


Anthem, Hallelujah chorus......... 
Frederick W. Tilton, organist and choirmaster. 


-Field 
Gadsby 
Vincent 


Mann 
Handel 


Church of Holy ‘Communion. 
Hoty Communion, 11. 


Processional hymn, 103. 


ee ..Palestrina 
Introit, As it began to dawn... 


Vincent 
Gloria Tibi. 3. Tours 
ooveese Carey 
B. Tours 

. Warren 
Gounod 

... Tours 

.. Hodges 
Tours 

Anon 


Ascription.. 
Hymn 108.. 
Offertory, Unfold ye portals 
Sanctus in 
Eucharistic Hymn 207...... 
Gloria and Nunc Dimittis in F... 
Recessional Hymn 106 
EVENING PRAYER, 8. 
Palestrina 
..Gounod 
.B. Tours 


Processional hymn 
Introit, U nfold ye Portals 


. Carey 
B. Tours 


Ascription. . 
Warren 


Hymn I08.. 
Offertory, The heavenly message, for soprano, solo and 
Sa kesunvievedds ceneavavaceniotacscnescdudewienes Whitney Coombs 
Gertrude Luther, soloist. 
Recessional Hymn 106 
Organist and choirmaster, C. Whitney Coombs. 


Fifth Avenue Baptist Church. 
MorNInc. 


Overture, Praise His awful name, from The Last Judgment. 
The Magdalene ° .G. 
Prayer response 

Gloria in Excelsis 
Contralto solo, Hosanna! 
Easter anthem 


Anon 


.. Spohr 
. Warren 
R.F. Percy 


.Granier 
Schnecker 
Guilmant 
EVENING. 
Organ prelude, Gloria in Excelsis.............cceseceecceceeeees Gounod 
God hath sani Sg aday.. 
Easter 
The strife is o’er 
Organ postlude, Tocatta and fugue in D minor 
Organist and director, Richard T. Percy. Solo quartet—Soprano, 
Bertha Lincoln; contralto, Emma Mueller; tenor, W. Rieger ; 








THE MUSICAL COURIER. 





el 














bass, Carl E. Dufft. Second quartet—Soprano, Louise Fowler ; alto, 
Mabelle Throop; tenor, D. W. Bissell ; bass, S. C. Mea 





St. Chrysostom’s Chapel, Seventh Avenue, Corner Thirty- 
ninth Street. 
MorNING—COMMUNION SERVICE. 
iki peenhidks choad hh osc nhanks asada Schubert 






Kyrie, Sanctus, Agnus Dei. 
Gloria 
Introit anthem, Hallelujah 
Offertory, They have taken away my Lord 


EVENING. 


.. Florio 


Magnificat T 
ours 


Offertory, God hath appointed a day 
Director, Wenzella Raboch 





St. Thomas’s Church, New York. 
7 o’CLock SERVICE. 
Processional, carol, Welcome happy morning. 


Offertory, carol, The three Marys. 
Recessional, c arol, Let the merry church bells ring. 


9 o’CLock SERVICE. 
Processional, carol, Come, ye faithful. 
Offertory, carol, A song of sweetness. 
Recessional, carol, Days grow longer 


11 o'CLock SERVICE. 


Processional, Hymn 106, Christ, the Lord is risen again! Alleluia. 
Service for the holy communion in D...............0008+ G. W. Warren 
Anthem, The rose and the lily......... G. W. Warren 





.Handel 
‘Arthur Sullivan 


Ascription, Coronation chorus...... 
Offertory, recitative and aria, Light ° he world 
Nunc Dimittis, Plain song (Tonus Regius). 
Recessional, Hy mn 103, The strife is o'er. 





SERVICE) AND SUNDAY SCHOOL 
AT 4 o’CLock. 


EveNING Prayer (CHORAL 
FEsTIVAL 

Processional, carol, Let the song be begun. 
Psalter, Psalm 118 (Gregorian plain song). 






CHERRED TINO BE BE ieee cc ccccccccccccocesccnesvcccess G. M. Garrett 
Hymn 265 (of the new Hy MN 66 cnc cancdiscesicccsovcsss . W. Warren 
Carol, Loud sing your praises this Easter day ! 
Carol, A rhyme for Easter time. 
Carol, With hearts so light. 
Carol, On wings of living light. 
Offertory, The crown is on the Victor’s brow............ G. W. Warren 
Carol, Bright Easter skies. 
Recessional, carol, The world itself keeps Easter Day. 

George William Warren, organist and director; Will. C. Macfar- 
lane, assistant organist; Alfred F. Toulmin, harpist. Solo soprano, 


Marie Gramm ; solo contralto, Emily Winant; solo tenore. Benj. E. 


Harwood ; solo basso, William R. Squire. 

West Presbyterian Church, Forty-second Street, Between 
Fifth and Sixth Avenues. 
MorNnInG SERVICE AT 11. 


Lyra Davidica 
Dudley Buck 
aatuak A. Potter 
Harry howe Shelley 


Hymn 295, Christ, the Lord, is risen to-day 
Anthem, As it began to dawn 
Anthem, Gloria in Excelsis............... 
Offertory anthem, The Resurrection 

Bass solo. 





Hymn No. 993, O Paradise! 
une, Paradise, No. 


J. B. Dykes 





tad 


Hymn No. 281, How calm and beautiful the morn....P. A. Schnecker 
Hymn No. 992, Hark, hark my soul !..............cceeeeeeeees H. Smart 
Tune, Vox Angelica, No. 2. 

EVENING Service at 7:45. 

Anthem, Christ our Passover............. P. A. Schnecker 
Hymn No. 319, Rejoice, the Lord is King..................60+ J. Darwell 

Tune, Darwell. 
Hymn, 295, Christ, the Lord is risen to-day............ P. A. Schnecker 


Offertory anthem, Come see the place where Jesus lay. 
Horatio, W, Parker 
. J. Elvey 


Hymn, No. 335, Crown Him with many crowns 
Tune, Diademata, No. 2. 
A. Schnecker; soprano. Clementine DeVere-Sapio ; 


Organist, P. 
tenor, Chas. Herbert Clarke ; bass, E. F. 


contralto, Mrs. Carl Alves; 
Bushnell. 


Evangelical Lutheran Church of the Holy Trinity. 
MorNING. 
The Versicle 


| Overture to “ Stradella”’ 


pone 





Lexington Avenue Baptist Cnurch, Gorner Iith Street. 
MornInG SERVICE. 


Organ voluntary. 
Concert fantasia 
Te Deum in E 
Anthem Christ our Passov 
Offertory, Easter dawn...... 
Mrs. A. } 
Easter carol, ye happy So iaepinipine bets steed 
Postlude, Easter march.. 


A ere Perr ere en G. F. Petri 
. W. Bachelder 
C. B. Rutenber 

I . Dressler 









fanny M. Spencer 
ferkel 


Organ voluntary 
Jubilate SD kv cddenendedkiws dena dgedevesiees 
Tenor _ and chorus from oratorio ‘‘ Christ ”’ 
. B. Rutenber, W. ABen tley and Lexington Avenue 
Choral Society. 


Offertory, Resurrection 
Easter carol, Soldiers awake.. 
Postlude, Postlude in D 

Fanny M. Spencer, 
Lexington Avenue Choral Society and quartet. 
soprano ; Mrs. A. E. McCrea, contralto; W. A. 
Clancy Smart, basso. 





organist and musical director, 


assisted 
Hulda Goodman, 


Bentley, tenor ; 


Memorial Baptist Church, Washington Square, South. 

OS i ate enn ah Aud built dak tae s Vincent 

Pe VO CE ONT WEY TIONG, ooo se sc cceccccecdicieccccecccsces Stainer 

I know that my Redeemer liveth... 
Quartet and chorus. 





Brick Presbyterian Church, Thirty-Seventh Street and 
Fifth Avenue. 
11 A. M. 


Prelude, from Symphony to the Lobgesang............... Mendelssohn 
Anthem, Break forth into joy Barnby 





Anthem, Why seek ye the living. . Warren 

Offertory, OV BC RE ELC ILL EN TST: ours 

Postlude, from symphony to the Lobgesang............... Mendelssohn 
4:30 Pp. M. 

Protudie, At TEVORING....« «200: 20ccccccccccccccsccctecevcctessccececces Buck 


.. Walter C. Gale 


Anthem, The day is gently sinking to a close. 
Rheinberger 


Response, On high the stars now are shining... 
Py CEE TED US actcctscabcnetde commsecddboucese C. M. Widor 

Organist and choirmaster, Walter C. Gale. Soloists—Soprano, Miss 
Hortense Pierse; alto, Mrs. Frederick Dean; tenor, Henry May; 
bass, William E. Harper. 





St. James Lutheran Church, Madison Avenue and Seventy- 
third Street. 


Opening anthem, Hallelujah ! Christ is risen Edwyn A. Clare 
















NNN dk ceho chi vcqutbieduedsdhicgedndatedele Arranged from Layriz | 
ee an ccak no ta wend one dn oh ite tie Khkan ch Ane eda Norris | 
ig Sr Layriz 
Gloria in Excelsis.. Old Chant 
Anthem, ny it began ‘to dawn. .Myles B. Foster 
RUUD SS S50. cos d'cc coves toncokcsscasctceccntoné bas mittee Pleyel 
Omlentery, Angela roll the rock away (for tenor solo and 

PM si ccbeccteciessacccsesbors, eocceucunenagees E. J. Biedermann 

Choirmaster, H. R. Humphries; Or anist, E. D. Jardi ine. 


Soprano, 


Siiae Googe Canatngiaes ; alto, Miss Carrie Raymond ; tenor, H. R 


Humphries ; bass, Clamroth. 


Church of the Holy Trinity, Madison Avenue and 
Forty-second Street. 
MorNnIinG Servicer, 11. 


Processional, Come ye faithful, raise the strain A. S. Sullivan 





ee I, od. . wa iebcacakcadwecnedds be sveubace«s Gregorian 
a Psalms 2-57-111. 

Te Deum........ SL eis oe tae Oe H. W. Parker 

ubilate. ..... 

ferret, Hallelujah SG TORI a a's «han fe ep edeced vdévesisis Handel 
Complete Communion office in E...........cceceeceseeeee H. W. Parker 
Hymn 99. 

Offertory anthem, Awake thou that sleepest................... Stainer 


Recessional 103. 

EVENING SERVICE 8. 
Processional, Come ye a raise the strain. 
Proper Psalms 113-114-1 
Magnificat...... 3 
Nunc Dimittis.. § 
Anthem, Come see the place where Jesus lay 
Hymn 105. 


H. W. Parker 


| Recessional 103. 


Sr soe skip cabbinush ocr saeteccésuceccghcstvetcusees Knauff 
Kyrie, Seventh C entury. 

Gloria in Excelsis (old chant). 

And with Thy Spirit. 

Hallelujah. 

Psalm xcviii., Cantate Domino Buck 
GRIT 6 caGbedebeccevcdscécsce ..Turle | 


Praise be to Thee 
Hymn. 

Create in me.... 
Offertory, Why se 


Feylinghausen 
.S. P. 








The Versicle. 
Gloria Patri.... 
Thanks be to Thee 


Hymn. 

Offertory, To Christ the Prince of Peace.... Blumenthal-Fitzhugh 
Hymn. 

And the lifting up. (MS. 


MAGMIACAL....ccccccccserccersreveccevcsccoes 


.. Sir is & Elvy 
ReWedenes Ww . Monk 
And with Thy Spirit. 
lhe Lord will bless. 
hanks be to God. 

Organist and choirmaster, Mr. Sebastian Sommer. 
Way, soprano; Miss L. Esperanza Garrigue, alto; 
tenor; Theron Baldwin, bass. 


(MS.) 


Miss Cecilia E. 
A. L. Crawford, 


St. Ignatius Church, 56 West Fortieth Street. 
SOLEMN MAss, 11 A. M. 
Prelude, Marche Pontificale.. | 
Solemn Procession.......... (Uncen 
Processional Hymn 130, O sons ond 
daughters, let us sing. 
Introit Hymn 144, — Christ is risen to-day 
Kyrie Eleison in E flat...... ) 
Gloria in Excelsis Deo...... 


Leedpkeseuxcaasee Carl Maria von Weber 





Offertoire, Andante from Fifth Symphony... 
Sanctus in E flat.... ) 

Benedictus 
Agnus Dei 
Processional 135, 


Beethoven 


The strife is o’er.... Ancient Melody 





Postlude, Halle lujah chorus...... . Handel 
ADORATION SERVICE, 

Procession. 

Ri TE, « Vibbnithh dake eesieiha en dhss sphieeterdelenditheloka Cased Rossini 


Haydn 
.Cherubini 
pine vabdevadeasé cepteencediaes Smart 


O Salutaris 
Tantum Ergo 
Postlude March in D 








COMPLIN, 8 P. M. 


Processional 130, O sons and daughters, let us sing.... 
Compline Psalms. x 


French melody 
Gregorian 








Nune Dimittis in E .. Hf. W. Parker 
Hymn 15, soprano solo, Before the ending of the dz Ly. 

Hymn 125, Ye chovis of New Jerusalem. 

Processional 135, The strife is O’er............00.e00e ceed Ancient Melody 
Postlude, St. Caecilia Offertoire.........ccccccscseseccescecs . Batiste 


Charles Baier, organist and choirmaster; Mrs. Fred. Sc hilling, hm 
soprano; E. D. I 
iing, Jr., 


leizman, contralto ; ook, tenor; Fred. Sc hil- 


bass. Chorus, forty voices. 


Warren | 


| Chorus: 


Vested choir of forty men and boys. 
Organist and choirmaster, Horatio W. Parker. 





St. John’s Chapel, Brooklyn (new Cathedral), 
SoL_eMN HiGuH Mass at 11 O’cLock. 


Beethoven, Gounod and Hummel 
= ubenstein 
Paul Martin, Jr. 


Veni Creator... 
Offertory, O F ilii et filize 


Organist and choirmaster, Paul Martin, Jr. 








All Souls’ Church. 
11 A. M. 


Processional, hymn 9&....... ane 

Kyrie Eleison, Gloria Tibi.. in E 

Gratias Tibi, Credo ‘ —" 

Anthem, Awake up, my glory... 

Hymn 9. 

Offertory, Ye choirs of new Jerusalem. ‘ 
Quartet and c horus. 


Horatio W. Parker 


.J. Barnby 


G. W. Warren 


Sanctus...... 
Agnus Dei..... 
Gloria in Excelsis. } 

Recessional, On the resurrection morning. 

Musical director, Richard Henry Warren; organist, Will C. Mac- 
farlane. Soloists: Soprano, Margaret H. Elliot ; contralto, Mrs. 
Adele Laeis Baldwin; tenor, Richie Ling; baritone, Perry Averill. 
Kate M. Burrucker, Florence Chapman, C. M. Finch, Made- 





Reeaddsdapahvacesenacs Horatio W. Parker 


| line Goodwillie, Blanch Jouvaud, A. Morehead, Julia Peck, Mrs. Jessie 


Carl Maria von Weber | 


Plumb, Mrs. E. L. 
han, George W. Chapman, Watts D. Gardner, Wm. M. Green, W. 
M. Phlippeau, William F.'Walker, Allen G. Waterous. 


Church of St. Vincent de Paul, 117 West Twenty-third 
Street. 
Mass, 9 A. 





CE Oe FEIN ae o's Saad cates ctdeseceesse 
CPORES, AGRO. BOING oo bie sins vsbkebdsded hs cicecscccies 
Organ and violin obligato. 


W. Smith 
Gounod 











O Filii et Filiz, chorus. 

BO a ee ne ne re eee ... Sullivan 
PO CU rE Ra chA <o0hdba bese cba tbs darccesicccess ..Guilmant 
Hicu Mass, 11 A. M. 

IE... pc UAGKch ake Cur ak l Cuaecnesaned pe cuctidecatveteuc Batiste 
Messe Solennelle in A... eprevost 
PONE Fol ed Uns creda c Sed cicreedetvecdsdvcccacdeeds Giorza 
ee ID inca chin dtads «tudes eubnbcdeuicseces ..Gounod 
Organ and violin obligato 

Postlude, O Filii et Filizw, chorus. 

VEsPERS, 8 P. M. 

ME RNID 5. Di okie sdi deans donachioekscied veckotswice .Millard 
Psalms.......... .....Gregorian 
Magnificat... .... Mercadante 
Er tdvadc icndecsbanGid ciaewes vaeead<s00ssncixenseucdeues Giorza 
ee ee 2 ane .. Cushman 
BE ES PRO e ene aan ara Rossi 
Postlude, The glory of RO ON cock cin cccce dance -Rossini 





L. 
tenor, J. 


Organist and director, Mrs. G. 
Riego; alto, Miss M. Campbell; 
Walker ; violin obligato, Ed. Falck 


Feuardent ; soprano, Miss A. 
Minkowsky; basso, A. 


H. W. Parker | . 
| greeted with unbounded enthusiasm by her countrymen, 


| Sermon, Life of Handel, 


Peddie Memorial Church, Newark, N. J. 


MorNING. 


Organ prelude on Old Hundred. ; Buck 
Opening sentence, Awake up, my ‘glor y. Barnby 
Song, response, Praise God.... ; Lefranc 
Organ selection, Offertoire in F. : Grison 
Anthem, Alleluia, He is risen (new) Morgan 
COPGR, WOROOE ROT SIGCRIOE Kone cnc nsscncecsesancs cess -aéahes Calkin 
Offertory, Adagio (translated for organ ‘ Dussek 


Solo, Easter Hymn (new) .Rougnon 


Ja me Ss "Ss auva age 
Organ postlude, The Hallelujah Chorus 


EVENING 


Handel 


Easter Carol Service 
Carol choir of children and the chorus 
ee eer eree te Gounod 


Sativage 


Mr. 


Choirmaster, E. M. Bowman 


Second Collegiate Reform Church, Lenox Avenue and 
123d Street. 


MorNING., 


MIA did bv béeale osc eacccdasbiadiadas Mendelssohn 
Beethoven string quartet 

Anthem, As it began to dawn... Buck 

Anthem, Be thou exalted................. Haydn 


Rutenber 
. Woodman 


Anthem, O, be joyful........... 
Soprano solo, Easter Dawn 
Violin obli gato 
Anthem, Come see the place 
Organ, 


.. Parker 


‘cello and violin. 
Ns CE OO og ihe «ins bac cs ednnccacssetaqudhsadvomed Rhineberger 
EVENING. 


Aufzug Meistersinger.. . Wagner 


Beethoven Club. 
with selections from Messiah. 


Postlude, Organ, ‘cello, violin suite. . Rhineberger 


Caroline Oestberg’s Reception in 
Chicago. 


“Chicago Tribune,’’ March 23, 1893. 
HE Auditorium was crowded last night in 
every part by an audience which assembled to listen 
toaconcert given under the auspices of the American 
Union of Swedish Singers. The ‘‘star” of the evening 
was Mrs. Caroline Ostberg, the prima donna of the Royal 
opera in Stockholm, who is making a professional visit to 
this country, and who sang in Chicago last night for the 
first time. Mrs. Ostberg proved herself a vocalist of su- 
perior worth, gifted with a voice of wide range, fine 


| volume, and capable of effective use, especially in dramatic 


| music. 


Her training evidently has been thorough, with the 


| thoroughness peculiar to the best European schoofs, and 


| preceded her. 


Will C. Macfarlane | 


| unusually enthusiastic audience. 


the result is an artist who can entirely satisfy the musical 
auditor, be her selection a simple folk song, a dramatic 
or a brilliant aria. Her numbers last evening were 
‘*Der Freischiitz,” ‘‘Ah! from 
All were sung with 


scena, 
the prayer from 
** Traviata,” 


fors e lui,” 
and several folk songs. 
vocal skill, 


admirable taste, and high artistic finish. 


“ Chicago Herald,” March 23, 1893 

The chief interest in the concert, however, centered in 
the appearance of Mrs. Caroline Ostberg, prima donna 
soprano of the Royal opera in Stockholm, Sweden, who was 


and who quickly justified the high words of praise that had 
She sang the prayer and aria from ‘‘ Der 
Freischiitz,” ‘‘ Ah! fors e lui” from ‘‘ La Traviata,” and sev- 
eral Swedish folk songs, besides encores after each num- 
She has a voice of great power, great range, admira- 
She attacks her notes 


ber. 
bly trained and under complete control. 
firmly and surely and her intonation is exceptionally pure. 
In her selections she exhibited great versatility and much 
dramatic power that plainly indicated that her performance 
on the operatic stage must be very impressive. 





Chicago *“* Times.” 
The Auditorium was packed with a fine appearing and 
Mrs. Ostberg, who is the 


| prima donna soprano in the Royal Opera of Stockholm, 


| large compass, and is effective throughout. 


made her first in this city. She has a com- 
manding stage presence, 


Her voice is rich, 


appearance 
and gave evidence of dramatic 
powerful and brilliant. It has 
Her method is 


power. 


| excellent, and she is gifted by nature with a true artistic 


Plunkett, Rosa Stern, Mrs. Thorburn, James = | 
sion. 


temperament. Her first number was the scena and aria 
from ‘‘ Der Freischutz, 
She sang for her second number several Swedish folk 
songs, for which she received an ovation. Her 
tion was ‘‘ Ah! Fors’e lui,” from ‘‘ Traviata.” 


of the florid music was finished and artistic in the highest 


which she sung with fine expres- 


last selec- 
Her singing 
degree. The flexibility of her voice is well adapted to this 
style of composition. 

The tribute paid to her was generous and genuine, and 


her countrymen may well be proud of claiming her as a 


representative singer, not only of Sweden, but of the world 
| of art as well. 

A Janko Keyboard Concert. — Mr. Walter Bradley 

Keeler announces, for April 7 at Chamber Music Hall, a 


| second concert by his pupils, demonstrating the advantages 





of the Janko keyboard. The seats at this concert will all 
be reserved. 

Wilke’s Ballad Concerts.—The fourth and last of the 
second series of ballad concerts given by Mr. A. Wilke, at 
the Palace Hotel, San Francisco, took place March 17 
Mr. Wilke has been remarkably successful in his work, and 


the San Francisco papers are very enthusiastic 
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The Dorscht Lodge Concert. 
HE tenth annual concert of the Dorscht 
Lodge, No. 1, of New York, took place Friday even- 
ing, March 24, at Central Turn Verein Hall in East Sixty- 
seventh street illness of Mr. Van der 
Stucken the orchestra was conducted by Mr Seidl. 


Owing to the 


The soloists were Maud Powell, violinist, and Mrs. Carl | 


Aloes, contralto, both of whom were received with great 
enthusiasm. Miss Powell played the G minor violin con- 
certo, by Bruch, with all her customary dash, purity of in- 
Her tone seemed even fuller 
Could it be that she played 
The open- 


tonation and technical finish. 
and more brilliant than usual. 
an instrument that we have not heard before? 
ing chords in the finale were given with great breadth and 
a peculiar resonance that was almost electrifying. Mrs. 
Aloes sang two charming songs by Van der Stucken, and 
was obliged to respond to an encore. Of the orchestral 
the and ‘ Euryanthe ” 


were particularly enjoyable. 


numbers ‘*Ruy Blas” overtures 


Fourth Lecture and Musicale. 
HE fourth in a series of lecture-musicales 
given by Mr. A. K. Virgil and his corps of able as- 
sistants, attracted a large audience to Chandler’s Hall, 
Brooklyn, last Tuesday evening. The following delightful 
program more than compensated the interested listeners 
for braving the disagreeable weather : 
Scarlatti 
Beethoven 


Pastorale — 
Minuet et presto, op. 2, No. 1 
.Stiehl 


Hungarian Dance... 
l , Spindler 


Hyacinth Irene Williams 
LECTURE—PART I 
ct: The Be of Brain Nerve and Muscle in the 
Study of the Pian 
Prelude 


Jerceuse 


Application 


.Bach 

eapeee ree Grieg 

Frederic Mariner. 
Technical exercises 

Irregular arpeggios (velocity, 640 notes per minute), 


Scale in double thirds, 528 


Bercenuse. R - Chopin 
Julie Geyer 
LECTURE—PART II 
.. Bach 
seekes oe Gade 
Chester H. Beebe 
le Vienne sie pie ie .. Schubert-Liszt 
John Brady, 
.Chopin 


Miss Julie Geyer’s appearance was the signal for enthusi- 
astic applause and her playing displayed that even degree 
of excellence which is her. In the 
scherzo of Chopin she seemed to be so thoroughly imbued 
with the spirit of the great master as to entirely forget her 
audience, and her performance of it both as to technic and 
In response to an 


characteristic of 


interpretation was truly wonderful. 
encore she played by request Paderewski’s always delight- 
ful minuet. 

Miss Hyacinth 
charming numbers. 
Oliver Twist, ‘‘ More, more!” 

Mr. Virgil then came forward with his own peculiarly 
He chose as his 


Williams won fresh laurels by her 


She always leaves us crying, like 


genial smile and addressed the audience. 
task for the evening the answer to the question, ‘‘ Why is 
it so large a percentage of musical students fail of success ?” 
The practical answer to the question lay in the utter im- 
possibility of conveying to the pupil’s mind the correct idea 
of the legato touch. Each teacher had his own idea and 
his own method for imparting that idea, and each was 
equally unsatisfactory because of its vagueness. 

He illustrated his point by citing the case of a boy as an 
apprentice to a carpenter. Nothing is left to guess work 
here, but everything done exactly by measurement and 
rule. If two sections of a window casing are to be joined, 
the master mechanic does not depend upon his eye to make 
a perfect square and thus direct the boy, but he furnishes 
It is 
necessary to have the proper tools with which to work in 
The practice 


him with a mitre box and teaches him the use of it. 


order to be successful in any undertaking. 
clavier in the study of the piano corresponds to the mitre 
box in the work of the carpenter. It is the means to an 
end ; the tools, as it were, necessary for the speedy and 
correct attainment of that end. By the Virgil method not 
only the down motion of the finger, but the up motion as 


well must be exact, quick and in perfect time. The neces- 


sity of this is manifest to all who understand the mechanism | 


of the piano keyboard. By asimple arrangement of clicks 
Mr. Virgil has presented to the student an instrument 
whose use will test at once the finger power, lightness and 
rapidity of motion and give him, not only a clear under- 
standing of the legato touch, but the ability to perfectly 


master it. 


Mr. Frederic Mariner played a berceuse of Grieg, with | 


artistic effect and showed an even technic that was very 


pleasing. 


his usual standard. Mr. John Brady seemed to enter 


| Charles B. 


Mr. Chester H. Beebe has won many friends by | 
his frequent appearances at these musicales, and his play- | 
ing of the Bach prelude and Gade capriccio were fully up to | 


heartily into the spirit of the ‘‘ Soirée de Vienne,” and his 
interpretation was certainly delightful. 
In his lecture Mr. Virgil challenged any school or teacher 
to compare any three years’ work with that of the Virgil 
| Piano School, stating, too, that this is the first three years of 
| the above mentioned school. The playing last Tuesday 
evening might well cause anyone to hesitate before seriously 
considering accepting that challenge. 

The next and (we say it regretfully) last of this series 
will take place Tuesday evening, April 4. It is rumored, 
however, that New York is to be treated to a like series in 
the near future. a. io 


Death of Dean John Cray. 


BLOOMING- 


UNIVERSITY, OF 
ILLNESS. 


OF THE WESLEYAN 
-» EXPIRES AFTER A SHORT 


DEAN JOHN GRAY, 

TON, ILI 

A SOLID, modest, genuine musician was John Gray. 

He was a born IIlinoisan, studied at Leipsic under Johannes 

Weidenbach, returned to Illinois in 1887 and was for one year 

assistant professor of music in Eureka College. Thence he was 
called to the Wesleyan, where he remained. 


He was well versed in the theory of his art and has done much | 


to advance sterling education in Central Illinois. As a teacher, 
a man and a citizen he had the respect of all who knew him, and, 
while not a brilliant performer, he was of that patient, amiable 
and thoroughly well meaning intention and capacity that form 
such a blessing in a country like America. 

I last saw him at Paderewsky’s recital in Central Music Hall, 
a year ago, when he seemed hale and hearty. He was ill buta 
few days of measles, which proved fatal through settling upon his 
lungs. I fear that in his zeal for teaching he, as did Carl Merz, 
‘put more oil intothe lamp than the wick could readily con- 
sume.” 

There were none of the drowsy tinklings of the music vaporeuer, 
no incoherent rhapsodies, no monotonous pedagogic homilies, and 
no limp lavender sentimentalism about John Gray. He was as 
unassuming and straightforward as his name, and he kept abreast 
of the times and had his school provided with every advantage. 
In hermeneutics he was useful to his pupils, having the faculty 
of imparting the fundamentals of the art of interpretation. He 
did not think that fame was the summum bonum of the teacher, 
and lived up to his belief. 

He died on Sunday morning, March 20, and leaves a wife and 
one little boy six years old. 

We commend his memory to our fellows throughout this great 
profession, and may they drain all gall and copperas from the 


i 


Gray. WavuGu LAUDER. 








Pianissimos. 
L. BLUMENSCHEIN has two new songs 

W. in print, ‘‘ The Sunshine of the Heart” and ‘‘ Ich 
liebe dich allein.” They are published by the John Church 
Company, and are numbers 43 and 44 of this talented com- 
poser’s works. The poems are by Samuel Lover and 
Shillin respectively. The beginning of the 
former song has a smack of De Koven’s ‘‘O, Promise Me,” 
but it is daintily written for all that. Both songs ought to 
win speedy popularity. 

Barend Van Gerbig’s recital last Saturday afternoon was 
a delightful affair. He was ably assisted by Miss Jeanne 
Faure and Francis Fischer Powers. Mr. Van Gerbig’s 
work was especially fine in his Schumann selections. 

Mrs. Ida Gray Scott sang solos last Sunday evening in 
Roseville, N. J., where H. H. Duncklee played the organ, 
and won a host of Jersey admirers. 

The ‘‘ Evening News,” of Dayton, Ohio, has this to say 
about Francis Fischer Powers, who recently appeared there 
in concert: ‘‘ Mr. Powers received an ovation which was 
well deserved. He is without a doubt the finest baritone 
that has ever appeared in concert before a Dayton audi- 
ence. His voice is of the most beautiful quality, and is as 
rich and smooth as velvet. It is of great volume and 
breadth of tone, and comprises all that is sweet, clear and 
powerful in the human voice. He is an ideal dramatic 
singer, and sings with the expression of a true born artist. 


| He is one of New York’s finest and most noted vocalists, 


and his return to this city for an evening’s concert would be 
hailed with delight by all who have heard him. The ap- 
plause which greeted him at the close of the first number 
was overwhelming, and he was}called before the audience 
four times.” It takes a New York baritone to satisfy the 
musical cravings of Dayton, Ohio, that is evident. 

A crowded audience met with a bitter disappointment 
last Sunday afternoon. The people had assembled at the 
South Church, on Madison avenue, to hear Stainer’s ‘‘St. 
Mary Magdalen ;” but the organ, which had been in per- 
fect condition at the morning service, was suddenly at- 
tacked with la grippe, and refused to be comforted by the 
various remedies then and there prescribed. So there was 
| nothing left to do but to explain matters and dismiss the 

congregation, which the Rev. Dr. Terry did with his cus- 

tomary eloquence, promising that the organ would not fail 
| next Friday night at the performance of Stainer’s ‘‘ Cruci- 
fixion,” and that ‘‘ St. Mary Magdalen” would be given on 
the last Sunday in April. All of which information was not 
particularly consoling, but had to be accepted under the 
circumstances. 

The ninth concert this season of the department of music 
of the Brooklyn Institute of Arts and Science will be given 


’ 








this evening in Association Hall, Brooklyn, under the direc- 
tion of Louis Mollenhauer. The assisting artists will be 
the Mollenhauer Sextet, also Miss Hettie Bradley, soprano ; 
Miss Avice Boxall, harp; Henry Schroeder, ’cello ; Emile 
Schoen, viola; Carl Burkhardt, double bass, and Abram 
Ray Tyler, organ and piano. This ought to be a concert 
well worth hearing judging from the list of talent. 

Sanford L. Norcott will relinquish the post of organist 
and director at the Washington Avenue Baptist Church, 
Brooklyn, having accepted asimilar position at the Memo- 
rial Baptist Church on Washington square, New York, 
where he will succeed Miss Marian C. Poole, organist, and 
Le Roy Wood, director. At least,so I am informed. If 


there is any error in this or any other choir statement that 
I may make, I shall be only too happy to correct it in 
print. 


Surely that is fair! A. F. A. 








Sarasate. 
PARIS, March 1. 

1 yuna his gray hairs Sarasate is looking 

as young as ever. The long, straggling locks which 
used to hang in elfin trails of ebon black about his forehead 
have given place to a mop of iron gray hair which brings 
into relief the handsome black eyes of the great Spanish 
violinist. 

When in Paris Sarasate resides near the Parc Monceau, 
not far from the large hotel of the famous lady diplomatist, 
Mrs. Adam. It is not easy to see Sarasate. A valet, an 
impresario and a concierge guard him jealously from 
callers, and after calling a few times, only to find him 
out on every occasion, I wrote saying that having twice 
called in vain I wanted to know when I could see him. 
Sarasate wrote back that he was always at home to me, 
and begged me the next time I came to enter in spite of 
valet, impresario and concierge. I did this, much to the 
disgust of the former, who stood angry and expostulating 
with the door in his hand, while I mounted the spiral 
staircase leading to Sarasate’s apartment. 

I found Sarasate at home just preparing for a rehearsal, 
standing by the grand piano with his wonderful 
‘*Strad ” in his hand and playing. Everything in the room 
was yellow ; the ceiling and walls were gilded, the couches 
and chairs covered with heavy yellow silk brocade. The 


| 

: : ‘ ; , : | sunli “ame i rough stained glass windows > 

ink of their dispositions, and retain only the salt, as did John | sunlight aati a through stained glass windows, the ae 
| vailing tints of which were yellow, and every piece of 


drapery in the room was a brilliant mass of daffodil 


color. It almost blinded me, nor could I help saying so to 


| Sarasate. 


‘« Ah, you Northerns,” he said, smiling. ‘‘ It is the color 
of the sunlight. I love it. Even my bedroom beyond is 
furnished in the same color;” and sure enough it was so. 
Everything was yellow there, just as in the salon where a 
yellow embroidered silk cover was thrown across the dark 
wood of the grand piano. 

While we talked Sarasate, violin in hand, and I paced 
up and down the polished floor, for the salon was an im- 
mense one, and I ventured to remark that at least the 
floor was not stained yellow. 

‘*Do not say anything against my little apartment.” 
said Sarasate. ‘‘I am very fond of it, and although I do 
not occupy it half a dozen weeks in the year, Iam happy 
to know I have it. It is my ‘pied de terre’ here in Paris, 
and when I am here I am always glad. I hate hotels. 
Having a large salon here, too, which is such a comfort, 
I am not forced to attend rehearsals ; the orchestra can 
come to me.” 

‘* Perhaps you are like some artists, Biilow, for instance. 
You dislike others to hear you practice ?” 

‘*T never practice except when at rehearsals.” 

‘“Then you are different from Rubinstein; he does 
regularly ; at least he did when giving concerts. But he 
takes special pains to deaden the sound by muffled 
dampers.” 

‘‘Well, have you never heard how the critics rate me 
for having sucha small répertoire? Isuppose I ought to 
practice, but I hate it. I play for myself and to please 
myself, not to please the public.” 

Sarasate’s candor is a very rare thing, and although one 
may regret his small répertoire, yet what the great violinist 
does play is played so deliciously that the public can 
forgive him. I asked Sarasate if he found his life a tire- 
some one, and he said, with a shrug : 

‘*Well, man must work; he is unhappy when an idle 
animal, and I have my bad days and my good days; but 
on the whole I am very happy.” 

‘* And the applause of the public never wearies you?” 

‘*Never. How could I be so ungrateful.” 

‘* Will you come to America soon?” 

Sarasate shook his head. ‘‘ When you make a railway 
over the ocean I will. I cannot stand the awful crossing. 
I am a bad sailor.” 

‘* Still, you have crossed and will again?” 

‘Well, let us not think of that. The room reels round 
when I imagine it. Now Iam going toGermany. I have 
just come from London, and I expect about April 15 to 
return here, when I give my concerts.” 

‘* And afterward?” 

‘I leave as always for London for the season, and that 
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over I go to my own country, Spain, where I can assure 
you I am very lrappy.” 

The day after my interview Sarsate had one of his re- 
markable triumphs at the Colonne concert. The Chatelet 
Theatre was crowded from floor to ceiling, and Sarasate’s 
reception was something extraordinary. I was one of 
those who went behind to the artist’s room to congratulate 
him, and as he saw me he pulled out an autographed 
photograph and said quickly: ‘‘See, I have not forgotton 
my promise. I put this in my pocket for you when com- 
ing out.” It was a simple thing, but it shows that Sarasate 
is kindly and obliging in character. Like all great artists, 
he is simple and genial in manner. He affects no airs 
and does not try to make himself either mysterious or 
disagreeable. Some say that at heart he is very proud of 
himself and his violin playing, but I did not find it so. 
He knew that I appreciated him, and after all is he not 
-ablo Sarasate, the wizard of the violin? Surely he may 
be proud. He speaks English perfectly, also French, 
German, Spanish. and Italian. The gifts of music and 
language seem to go together.—‘* Tribune.” 


Chicago Correspondence. 

HENRY SCHOENFELD’S PRIZE SYMPHONY. 

Cuicaco, March 20, 1893. 

T is an honor to the West that a local musician has 

won the distinction of creating the best symphony in the opinion 
of Asgere Hamerick, J. K. Paine, Rafael Joseffy and Xaver Schar- 
wenka, for the $500 prize of the National Conservatory of Music. 
Schoenfeld isa Milwaukeean, having been born there on Octo- 
ber 4, 1857. I well remember Henry in Leipsic, where we were 
classmates together. He studied with Reinecke, Papperitz, 
Coccius and Grill, and later on in Weimar with Lassen. While 
there an allegretto scherzando for the violins and viola, and a 
‘‘Salvum fac Regem” were played under his baton, and since re- 
turning to Chicago in 1879, he has produced a ‘‘Suite Characteris- 
tique” played with success in the American concerts in Berlin and 
here by Theo. Thomas and various other compositions. His suc- 
cessful symphony is entitled ‘‘ The Rural,” composed during the 
summer of 1892. It is in four movements, is romantic and idyllic, 
and is a verdant and sunshiny representation of Dame Nature in 
her most charming moments. The work will be performed by the 
Seidl orchestra in New York on March 30. Schoenfeld has been in- 
vited to superintend the rehearsals and conduct the performance. 
We hope to hear the suite and symphony at the world’s fair. 

STEELE MACKAYE AND THE SPECTATORIUM. 

Would that Richard Wagner could have had such an aide as 
Steele Mackaye at Bayreuth! While the mechanical and scenic 
effects there were truly great, the achievements in the marvelous 
effects of light, water, vegetation, rock scenery, ships, sunlight, 
moonlight, dawn, twilight, storm, rainbow and all the leading 
features of naturalistic realism at the Spectatorium here will be 
absolutely in advance of anything ever attempted in scenic art. 
All the scenes are to be real and not canvas ; all vegetation is 
being brought from the South or provided for here ; nothing will 
be make believe. 

The chorus will have truly imposing duties. It will be large 
and divided into two sections—the first, situated in the Specta- 
torium proper, will represent the material world ; the second, be- 
hind the scenes and invisible, will portray the ideal world. Dur- 
ing the progress of the action and at the climax of each scene it 
will represent the ideal value of each action or situation, also the 
spiritual contentions engaged in. This invisible chorus will be 
again subdivided into: 

1. The male, representing the evil, demoniacal or disturbing 
influences. 

2. The female, the divine, peace giving and ennobling ele- 
ments—e. g., in the storm scene on the ships. 

The use of the various possibilities of light and this absolutely 
ideal Greek and Wagnerian application of the chorus must, to- 
gether with Seidl's orchestra of 100 pieces, present some subiime 
effects. 

CONCERTS, 

Chamber music will be worthily represented by the Kneisel 
Quartet in a four days’ engagement. I presume other engage- 
ments will follow this in this branch. 

Scharwenka plays his B minor concerto next Friday and Satur- 
day with the Chicago Orchestra. 

August Hyllested plays the Liszt E flat major concerto at the 
third ‘‘ People’s " Concert to-night, Monday, March 19. 

EZEKIEL’S COLUMBUS. 

I notice that the colossal bronze statue of Columbus by Moses 
Ezekiel, of Rome (he in whose studio in the ruins of the Baths 
of Diocletian in Rome, Liszt, Sgambati, the Lisztites and many 
notables were wont to gather), has been shipped to Chicago. 

Ezekiel it was who, at the Villa D’Este, modeled the latest and 
best breast bust of the Master, now in the National Conservatory 
at Buda-Pesth, and probably the one of which the most replicas 
exist. I predict that his Columbus will excite great interest, 
judging from his former works, such as Homer, Eve and so on. 

MUSIC AND THE FAIR. 

The only danger threatening the musical department of the fair 
is that ‘‘more oil will be put into the lamp than the wick can 
consume.” Such immensity of opportunities will do much to 
abolish the drowsy tinklings of the newspaper moonstruck rhap- 
sodist and the monotony of tne magazine pedagogue in art, and 
beneath these colossal object lessons in truth the musical bad 
habits of the American people will wear away beneath the strong 
friction of verity, and the day of the chromo, potpourri make be- 
lieve in art will be done. The of hermeneutics will be 
enriched, interpretation will be advanced, and after such lofty 
and grandiose evidence of the nobility of music our whole na- 
tional taste will be enriched; and Thomas, who as did David, 
can say, ‘‘ 1 am for peace, but, when I speak, for battle they are 


science 


keen "—will clean out the Augean stables of American indiffer- 
ence. We have witnessed in America the marvelous spectacle of 
the fading away of night (in art) into the glowing radiance of the 
coming day ! W. WauGu Lauper. 


Musical Items. 


Students’ Musical Club.—The Students’ Musical Club, 
under the direction of Mrs. Ogden Crane, gave a very en- 
joyable musicale at Sommer Music Hall, 9 East Seventeenth 
street, last night. 


Items From Yesterday’s ‘‘ Recorder.’’—Steele Mac- 
kaye’s ‘‘ Spectatorium ” scheme in Chicago is, I learn from 
Anton Seidl, commensurate with the gigantic exposition 
itself. It will seat about 15,000 spectators, and the stage, 


tableaus. With Steele’s fertile genius let loose to soar on 
pinions high, there is little doubt as to the colossal charac- 
ter the affair is assuming. Anton 
conduct his orchestra of 100, but it is not generally known 
who is to compose the incidental symphonic music. No 
less a personage than my Milesian friend, Victor Herbert, 
whom I long ago christened the ‘‘ Irish Wagner.” Victor 
is hard at work now scoring his music, which is composed 
on a large scale (likewise the minor and major scales). I 
am sure it will be very imposing and full of color. Herbert 
is a modern of the moderns in his work, and has mastered 
all the secrets of the modern orchestral apparatus. He is 
the one man alive who, by an ingenious combination of in- 
struments, reproduced for his auditors the color, green, in 
his ‘‘ Irish Rhapsody.” This is both subtle and Celtic. He 
is the grandson of the Irish novelist, Samuel Lover, the 
author of ‘‘ Handy Andy.” 

Paderewski is known to be a very generous, open-handed 
fellow, and many are the drains made on his private purse. 
A case came to my attention last week. 


sional work, applied to Paderewski. 
small fortune, enough to enable him to spend the summer 
abroad and make an effort to regain his health. He had 


nationality, for he is a German. 


pupil of Pauline Viardot Garcia; Dr. Wm. Mason, Mr. 


Haekh were callers at this office last week. 

Operatic Costumes Seized.—The customs authorities 
have sixty-five trunks full of theatrical costumes belonging 
to Abbey, Schoeffel & Grau’s company, and the managers are 
likely to suffer considerable inconvenience before they get 
their property back. A number of Italian opera singers ar- 
rived here on the steamship New York last Saturday week, 
and with them came the costumes. The singers were in 
charge of Mr. Graham, one of Abbey, Schoeffel & Grau’s rep- 
resentatives, and were bound for Chicago, where they are to 
take part in the spectacular production, ‘* Progress,” which 
Abbey, Schoeffel & Grau give at the Auditorium on 
April 1. 

To the boarding officers the opera people said they had 
nothing dutiable. The trunks had been parceled out to 
the members of the company, but, when opened, the con- 
tents did not fit their alleged owners. Several of the 
the women’s trunks contained stage costumes for the men, 
and the men’s trunks were filled with gowns and ballet 
dresses. 

One trunk had a lot of new shoes and a bill showing that 
they cost $170. When Mr. Graham's attention was called 
to the all around misfits of his company’s effects he said 
he would enter the whole lot in bond for Chicago. Deputy 
Surveyor Collins said there apparently had been an attempt 
to evade paying duty, and he ordered all the trunks to the 
public stores. 

The Italians were allowed to proceed to Chicago with 
their hand bags and their regular wearing apparel. Mr. 
Abbey was notified. He went to the custom house on 
on Monday and told the officials that there had been no 
attempt to smuggle, that the costumes belonged to various 
members of the company and that each had a bill, showing 
just what costumes belonged to him or her, and where they 
were purchased and what they cost. These bills, Mr. 
Abbey said, he would produce, and on that ground ask 
that the costumes be admitted free. He said that there 
were inthe lot a few costumes belonging to the manage- 
ment, and on these he was ready and wanted to pay the 
duty. 

He explained the general mix up of property by saying 
that the costumes were packed in a great hurry, and 
each trunk had not been labeled with the name of its 
owner. 

He was told that as the trunks had been taken in charge 
by the customs people an examination and appraisement 
of their contents would have to be made and a decision 
given.—‘‘ World.” 

Amy Sherwin’s Success.—Of Amy Sherwin, who sang 
last night in the Music Hall, it is told that when a child she 
would wander alone under the thick mysterious boughs of 





enormous in size, will present a series of vivid and life-like 


Seidl will, of course, | 


A pianist and com- 
poser, whose ill health has incapacitated him from profes- 
He came away with a 
absolutely no claim on Mr. Paderewski, not even that of 

Callers.—Flavia Van den Hende, the ‘cellist (who has 
recently had the misfortune to lose her husband); Miss 


Katherine W. Evans, the well-known vocal teacher and a 


Victor Herbert, ‘cellist ; Henry Schoenfeld, and Mr. Otto 


} of 








| 
| 
| 
| 





‘the dark tall pines that plumed the craggy ledge high 


| strong financial support. 


” 


over the blue gorges ” of the beautiful district of the Huon 
river, where she was born, and imitate the warbling of the 
wild birds as they sang among the branches. At all events 
her marvelous gift of song, whether rapt from the birds, or 
bestowed by the gods, did not long remain undiscovered, 
and barely a decade ago the ‘‘ Tasmanian Nightingale,” as 
she was fondly called, made her first public appearance in 
Melbourne in the part of ‘‘ Lucia,” and straightway took her 





audience by storm. 

From this time there was no question of the future, and 
| after a visit to New York, where she studied with Achille 
| Errani, where she created the part of ‘* Marguerite” in 
‘* Faust,” Mrs. Sherwin entered on a prolonged 
course of the Stockhausen, at 
Frankfort-on-the-Main, to the results of which there is not 


Berlioz’ 


study under celebrated 


| 
| 
an audience in any important town in Great Britain but will 
bear eloquent testimony, while Mrs. Sherwin’s reception at 
| the Patti and Richter concerts last year shows what a hold 
| she has gained over the musical public in the metroplis. 
Mrs. Sherwin is a hard and after 


earnest worker, and 


years of success has been content to ‘‘scorn delights and 
live laborious days,” for she has but just returned from 
Paris, where forsome months she has been studying French 
grand opera under the renowned Marchesi, of whose bril- 
liant teaching powers and attractive personality her distin- 
guished pupil is never tired of speaking in terms of en- 
thusiasm and affection. The mention of French 
must inevitably recall the profound impression Mrs. Sher- 
win’s rendering of ‘‘ Marguerite” Gounod’s ‘ Faust’ 
produced in Edinburg during her visit with the Carl Rosa 


opera 


in 
Company two years ago. 
Mrs. Sherwin is not only 


a great her accomplish- 


artist ; 
ments are both numerous and varied. Her remarkable iin- 
guistic gifts have rendered her familiar with the literature 
of the continent, and she is a devoted student of Dante 
Having traveled the world over with seeing eye and hear- 
ing ear, she is a thoroughly well-informed woman—but she 
is something more, she is a charming woman as well.- 


‘The Scottish Leader.” 





| A Verdi Picture.—The achievements of Verdi have been 
such as to render well worthy of the Gladstone-like desig- 
| nation ‘‘Grand Old Man.” Nearly an octogenarian he has 
despite it brought to a triumphant conclusion a new opera. 
| Between ‘‘ Oberto” ‘* Falstaff,” his first and latest 
operatic works, lies the gulf of fifty-four years and a world 
Verdi is a remarkably gifted man, 


and 


of difference in style. 
and when the roll call of this century is made his name will 
be given a prominent position. The picture we present our 
readers to day is after a portrait by the well-known Italian 
it 
strongly characteristic of the great Italian composer. and 
The unquenchable 


1S 


master Boldini, which was etched by Paul Lafond. 


was executed but several years ago 
P 


fire of his eyes and the revelation of will power in the 





whole physiognomy are all patent proofs of the virility and 
talents of the veteran composer, whom report credits with 
What a reproach such a 
idle 


being at work on another opera. 
life is to the cynical do-nothings and whimperers 


| against fate of this generation. 


Third Heine Recital.—The third and last of the Heine 
recitals was given in Steinway Hall on Monday evening, 
Mr. Victor Herbert, ’cello, assisting. This last the 
most interesting recital, and brought to a fitting close a 
series of chamber music concerts of decided merit. The 
Dvorak trio, op. 26, for piano, violin and ‘cello, was the 


was 


event of the evening, and was given a very intelligent in 
Miss Florence Heine also gave three violin 
fantasie, reverie vieuxtemps 


terpretation. 
solos: Sarasate’s ‘* Faust” 
and a bolero by Moszkowski, in an artistic manner, and a 
Bach ; ‘‘ The Swan,” Saint-Saéns, and his 
1 Mr. Herbert's contribution 


valse comprised 


sarabande by 
own ‘ Pettie” 
to the program. 


There was a large audience present. 


A “Philhanthropic’' Concert.—A Philanthropic Con- 
cert was the rather unusual designation of the concert given 
| by Mrs. Emy Fursch Madi at the Madison Square Concert 





| Hall last Monday evening for the purpose of founding free 
scholarships. Mrs. Fursch-Madi 


giving each year, with the assistance of her more ad- 


announces her intention 


vanced pupils, a concert, the proceeds of which are to be 
applied to the scholarship fund. She had on this occasion 
Mr. Seidl’s orchestra, Mr. Castellanos, 
pianist, and the following pupils: Miss Augusta Yendick, 
Miss Etta Roehl, Miss Tillie Trischett, Miss Cecile Blum- 


the assistance of a 


gart and Miss Tillie Renhardt. The concert was very sat- 


isfactory from a musical point of view, but, judging from 
the size of the audience, the affair did not receive very 
Mrs. Fursch-Madi sang two solos 
in an artistic manner and her pupils made a good impres- 
sion with their efforts. 


Military Bands in Italy. — According to the 
‘* Mondo Artistico,” the question of suppressing regimental 
bands has been discussed in the papers, some being for, 
some against. 

Hubay.—The violinist Hubay, after his Russian tour 
to Nijni-Novgorod, Tula and Orel, will go to Brussels to 
be present at the first representation of his opera, ‘‘ The 


Violin Maker of Cremona.” 
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HE Fischer piano is now represented in Kansas 
T City by V. S. Andrus. The representation of 
the Everett piano was lost some time ago by Andrus, 
and the piano to be taken in its place has not been de- 


cided upon 
R. GEO. W. TEWKSBURY, of the Chicago Cot- 
tage Organ Company, who has been in Europe 
since the early part of this year, will be in London 
next week and is expected to reach New York on or 


ow 


about May 12 


T 


the tower now engaging the attention of the masons. 


2+ 
Decker 
on Union square has reached its final altitude, 


HE new and beautiful srothers building 


The structure is attracting the gazes of the throng 
that is constantly passing both ways through the 
Union square section, and is sure to become a perma- 
nent landmark 
= 
HE Wilcox & White ‘‘Symphony” is now in such 
demand that nearly all the pressure the mechan- 
ical departments of the works can exert is brought to 
bear upon its production. In the executive depart- 
ment the company is busy in excusing itself for not 
being more prompt in delivery. Firms who want the 
‘Symphony ” on time had better order ahead. 





= 

HERE is a beautiful little parlor grand over in the 

Shoninger warerooms on Fifth avenue. The 

instrument is the best specimen ever produced by 
that company. 

=F 

HEN will this end? Here isa new piano factory 

about to be established in Camden, N. J., by 

R. C. Mason, one of the most active dealers in that 

State. 

and he has had some mighty good pianos as examples. 


HE Emerson grand piano was played for the first 


time in public in the Chicago Auditorium last | 
week at the concert of the Swedish prima donna, | 
Oestberg, who crowded the house from the ‘cellar | 


to the garret,”’as Mr. Northrop writes and the Chicago 
papers confirm. It filled the bill in every particular. 
2+] 

N writing to THE MusicaL Courter Messrs. S. E. 

Clark & Co., of Detroit, say: 

As you know we are new here, but our less than two months’ ex- 
perience has fully convinced us that we made no mistake in coming 
to Detroit. We confine ourselves exclusively to pianos and organs, 
and that is something new for this market. Our business throughout 


the State is rapidly taking shape, and we expect before long to report 
a number of good dealers as having joined our circle. 


ao 

OSEPH HERRBURGER, of the great Paris piano 
J action firm of Herrburger-Schwander, of which 
he is a member, leaves Havre for a visit to the Chi- 
cago World's Fair on May 20. Mr. Herrburger will 
visit the piano establishments of this country in the 
company of Mr. William Tonk, head of the firm who 
represents the Schwander actions in this country. 
The Schwander action will be exhibited at the 


World's Fair. 

GOOD, an efficient and a well qualified man has 
A been selected by the Hallet & Davis Company 
to take charge of their exhibit at the World’s Colum- 
bian Exposition. He is Mr. A. G. Clemmer, of Phila- 
delphia, for many years with the Ramsdell house in 
that town. Mr. Clemmer can play piano, talk piano, 
sell piano and manage piano—and he can do it in 
various languages. This move will probably result 
in making of him a permanent Chicagoan. 


or 


HE Thompson Reporting Company, publishers of 
an annual volume of Music Trade Credit Ratings, 
have issued their edition of 1893. It is a great im- 
provement on former editions, and will be found val- 
uable in more than one respect. The address of the 
company is 10 Tremont street, Boston. They also 
furnish reports to subscribers, and are also allied 
with a rapid collection agency. 


or 
OUIS LEVASSOR, Esq., of Cincinnati, is East, 


or 


having been in New York and Boston to arrange | 


details in connection with a new combination he has 
made with the firm of J. E. Martin & Co., Day- 
ton, Ohio. There evidently is a growing tendency 
toward combination, and there is no question that in 
these combination methods the dealer as well as the 
manufacturer sees possibilities inaccessible in a single 
handed struggle. 


I 


a 


N reply to a request from Erie, Pa., THE MusIcaL 
CourIER is able to state that, as far as is known in 


| the best posted trade circles, including this paper, 


| 


the Colby Piano Company, of Erie, has not made any 
grand pianos. 


probably made by Mr. Christie, the factory superin- 


tendent, when he was making pianos here in New | 


York. It may have been restored, and no doubt was 
restored, by the Colby Company, but it is necessarily 


then an old piano, for it is about half a dozen years | 


since Mr. Christie left this city, and we do not know 
how long before he left this grand was made. He 
was not a producer of grand pianos to any extent; 
this may have been an experimental grand. 


Mason has made a study of the piano business, | 


The grand piano now exhibited by | 
the Colby Piano Company in its new wareroom was 


Company, of Norwalk, reached the city yester- 
day and will remain East a few weeks. 


aad 

oy attention to Farrand & Votey progress has 
brought the following information from the com- 
| pany, which we are pleased to place before our 
|readers. In addition to this we may remind our 
readers that the Farrand & Votey $10,000 pipe organ 
for the Music Hall on the grounds of the World's 
| Columbian Exposition is nearing completion : 


In our pipe organ department we have contracts for 16 organs, 
aggregating nearly $80,000, and which are going into 13 different 
States ; and our reed organ shipments for the first two months of the 
year show an increase of nearly 50 per cent. over the corresponding 
period of 188. We have been compelled to increase our facilities, 
and have well under way new buildings, which will nearly double 
| our capacity in both branches of our business. Our motive power 

will be one of the finest in the country. Instead of carrying the 
| power to our new building by shafting and steam, our engine will 
| drive a large electric generator and the power will be carried wher- 

ever needed by electric wires and divided up with electric motors. 


ead 
OMEONE was trying to figure up the list of the 
S 19 different makes now offered for sale by Kohler 
& Chase, of San Francisco. Mr. Chase believes in a 
variety and assortment of makes, and 19 various 
makers are represented on his floor. All our calcu- 
lator could manage to place was 10, when he gave out. 


They were the following : 
Decker Brothers. 
Mason & Hamlin 
Behr Brothers. 
New England. 
Blasius. 

If it were possible we should like to have the com- 
plete list, for there exists a well defined difference of 
opinion between that class of dealers which believes 
in a large variety of makes, and the other, which be- 
lieves in limiting the assortment to a few makes only. 


or 
HE 452 manufactories of pianos in the German 
empire are distributed as follows: 143 in Ber- 
lin, 22 in Dresden, 18 in Leipsic, 10 in Stuttgart and 9 
in Zeitz. The remainder are distributed among the 
other cities and towns of the country. 

These 452 factories made last year more than 100,- 
000 pianos, which in their total value did not repre- 
sent the cost of making the 86,000 pianos produced 
last year in this country. In point of value the 


| R. CALVIN WHITNEY, of the A. B. Chase 
| 


A. B. Chase. 

Ivers & Pond. 
Fischer. 

Marshall & Wendell 
Trowbridge. 


| United States occupies the foremost place as a piano 


producing country. In numbers Germany takes first 
position, followed by the United States, then Great 
Britain and after that France. It is our impression 
that Canada to-day makes more pianos than either 
Austria, Russia or Denmark or Sweden, the latter 
two countries having at one time been very active 
competitors of other European countries in the piano 
making field. Italy produces a very limited number 
of pianos—2,500 a year, it is reported—and Spain 
even less. The lands of the violin, the guitar and the 
mandolin are not piano producing. 





EMERSON WITHDRAWS. 





| 
HE Emerson Piano Company, of Boston, has 
T yithdrawn from the World’s Columbia Exposi- 
| tion. The action of the company is due to the frequent 
changes of space made for the exhibit, the letters 
and telegrams from the fair authorities showing that 
| the Emerson piano exhibit had been cast into three 
or four more places one after another until the Com- 
pany finally tired of the many changes and proposi- 
| tions, and giving up all hope of making its booth and 
preparations in time for the opening, withdrew. 

The Emerson Piano Company has been loyal to the 
world’s fair project all along, and this withdrawal is 
due entirely to a series of unfortunate circumstances 
| that compelled the company to reach a decision con- 
| trary to its original purposes and designs. We are 
| sorry to see this, but it seems to have been unavoid- 

able. 





~—The work of reconstructing the premises 110 and 112 East 
Thirteenth street, lately acquired by Alfred Dolge & Son, has begun 
and will progress as rapidly as possible to completion. 
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MANUFACTURERS OF 


Grand and Upright Pianos, 


MUSKEGON, MICH. GRAND RAPIDS, MICH. CHICAGO, ILL. 


NEW ENGL AN LARGEST PRODUCING-PIANO FACTORIES IN THE WORLD. 
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amply repaid by a careful investigation. 
LIVE WORKING AGENTS WANTED. Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 


NEW ENGLAND PIANO CO.,” “egsigur™ 
peasant ctr 0 Mh in 262 and 264 Wabash Avenue, CHICAGO, ILL. 


STERLING WEGMAN<CO. 





















Fiano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 








that ours will excel any other, 
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THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 
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The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


UPRIGHTS IN LATEST STYLES 
“SNIISAG TAILAVIE ONY 


Bs | FOR CATALOGUES AND PRICES ADDRESS 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET Prices. | THE MASON & RISCH VOCALION CO. (Limited), 
WORCESTER, MASS. 


THE sTERLING CoO. uhneminedod Cr ame memmnaith 
FACTO R | E Ss AT DERBY co NN 10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave. 


vovoue: ROBT. M. WEBB. 


MEHLIN 


PIANOS. CLOTH, FELT # 


Are the most Perfect, Elegant, Durable and Finest 


Toned Pianos in the World. Containing more C 
Valuable Improvements than all others. P | | N HINGS 
—— MANUFACTURED BY THE — 3 
CENTURY PIANO COMPANY. PAPER PIANO COVERS—Pat’d March, 1892. 


MINNEAPOLIS OFFICES AND WAREROOMS: 
CENTURY HALL, cor, Fourth St.and First Ave. South, 














MINNEAPOLIS FACTORY: 
Cor. Main, Bank and Prince Streets. 


NEW YORK FACTORY, WAREKOOMS AND OFFICES 190 Third Avenue, New York. Factory : Brooklyn, L. L 


461, 463, 465, 467 WEST FORTIETH STREET, cer. 10th Avenue. 
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SOHMER’S CEM. 


ITH every day’s nearer approach to the opening 

of the World’s Columbian Exposition, the con- 
viction becomes stronger that one of its effects upon 
the piano industry will come in the shape of improved 


’ 
I 


Many new and rather 
privately 


therto generally prevailed. 
remat! kable 
ich will soon be seen in Chicago. 

\ marvel of artistic workmanship, a gem in piano 
case work, is the gold rococco upright made by Soh- 
& Co,, now to be seen at the Sohmer warerooms 
yn East Fourteenth street, near Third avenue. It isin 
symmetry and proportion far in advance of even the 
latest upright designs, and the details in adornment 
and hand-carved embellishments are of the highest 
We recommend an examination of the instru- 


cases have been exhibited 


mer! 


order 
ment before it is sent to Chicago. 








ICHICAN. 


HUMBUC IN M 


published and circulated in Michigan, especially 

in Mt. Clemens and vicinity : 
“ad” of Kratch Brothers. 
THE STERLING COMPANY, 
Derby, Conn 


We have seen the 
ty to represent us Signed ) 
Kratch Brothers, Mt 
We have seen 
mbugs 


advertisement and pronounce them 
WEGMAN & Co., 


Auburn, N. Y 


Anos. their 


(Signed) 


yiano cases of a much higher artistic order than has | 





the respectable piano manufacturers will give even 
slight support to the papers that advertise such con- 
cerns as Swick. Swick’s advertisement in music 


trade papers is used by Swick dealers to show to pur- | 


chasers to prove the legitimacy of the gang. The 
Wegman house, the Sterling Company, Hallet & 
Davis and others should withdraw at once all busi- 
ness from the editors and papers that give Swick any 
space. That will end that nuisance at least. 





The Needham Piano-Organ Com- 
pany 


Arrange for a Fourteenth Street Wareroom. 


sons, president of the Needham Piano-Organ Company, 
to secure at the first opportunity a suitable wareroom in 


the vicinity of Union square, West, for the display of Need- | 
This opportunity presented itself | 


ham pianos and organs. 








OBITUARY. 











Andrew Oborne, 


Andrew Oborne, who was probably personally 
known to more musical and professional people than any 
other tuner and repairer in New York, died suddenly on 
Saturday last, at his residence, No. 80 South Fourth street, 
Brooklyn. His wife and a son and daughter survive him. 
The funeral was private. Mr. Oborne had been in the em- 
ploy of Chickering & Sons for over 40 years. 


George N. Alexander. 


George N. Alexander, who for some time was engaged in 


| 
| the music business at Grand Forks, N. Dak., and who sub- 


T has been the purpose of Mr. Charles H. Par- | 


sequently was connected with the local post office, died on 
March 17 at the age of 46. A widow andtwochildren sur- 


| vive him. 


when the Menier Chocolat Company—which have been occu- | 


pying the second floor of the building on the southwest |5, died at his home, 74 Margin street, at 7:45 o'clock this 


corner of Fourteenth street and University place—decided to 
remove their business to other quarters, and was quickly | 


HE following two cards were recently issued and | 


seized upon by Mr. Parsons, who obtained a five years’ 


| lease of this large and handsome salesroom. 


They have no author- | 


Clemens, have no authority to represent our | 
| several reasons. 


The room is 40x100 and has a frontage on both Four- 
teenth street and University place. 

The location is one of the most valuable in the city for 
It is in the centre of the piano district, 


| directly on the line of travel through Fourteenth street, the 


It appears that a firm in Mt. Clemens of the name of | 


Kracht Brothers, in publishing a long letter, have the | 
following to say, which explains the necessity of the 


above utterances: 
Mr 
never made a piano in his life.”’ 


Mr. C. R. Hulltells a bold falsehood when he says “ 
factory 
factory at Harlem, N. Y 
We would further say as far as quality, tone and 
workmanship is concerned Mr. C. R. 
titio Hallet Stone 


Swick rhe 


The 


, is one of the best equipped factories in the 


and has 


United States 


th the the 


& Co., 
gentleman 


& Davis, the 


worthy is well aware of 


not have resorted tosuch ‘open falsehood | 


t goods speak for themselves and don't have 
1ouncing some other make Our motto is 


k sales an mall profits 
Detroit, Mich., 
The 


1 not think of 


Brothers, of 
“ Monitor ”’ of 


As to the ad. of Grinnell 
of the “ 


ial dis 


1 Press’ and this city gentlemen 


iter 


spe unts on pianos and organs; they dic 


ng this before we 


em come down to reasonable profits 


and the Wegman, they will not stand 


We have them in stock and 


what 


Sterling 
k 
blic 


will 


of their pianos, the 


mparison witl Sw nvite in- 


To show the p means these gentlemen use ir 


Ss we state the following : First, that they 


nstrument 


urchasers that they had signed a contract with the Ster- 
ling Company restrict 
and 


Sterling piano of Kr 


ng them to $400; this contract seems to be null 


void now. Second, they now say to purchasers, “If you buy a 


acht Brothers we will seize it ;"’ beyond this, ab- 


surdity cannot we would like to have these worthy gentlemen 


and seize at trument which we have bought and paid for. 


Third, they i 
their guarantee if the instrument is bought of Kracht Brothers ; 
s equally absurd, and these worthy gentlemen know it ; the Sterling 


Say Sterling Company will not be responsible for 


this 


por 


ponsible for any agreement that bears their signature. 


KRACHT BROTHERS. 


Company ist 


Very respectfully 


For the benefit of the good folk of Mount Clemens, 
where Kracht Brothers hold forth, this paper will ex- 


Swick has 
Swick | 


Hull will not enter into com- | 
Whitney | 


in last week's | 


itered into competition with them and made | 
As to the quality and style 


plain a few things that should be published for the | 


public good, 

The factory of Swick is not ‘‘one of the 
equipped in the United States.” Neither were the 
factories of the Swick crowd in Pennsylvania and 
New Jersey, which burnt down, among well equipped 
Swick 


grade made. 


best 


pianos are notoriously the lowest 
We have in our possession, subject to 
Swick circulars offering the stuff at 


shops. 


examination, 
$105, and offering also to stencil pianos. 
stenciled many names on his pianos, such as Mozart, 
Lynn, Lyndhurst, Linne and heavens knows what 
conglomeration of names besides. 

Only in the Swick circular is printed the statement, 
‘* Established 1870." This is an infamous lie. 


Swick has | 


Roserr O. BurGess. 


greatest shopping thoroughfare in the country. 


any part of Union square even to Seventeenth street and 
Fourth avenue, and it is convenient to that portion of the 
city so frequented by out of town dealers. 

Although on the second floor two passenger elevators 
make the salesroom accessible without inconvenience or 
discomfort to the patrons. 

The lease does not go into effect till May 1, at which 
time, possibly a little before, the stock at 292 Broadway 
will be transferred. 

The Needham people are making extensive preparations 


| ever afterward made it his home. 





Daniel W. Lord. 


Daniel W. Lord, for 28 years a resident of Ward 
morning. 

Mr. Lord had been ailing for some two or three years and 
for a year past had been confined to his home. 

He was born in Lancashire, England, in 1840, and came 
to this country in 1865, coming directly to this city, and 
Two years after his 
arrival here he married Miss Annie Hyde. At that time 
he was engaged in the dry goods business, in which line he 
continued until about 15 years ago, when he engaged 
in the musical instrument business, which was carried on 
successfully by him and his son, Fred, as the recent open- 
ing of their new and well-stocked store in the opera house 
block indicates. 

Mr. Lord attended the Congregational Church. He was 
a member of the United Friends, and was also one of the 
incorporate members of the Northern Mutual Relief Asso- 
ciation. Besides a widow, he leaves four children, Fred, 
George H.and Misses Lizzie and Hattie.—Lawrence, Mass., 
‘ Tribune,” March 18. 


Starr in England. 
BROCKTON HOUSE, BUSHY Hil L ROAD, 


/ 
CAMBERWELL, LONDON, S. E., March 1, 1893. | 


| Jack Haynes, Esqg., New York: 


| rived, and I can only say that 


Dear Sir—The Starr piano which you sent me has ar- 
I am extremely satisfied 


| with it. 


It is indeed a beautiful piano in every sense of the word, 
not only as an ornament, but its tone and quality is every- 


| thing that the most critical musician could require. 


The build- 
ing is soconstructed that signs will attract attention from | 


I had told my friends that I expected a piano from 
America, and the fact of its arrival caused quite an interest 
in our neighborhood. 


All my friends who have seen it were very pleased in- 


| deed, and say they had no idea the land of the Stars and 
Stripes could produce such lovely pianos. 


Several friends well known in the musical world have 


| played on it and pronounce it excellent, and say they think 


| scratch, 


for their exhibit at the world’s fair, and will send them in | 
charge of Mr. Robt. O. Burgess, who has long represented | 
them on the road and who is personally known to many of | 


the trade. 

A cordial invitation has been sent through ‘‘ The New 
York Musical Score,” a publication emanating from theoffice 
of the Needham Company, stating that 


Customers of the Needham Piano-Organ Company and piano and 


| organ dealers generally can call at the Needham platform in the 


The Whitney piano is also a stencil, which is syn- | 


But to put a Swick piano 
next to the celebrated Hallet & Davis is a sacrilege, 
and the statement published by Kracht Brothers 
gives the Hallet & Davis Company an excellent case 


onymous with low grade. 


against them. 

The Sterling Company and Wegman & Co, have 
g cases against Kracht Brothers. Next to these 
pianos it is an outrage on the part of a dealer to 
mention the low grade Swick piano, made in a little 
shop in Harlem 

The Wegman piano has been sold and is to-day 
selling in large quantities in Michigan. Any dealer 
who compares it with such pianos as Swick is slan- 
dering the good and valuable name of Wegman & Co., 
and we believe a little money spent to bring such fel- 


oC 0d 


lows to terms is an excellent advertisement. 
It is one of the curses of music trade journalism that 


| 


Department of Liberal Arts and make themselves entirely “at 


home,”’ &c. 


The Mehlin Piano Company. 
HE Mehlin Piano Company filed articles of 
incorporation this afternoon, ‘The company will carry 
on a general business in manufacturing all kinds of musi- 
The capital stock of the company is fixed 
The in- 


cal instruments. 
at $250,000, divided into 250 shares of $1,000 each. 


the Starr piano has an excellent future before it, and can 
rank equal to the very best pianos ever made. 

Thanking you for having so carefully shipped the piano 
tomy address, as it reached here without the slightest 
I remain, yours very truly, 

W. A. GILLIGAN, 


ed Theo, P. Brown's table 
of ‘‘ The vibrations of scale C pure tone and tem- 
There has 


¢ 


pered scale at international pitch 435A.” 


| been a constant demand for the table and we are pre- 


pared to furnish it right along. Mr. Brown, as is well 
known, is at the head of the well-known piano manu- 
facturing house, the Brown & Simpson Company, 


| Worcester. 





corporators are P. G. Mahlin, S. H. Chute, Chas. R. Chute, | 
| John S. Pillsbury, W. S. Benton, Charles L. Travis, O. C. 


Merriman, William Donaldson, Alfred J. Dean and George 
A. Pillsbury.—Minneapolis ‘‘ Journal,” March 17, 1893. 

It will be noticed by reference to the names above that 
some parties who are members of the Century Piano Com- 
pany are not embraced in the list. It is the intention to 
separate entirely the wholesale or manufacturing portion 
from the retail portion. 
next week, 








Mr. John Davenport, of Davenport & Treacy, returned home on 
Monday from his southern trip. 
—Jack Haynes has just received from England a sample each of 


orchestrina “ Bozza”’ in flute and reed. 








Corey & Co., of Middletown, N. Y., have sold their piano and 
music store to M. B. Van Fleet & Co. Mr. Corey will be engaged in 
railway contracting. 

—F.M. Hooper & Co., of Jamestown, N. Y., and Titusville, Pa., 
have merged their business in the former place with the Titusville 
house, and will remove on April 1 into a large wareroom in the Oil 
Exchange Block, 4 Spring street. They will continue to represent 


| the Chickering piano as leader, and will carry a complete line of 


pianos, organs and musical merchandise. 

—The green goods men who have their headquarters in New Jersey 
have recently selected for their victims the piano dealers of St. Louis. 
Their latest effort has been to inveigle Mr. H. Koerber, the piano 


| dealer of 1108 Olive street. Mr. Koerber received from New York a few 


| scheme.—St. Louis ‘* Dispatch.’ 
Fuller particulars will be given | 


days agoa four page type written letter in which the green goods man 
proposed to sell him counterfeits at the rate of $7,000 for $500, $10,000 
worth for $650 and $20,000 for $1,000. The form of a cipher dispatch is 
inclosed, which Mr. Koerber was asked to send to S. Davids, 904 
Morris avenue, Elizabeth,.N. J.,if he desired to become a party to the 
Ww NTED-~—A first-class piano and organ salesman principally for 
wagon work. J. A. Fritch & Co., Middletown, Ohio. 

Fo SALE—A first-class music store for sale. A bargain if you 

speak quick, Address “ Business,” care of THE MUSICAL 


| COURIER. 


OR SALE—A large 25 stop church organ in excellent condition, 
with water motor, can be bought cheap if sold within the next 
10 days. Address O. Klonower, 1435 Euclid avenue, Philadelphia. 
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H. KLEBER & BRO.’S, 
506 WOOD ST. 


The agency for Western Pennsylvania of these world-renowned Pianos 
having been accepted by the undersigned, we beg leave to announce that a full 
and new assortment of these unrivaled Pianos will be on exhibition at our ware- 
rooms in about 10 days, and that all are invited to call and inspect the same. 

Comment as to the distinguished merits of these famous Pianos would be 
superfluous at our hands, they having received the indorsement of the two great- 


est living pianists : 


Dr. Hans von Bulow and Eugen D’Albert. 


We 


append their letters to Wm. Knabe & Co.: 


ro MESSRS. 
more 

GENTLEMEN 

had frequent 


WM. KNABE & CO., Balti- 
During my sojourn here I 
opportunities to make myself 
acquainted with the Knabe Pianos, and from 
declare them to the 
best instruments of America. Should I return 
here for artistic purposes—which may be the 
case very soon—I shall most certainly use the 
pianos of this celebrated make. 
testimonial with pleasure voluntarily, and en- 
tirely unsolicited for by the housg of Knabe 

EUGEN D'ALBERT 

NEW YORK, May 16, 1890 


fullest conviction I be 


I give this 


To WM. KNABE, ESQ., Baltimore : 


DEAR SIR—My renewed and by more use 
under aggravating circumstances, as bad 
health and tiresome traveling—enlarged ex- 
periencee of your Pianos this (second and last 
transatlantic) season, has throughout con- 
firmed myself in the opinion I expressed last 
year, viz , that sound and touch of the Knabe 
Pianos are more sympathetic to my ears and 
hands than sound and touch of any other 
Pianos in the United States. As I met with 
frequent opportunities of establishing com- 
parisons between the Knabe Pianos and in- 
struments of rivalizing or would-be rivalizing 
producers, I dare now add that I declare them 

the absolutely best in America. 

With sincere regards, 

Yours truly, 
DR. HANS VON BULOW 


HAMBURG, 27th May, 1800 


H. KLEBER & BRO.  vmiteo. 


This announcement in the Pittsburg papers of last 
Saturday is the official notification of the new condi- 
tion of affairs in the piano market in that community. 
H. Kleber & Brother start in with this aggressive 
display, which is self-evidently an indication that they 
mean business, and they will certainly reap an im- 
mediate and direct benefit from this liberal kind of 
advertising. 

As the case now stands the Knabe is handled by H. 
Kleber & Brother ; the Chickering by Mellor & Hoene ; 
the Steinway by Crawford & Caswell, representing 
the Smith & Nixon interests ; the Weber by the Hen- 
ricks Music Company; the Decker Brothers by 
Samuel Hamilton, and the Sohmer by J. M. Hoffman 
& Co. This is a very equitable kind of arrangement 
and as competition is the life of trade we conclude 


Organs as Fire Traps. 
HIS morning’s report seems to leave little 
doubt that the Tremont Temple fire of yesterday, as 
well as that of 1879, ‘‘ originated in the rear of the organ.” 

It is no exaggeration to state that in former days in 
Europe, as in the present time here, one-half at least of 
the fires which have occurred in buildings where there were 
organs have originated mysteriously in the vicinity of that 
instrument. 

Very little beyond the exterior of the organ is in any way 
interesting to people in general ; it is not a popular instru- 
ment in this country, and so very moderate is the demand 
made upon it that we have been, and are for the most part 
content with a model dating back to the early part of the 
sixteenth century in Germany. 

Long strips of the thinnest and straightest pine connect 
by wooden squares the keys which the player commands 
with the pallets admitting wind to the pipes. There are 61 
to each manual, probably divided into half a dozen lengths 
if the organ is large. In the organ just destroyed, which 
had four sets of manuals, there were 244 of these, besides 
those connecting the pedal organ, crossing and intercross- 
ing each other, to reach the desired ‘‘ pull down.” Added 
to this there were all the kiln dried pine rods for the draw- 
stop action, besides other complications. The most deter- 
mined firebug could not have desired a more perfect fire 
trap. 

These long lengths of pine, ‘‘ trackers,” as they are 
termed, are subject, hopelessly and irremedially, to the in- 
fluence of every change of atmosphere, and the larger the 
organ the greater the trouble. The least moisture in the 
air, and these long lengths of tinder dry wood absorb the 
damp, swell in the registers through which they work, 
cause unmanageable ‘‘stickings,” and necessitate the im- 
mediate and frequently the constant attention of the organ 
builder. 


To remedy as far as possible these conditions the work- 





man has to crawl about through all this complication with 





that there will be some lively trade in the Pittsburg 
district this spring. 

In addition to the above named firms, there are in 
Pittsburg some other exceedingly bright piano firms, 
such as Lechner & Schoenberger and John Riebling 
& Son and Alexander Ross, across the river in Alle- 
gheny City, but we are not thoroughly posted on 
their leaders, although we know the general line they 
carry. George Kappel, the music dealer, who has 
also entered the piano and organ line, must not be 
overlooked, nor Mr. F. Bechtel, who puts out many 
pianos from his Smithfield street store. There is also 
new house about to open there with Bradbury 
pianos, we understand. 

Altogether the Pittsburg piano outlook is brilliant, 
and may the best man win and the others not lose. 


a 


a light, which is generally a naked one, to trace the mis- 
chief, and in two cases which I can name failed to extin- 
guish his candle on leaving, which resulted in the organs 
and the churches being found in flames some time after he 
had closed the buildings. 

In some cases stoves are placed in the organ or in its im- 
mediate vicinity with a view to keep the instrument in a 
playable condition. 

The day is probably not far distant when professional 
organists and organ committees, probably with 
pressure from the insurance companies and musical con- 
gregations, will demand organs of different construction, 
for in Europe these difficulties have been long ago solved 
by the adoption of tubular and electro-pneumatic actions 


some 


The first organ built in this country on this new system, 
which is open to inspection, has lately been erected in the 
Episcopal Mission Church of St. Stephen, Florence street, 
founded by the late Bishop Brooks. This organ has not a 
tracker in it or any inflammable combinations ; it is im- 
pervious to atmospheric influence and it will be the last ob- 
ject to burn should that church ever take fire.—Carlton C. 


Michell in Boston ‘‘ Herald.” 
0* the occasion of the Silver Wedding cele- 
brated by Mr. and Mrs. Fredk. Dietz on March 21, 

the employés of the Geo. Steck & Co. factory—in which Mr. 

Dietz is the superintendent—-presented a silver service. 
Appreciating the generous and thoughtful act, Mr. Dietz 

on Monday last reciprocated in the form of a dinner, to 

which all were invited. 








Reciprocity. 


G. L. Thorrin, of Spencer, Ia., suffered severely by a fire in his 
store on the 20th inst. The actual loss and the insurance not stated. 
Mr Emil Gabler, who was accepted as a juror on the notorious 
Buchanan wife poisoning case, wasexcused on Thursday because of 
illness, 
—Mr. Herschel Fenton, the well-known dealer in musical instru- 
ments at 61 Nassau street, has closed up his business here and in- 
tends opening a general music store at Denver, Col. 


onintmeemesthon) 





27 
OFFICIAL ANNOUNCEMENT. 
JOHN BOYD THATCHER. ‘~hairman (¢ 


RD 
aN. € 
M mittee of Awards, World’s Col 


sition, would be very glad if the piano manufacturers, 
the National Association of and the 
Musical Artists agree 
names, anyone of whom would be qualified to judge 
by himself the merits of individual piano exhibits, 


‘om- 
umbian Expo- 


iano 


Tuners, 


t 
+ 


would upon one or several 


none of the three appointed to act in concert with 
each other, but to submit his report to the Executive 
Committee. 

| This announcement was dictated by Mr. John 
Thatcher personally to Mr. John Fea, secretary of the 
National Association of Piano Tuners. Ed. Musicat 
COURIER] 


>. 
Hova 


The Dyer Building. 
NOTHER new and elegant business block, 


he 


building 
, 


it 


in- 


be 





the plans for which were filed with t 
spector yesterday, will soon become a reality will 
the future home of the W. J. Dyer & Brother Music Com 
pany, and one of which the firm and the city can well be 
proud. 
ilding has been completed and 


The foundation for the bu y 


work will commence on the superstructure within a few 
of F 


Peter, and adjoining the post office 


days. Its location ison the north side Fifth street, be 


tween Wabasha and St 
The building is to be 88x125 feet and five stories high, with 
basement, and constructed at a cost of $80,000. The ma- 
terial will be of pressed brick and Its architecture is 


iron. 


modern and artistic in design. The frontage has a depth 


of 80 feet to the pavement, and huge pilasters of pressed 
brick give an architectural effect at once unique and im- 


posing. The first and second floors will have an iron and 


glass front. 
Dyer & Brother will occupy but one-half of t 


he new 


structure, and a dividing wall of brick separates the store 


into two apartments, to which separate entrances are pro- 


vided from Fifth street. The interior will be in keeping 
with its outer appearance. Mosaic flooring and oak finish- 
ing will be used in the first two stories. The remaining 


three will have double pine flooring, but the finished wood 


work of the latter will be of oak. The first floor of the 
apartment to be occupied by the music company will be 
used as a general salesroom. Just off the main entrance 


two large reception rooms will be provided for customers 
The second floor will be used entirely for pianos. On the 


1 organ rooms are located 





third the wholesale sample and orga 

and also the office. The fourthand fifth floors are for stor- 
age purposes. Toilet and bath rooms and all the conven- 
iences of a first-class modern store are located on the base- 
ment, second and fourth floors Altogether the new 
building will be one of the finest music emporiums in the 
West when completed, and will be an ornament to that 





section of the business district.—St. Paul ‘* Pioneer Press.” 





TARTING in with the new year, which is the 


second of their existence in Oneonta, N. Y., the 
McCammon Piano Company have reason for congratulation 
on the substantial situation in the trade which they now 
find themselves occupying. 
It will be remembered that the McCammon business dur 


ing the last two or three years in Albany was fighting ad 
versity and dissolution, and when taken to Oneonta, with a 
complete readjustment of its affairs, offered nothing tan 


good reputation which at 


gible to work on more than 
tended the McCan 


This reputation was, however, a } 


imon panos 


Ss i ee sfinest 1 
roperty calculated to 


be a valuable factor in the re-establishment of a business 


and it has so proved, for under business manipulations the 


instruments have again been placed in the market, and 








under conditions which augur favorably for a large and 
profitable output for their factory 

The men who have control are capable, they have all the 
capital needed, are making good agencies, and doing a 
careful, conservative business 

Pierpont & Co, is the of a new firm jus al it Wichlta, 
Kan 

Wm. Russel & S« ormerly of Sta " ed a mus 
store at Delhi, N. Y 

W. F. Frederick, of Ur itown, Pa piar ar 
gan dealer, was in town last week 

Mr. D. D. Ingraham has been sele« l to take 1 f ‘ ar 
store recently opened vy the B. S linger ( pa at Dan 
Conn 

Messrs. Wm. Tonk & Brother have now in the press a catalog 
of something over 200 pages, which will be ready f reulat vet 
shortly 

Mr. Wm. J. Day, until recently engage ‘ bus 
ness, has become a salesman at the Norwich, ¢ 1 eB 

| Shoninger Company. 

Mr. Thomas Fielding, of Newburgh, N. Y as ce led esume 

his old-time idea of a public musical be g each Saturday 





evening in his new wareroom 
Hamilton, of 
vat 


John Bruner, who had been employed by S 
burg, for the past 15 years, was killed in tl 
Hamilton Building on the !9th inst. 





1e ele or shaft 





THE MUSICAL COURIER. 








CINCINNATI TALK. 


PIANO MEN. 


By 
‘** Commercial Gazette."’) 

‘Industrial Issues” of the 
of piano men 


Cincinnat! 


NE of the recent 


@ above named paper contained ‘ talks” 


of that city who have helped to advance the character and | 
' , I | one of the chief reasons why this city is without those | 


| terminal facilities with which every town and city 


itation of the trade throughout the section influenced by 
We reproduce some of the most important inter- 
talks.” 


Lucien Wulsin. 


rept 
them 
WS, OF, aS We Say, * 
Mr. 
Mr. Lucien Wulsin 
Company, an organization distinct from, yet identified and 
interested with, the well-known firm of piano dealers, D. H. 


is a member 


saldwin & Co. 


Cincinnati, and existing industrial conditions in the city, | 


Wulsin talks substantially as follows: 

The business of D. H. Baldwin & Co. was begun in 1862, 
in asmall way. In the beginning the trade was confined 
to the city itself, but the opportunities offered by the rich 
and extended territory tributary to Cincinnati led to the 
business on broad lines then unknown 


Mr 


development of the 


to the piano and organ trade, and the house at this time is | 
| to be sufficient evidence to the people of Cincinnati of the 


especially distinguished by its thorough and complete 
system of distribution and sale. 

‘The principal divisions having branches at prominent 
points - and closely allied agencies which permeate every 
part the territory offer to the most distant buyer 
anode ages in selection, prices and terms which can 
secured in the great competitive markets. 

‘This house was the first to see the possibilities of the 
great wholesale trade of which Cincinnati is one of the chief 
centres of the country to-day, and the system developed 
and organized by it has been largely adopted and followed 
by others. 

““« The firm, as at present organized, is composed of D. H. 
Baldwin, Lucien Wulsin, A. A. Van Buren, George W. 
Armstrong, Jr., and Clarence Wulsin. 

‘Mr. Van Buren being a resident of Louisville, manages 

one of the great divisions from that point, and Mr. Clarence 
Vulsin, being a resident of Indianapolis, managing another 
div ision from that point. 

‘ Of late years the firm has been especially active in the 
development of manufacturing enterprises in the West to 
supply a portion of the goods demanded by its trade, and 
W ve the idea of supplementing its present business of dis- 

ribution and sale in a specified territory, by the opening 
up of new and distant fields with the goods of its own man- 
ulacture These manufacturing enterprises at 
comprise the Baldwin Piano Company, of Cincinnati, 
an output of 600 or 700 pianos per annum; the Hamilton 
Ors 
for this year, 
thi city, 
this year 

The 
ot 


be 


fact is recognized that the mechanical arts in many 


lines industry, but in wood products especially, have 


reached their highest development in the West, and of the | 
West in that line Cincinnati may very justly be regarded as | ! 
| I do not refer to the city of Cincinnati alone, but to the 


the centre. Nowhere are wood products turned out in such 
great variety and excellence, perhaps, as in Cincinnati, 
where, in connection witha fine lumber market, a great 
body of skilled labor has been crystallized. 

‘It is eminently fitted to become a great centre for the 
manufacture of pianos, for the reason that the fine arts 
have been more assiduously cultivated here than in any 
other place West. 
years past musical culture among the masses received its 


greatest encouragement, it should in the general fitness of | 


things become an important centre for the production of in- 
struments through which the musical art finds y Henge 
Here has been ‘dev eloped also into excellence the art of 
in connection with other wood industries, which 
figures as an important labor factor in the production of 
high grade pianos. You see, therefore, that 
ditions obtain here for the construction of excellent instru- 
ments. For the material, too, this is an excellent market, 
the best on the continent for such home woods as oak and 
bird’s-eye maple, and for such lighter woods as enter into 
the bodies of instruments. It is also a good market for all 
imported woods, such as mahogany, Circassian walnut, 
prima vera and satin wood, used in producing artistic ef- 
fects.. These are all brought here in the log and worked up 
by Cincinnati machinery. 

‘As a manufacturing centre there is probably none on 
the continent that has all the variety of resources, together 
with advantages of central location and lines of tranporta- 
tion possessed by Cincinnati. That the city has not availed 
itself of all the opportunities which these conditions offer 
goes without saying. If the city had done so, it would 
dou btless have been much further along in the industrial 
race between cities than it is. To be sure, the city has not 
been entirely without public enterprise. Our improved 
streets and public buildings are an evidence of that ; neither 
has the city been without physical development, especially 
in the suburbs, and, as shown by the fine business blocks 

, that have been erected, in the central city. It is evident, 
also, that there has been a great industral growth, as shown 
by the fact that the number of concerns have increased 
from 3,300 to 8,600 in round figures in 12 years. Butitisa 
significant fact that industrial improvements have not kept 
pace with industrial growth. 

‘I do not think taxation in this city or State is a burden 
on any active business, except as the laws discourage the 
presence of capital. 

‘‘Among the capitalists of this city for the most part 
there is too little disposition to enterprise, and an economy 
practiced that considerably militates against the physical 
expansion of the city. The showing of the causes that 
there has been little increase in the tax value of the prop- 
erty of the city, 1n contrast with the great growth of the 
number of industrial concerns that have been established, is 
anomalous. It is to a great extent accounted for by the 
fact that the industries have, with very few exceptions, 
taken possession of property erected for other urposes, in 
large sections of the city that have depreciated in value as 
a result of high water, and the movement of business to 


carving, 


more suitable localities. 


| sisted so 
of the Baldwin Piano | 


Concerning the manufacture of pianos in | 


| ing things to 
Comet : 


present | 
with | 


an Company, of Chicago, with an output of 5,000 organs | 
and the Ellington Piano Company, located in | 
which will have an output of about 1,000 pianos | 


| and for whom she is the great central market. 


As a music loving city, in which during 
| centre. 


all the con- | 
generally continuous and remunerative employment. 


| increase in its demand, and has not been disappointed. 





It has been, however, in part also 
the result of the indisposition of home capital to invest in 
industrial enterprise or in the improvement of property for 
industrial purposes. 
industries started in a small way on small capital and in 
limited quarters, such as in the niain the existing structures 
provide. 

‘*To what extent this excessive economy or conservative 


| spirit, as it is called, puts a damper upon public enterprise 


cannot, of course, be exactly determined, but it is probably 


us is provided. No doubt the want of terminal tracks 


have developed into large concerns are cramped for room 
and subject to expensive inconveniences 
‘‘ There has been apparently a want ‘of appreciation of 


| the necessity for extended terminal facilities for a great in- 
It is no doubt the want of such facilities | 
| capital can utilize their industrial conveniences is inau- 


dustrial centre. 
that has stood in the way of the erection of large factories 
and the growth of the industrial improvements of the city. 
The want of the conveniences such as terminal facilities af- 
ford, in connection with the burdens which the laws have 


imposed upon manufacture in this State, have no doubt | 


caused a considerable number of large Cincinnati concerns 
to accept of propositions to locate at small places which 
have offered them free land and cash bonus. i 

rificing the advantages of a great trade centre, it is doubt- 
ful if they have thereby mended their fortunes, but it ought 


necessity that exists of extending our terminal facilities 
and manifesting generally amore decided spirit of public 


| enterprise.” 
ail | 


J. G. Ebersole. 

Mr. J. G. Ebersole is a member of the firm of Crawford, 
Ebersole & Smith, 
old firm of Smith & Nixon. 
that concern and, 


He has the following interest- 


say of incidentally, of 


‘This business was established in 1843, and has probably 


sant business under the same firm name fora longer period | 


than any other piano house in the country. Ours has de- 
veloped during five years into a large business, of which 
Cincinnati is the home office, from whence is controlled a 
large number of branches and agencies in the States of 
Ohio, Michigan, Indiana, Kentucky, Tennessee, Pennsyl- 
vania and West Virginia. 
large cities, including Chicago. 
under one system of management, concentrated here, 
where Messrs. Crawford and Ebersole reside, Mr. 
being a resident of Louisville, having charge of that house 
and its branches. I mention these facts, which certainly 
tend to establish the claim that Cincinnati is a great piano 
market. 

‘‘Having engaged also in manufacturing, we look for- 
ward toa time in the near future when suitable location 
can be found to concentrate all our manufacturing interests 
in Cincinnati. 

‘It may be inferred that we regard Cincinnati as the best 


All are bound together 


| trade centre in the piano line for ‘all the Middle States, and 


the most convenient for distribution. It is located in the 
heart of acommunity which I may say is distinguished for 
its culture, educational advancement and financial capacity. 


surrounding populations of Ohio, Kentucky and other 
States, of which Cincinnati is the cultured business centre 
The greatest 
success in our line demands a community of that sort. In 
Ohio alone are about 70 cities of 5,000 population or over, 


| a tact which indicates the degree of development and finan- 


cial ability of the communities of which this is the natural 


‘In Cincinnati itself there is a more general distribution 
of the wealth that has been produced than in any other city 
on the continent. It has deen a result mainly of the more 


| than ordinarily favorable conditions prevailing here for 


manufacture, which have rendered concerns thus engaged 


| more generally prosperous than elsewhere, and that have 


enabled each concern to give to their artisans and employés 
All 
this has had a peculiar effect upon this market, for which 
Cincinnati may very well congratulate herself. The home 
demand being first for commodities that culture and finan- 
cial ability approve, has stimulated the manufacture and 
sale of high grade commodities at the outset, and this local 
demand has been supplemented by one of the same kind 
throughout the surrounding territory, so that this has grad- 
ually developed into a high grade market, not only for what 
is made, but what is sold here. High grade is the brand 
upon almost everything in this market. 

‘* So this 1s the great market for high grade pianos, and 
Chicago is the great Western market for low grade or cheap 
pianos. For example, this firm exclusively represents the 
Steinway piano over our entire territory. So far as Cincin- 
nati is concerned, this firm was prepared to bank upon an 
As 
a result of the enlargement of our salesrooms and the in- 
crease in our local stock, our retail business has increased 
90 per cent. 

‘*The growth of this business, like all other business 
and the industries of the city, has been steady and not 
spasmodic, and the future of the piano trade rests upon 
a solid basis. Both in reputation for high grade and finan- 
cially the business is a solid one here, and expanding 
rapidly. 

‘* Nobody undertaking either business or manufacture in 
Cincinnati who banks upon a great future and a constantly 
increasing demand will make a mistake. 

‘‘ Meanwhile it is of the first importance that public en- 
terprise should be sufficiently active to supply all the neces- 
sary local facilities for trade and manufacture. Your indus- 
trial issues are doing a great work. They are needed to 
stir up enthusiasm and determine what the public interests 
demand. That demand appears to be for an extension of 
terminal tracks in the interests of business generally, and 
of the industries especially, and I also think that it is Cin- 
cinnati’s great shed 

‘*T can readily see the probable effect of elevated freight 
tracks along Front and perhaps Second street ; also from 
East to West Ends. The concentration of our railroads and 
the permanent conversion of that section of the city into 


The great growth has consisted of | 


about | 


| and conveniences which they afford to manufacture is the | 
| reason why the industrial growth of the city 
largely of small concerns, and why those that | 


has con- | 


3y thus sac- | 


We have salesrooms in sixteen | 
| command attention and 


Smith | 


| Wm. Glenn & Sons, and know the situation there. 
| dustrial improvement of the section would add much real 


| markable effect upon the city. 


| ago for the sale in this market 


now constituting the personnel of the | handle se¥eral of repute 














industrial territory isdoubtless desirable. With such tracks 
I assume that property owners would feel justified in erect- 
ing permanent and commodious factories, aud thus saving 
the river front from ultimate delapidation. I was in busi- 
ness near the river front for years with the old house of 
The in- 


estate value to the tax duplicate. 

‘* So the reclamation of Mill Creek Valley would have a re- 
It would soon be covered 
with terminal tracks and factories. 

‘In the same line of public enterprise is the construction 
of a belt road. I know of nothing else that is likely at the 
same time to retain here large industrial concerns and 
establish the needed conditions for new ones. 

“The Holcomb bill introduced in the Legislature, author- 
izing the organization of terminal facilities companies, 


| seems to be a required measure, since it gives private capi- 


tal and private enterprise an opportunity to handle this 
terminal matter, and practically settle it for thecity. When 
the enterprise of laying terminal tracks where industrial 


gurated I shall confidently expect the beginning of a great 
boom in the Queen City. 

‘In connection with all other efforts that are now being 
made to obtain a recognition of our superior advantages 
this special enterprise should be kept at the front. These 
terminal tracks are the one thing which other enterprising 
cities have, and which we have not, and ought to have at 
the earliest possible moment.” 


W. B. Williams. 

Mr. W. B. Williams, the vice-president of the Levassor 
Piano Company, has this to say of Cincinnati as a piano 
market and a growing industrial and trade centre 
he explained, ‘‘ was organized two years 
of pianos, of which we 


‘Our concern,” 


The business was organized for 
the reason that we apprehended this would rapidly become 
one of the leading markets of the country, which it is, in 
fact, to-day. 

‘‘ We, of course, knew something of the special trade 
advantage which the Queen City possesses in her central 
position in the midst of the richest and most rapidly 
developing portion of the continent, and the railroad 
facilities she possesses for reaching on short lines that 
territory in all directions. 

‘‘ But more than this is necessary for extended and suc- 
cesssful trade. A city must have a reputation that will 
draw trade. Cincinnati has ac- 
quired a very high reputation for standard manufactured 
products, and she has also a reputation as an art and music 
centre. These have made it comparatively easy to build 
up a reputation also for pianos. ‘The assumption is that a 


| city of musicians will represent in her piano trade instru- 


ments of approved excellence to meet her local demand, and 
that therefore the outside trade will be able to find here 
instruments that will give general satisfaction. The trade, 
therefore, of late years has become so extended, and in- 
volved such large interests, as to make it, as I say, a lead- 
ing market that can compete wfth any other. 

‘*The business of this concern growing in common 
with that of others. There is trade territory sufficient, and 
varied taste and judgment enough throughout so large a 
territory to afford a field for all competitors. 

‘*As a local market in proportion to its population it is 
questionable if there is another city its equal. Probably 
there is none in which musical culture is so generally dis- 
seminated among all classes, and none in which all classes 
are so uniformly prosperous and so generally able to gratify 
their musical tastes. That of itself makes a good basis for 
a piano trade. Whatever, therefore, will increase that pros- 
perity and add to the numbers of prosperous people inter- 
ests those engaged in the piano business 

‘‘ Undoubtedly the prosperity of the city in the past has 
rested upon her industries. It is their uniform success, 
and the constant employment which they have given to 
artisans and employés generally, that has made this a good 
local piano market. 

“It is therefore quite important to us as to those in 
any other line of business that whatever it is necessary 
to do in order to foster the industries of the city and pro- 
mote their expansion should be done. 

‘*What is necessary to be done the industrial issues of 
the ‘ Commercial Gazette’ have been revealed by a remark- 
able consensus of opinion expressed in interviews. The evi- 
dence of the correctness of that opinion is too plain to be ques- 
tioned, and all that seems necessary is to supplement that 
opinion by the proper public enterprises. 

‘‘One of the things named as necessary, if it is entirely 
practical, which I doubt, to promote the expansion of indus- 
try and business, is a belt road. In that I heartily concur. 
Such facilities as other cities have provided for the con- 
venience and economies of large industries are wanting 
here, and one of them (if, as I say, it can be built) is a belt 
road. Ido not question that a suburban belt road would 
would soon be lined with large factories and commodious 
industrial plants of one kind and another. 

‘If you should ask me where I could erect a factory to- 
day in Cincinnati, into which a railroad switch might be 
run, on which to load and unload cars, and save the great 
expense of drayage, I would not be able to tell you. I don’t 
know that anybody could. If you should want a few acres 
in connection with that factory or plant, at anything like 
reasonable figures, I don’t suppose you could find your 
needed location in the city. 

‘The extension of terminal tracks along the river front 
streets, if possible in a manner not to interfere with the 
river or general traffic, I think should be made. I know of 
nothing else that will sustain river front property, even at 
its present low values, or that will promote its industrial 
improvement, and so enhance its present value. 

“The canal, I think, should be turned into Mill Creek, 
and a boulevard be constructed, if possible. I think the 
business heart of the city should not be divided by sucha 
nuisance, and a broad avenue in its place would greatly 
stimulate the improvement of real estate all through that 
section of the city. 

‘‘From the manner in which the smaller industrial con- 
cerns have multiplied, and the restriction of industrial ter- 
ritory, substantially closing the city against a large class of 
the largest industrial enterprises, I suspect it only needs 
public enterprise in the direction of extending terminal 


1S 











facilities to begin a boom that will be attended by a rapid | 


physical growth of the city. 
Gallus Grimm. 


Mr. Gallus Grimm is a member of the pipe and reed or- | 
gan firm of Koehken & Grimm, an old concern that ante- 
He 


dates nearly every one in the instrument making line. 
says: 


‘« We were organized 53 years ago, and w ith some slight 
changes in the firm’s name have continued this business of 
From the first 
we have had a steady and fairly prosperous business, and 
We 
have a good supply of skilled labor in our line and know of 
no point in the United States where the business could more 


making pipe and reed organs exclusively. 


now ship our product to all parts of the United States. 


safely be enlarged into great proportions. 

‘ We have here the best market for wood in our 
the continent ; that is, of hardwoods. The pine 
woods we obtain from Michigan. 
into an instrument of this kind must be 
quality. 

‘ This 


line 


of the 


is a musical centre, 


good home demand basis for successful manufacture 


‘*Our product must necessarily be of a high order to meet 
believe we put upon the market 
as reliable and lasting an instrument for the money as can 
As regards its musical quali- 
since you may say we 
song ex- 
periences should have made us very nearly, if not entirely, 


the local demand, and we 
be made on this continent. 
ties, we can hardly fail in excellence, 
manufacture in the very midst of the best critics. 


masters of the art of constructing them. 
‘ Whatever will boom Cincinnati will help us and every- 


body engaged in business, and we are glad to see some effort 
being made to push the Queen City forward to the position 


which all her varied resources entitle her to occupy 
‘You will find, I suspect, among 


difference of opinion in regard to ‘whi at the city chiefly 


needs. She certainly needs room, especially for manu- 
factories on a large scale, and she needs terminal 
facilities, that is, railroad tracks run over new and 


cheap territory 


industries, in order that she may have such room. Other 


cities have been profiting for years from their foresight in 


providing such facilities, and on the strength of them, 


backed up by free land and other baits, have been enticing 


away concerns from this city. The provinens of plenty of 
terminal tracks and cheap land will stop that, and set going 
such an improvement of real estate for industrial purposes 
as will soon start the city forward on a run. 

‘I think the river front should be supplied with tracks in 
such a manner as not interfere with the river trade or 
traffic on the streets. It would result in a rapid growth of 
industries there, in size, 1 mean, and the building of fac- 
tories would soon begin. Then, too, our railroad system 
would be more complete, and freight transfer would 
facilitated. 

‘* There is another thing which we 
ought to be done tn the public interest, 


to 


over the Rhine think 


in g of the canal into Mill Creek and the making of an 
avenue, or even running a belt railroad in its place. The | 


no doubt result in a great improvement of 
business purposes 


avenue would 
real estate for 


‘Whatever will stimulate the improvement of real 
estate, the enlargement of the city, and the decrease of 
taxes will be a good thing, and terminal tracks that have 
done it in other cities will probably accomplish the same 


for C incinnati. 

‘As for the Sou Railroad, I think it should either 
be sold or improved in its terminal facilities, and controlled 
in its operations so as to more directly benefit the city.” 


thern 





There are also interviews with the Krells, with Frank 
Lee, of the John Church Company ; with the Wurlitzers 
and Lindemans, and portraits of others, including a por- 
trait cut of the late Henry F. Miller, included in an in- 
terview with Mr. S. P. Hart, who represents the Miller 
piano in Cincinnati 

It is very rarely the case that the pictures of Jonas 
Chickering, Henry Steinway, Sr., Albert Weber, Sr 


are published in public print, and we candidly assert that 


resuscitating the dead to 
late Mr. Miller died 
ranked or identified 


we can find no good reason for 
a living The 
about eight years ago and was never 
with the piano men. 
picture now only serves to call attention to this fact, and is 
poor polic y- The of the Miller 
Company might have a suitable place in a reference to the 


advertise business 


above three great To publish his 


picture president of the 
Miller piano, but to go back into the periods of the past to 
create any forcible advertising is an ineffectual method. 
Mr. Miller, Sr of 
determination to erect a large industrial establishment was 
inexhaustible energy. 


, Was a man great force of will, and his 
a constant stimulus to his apparently 
The sons paid more attention to the retail trade in Boston 
and vicinity, and certain methods prevailing with them 
have prevented the growth of their wholesale trade. 

They have not made the same relative progress in devel- 
opment that is shown by their competitors in Boston, such, 
for instance, as the Hallet & Davis Company, the Emerson 
Piano Company, the Ivers & Pond Piano Company, C. C. 
Briggs & Co., the New England Piano Company, the 
Everett Piano Company, the McPhail Piano Company and 
the Vose & Sons Piano Company. 

If we had the time and space we could give the 
what on the surface appears anomalous. Immediately next 
to the Miller wareroom the New England Piano Company— 
the Miller piano 
within a few years outgrown its large warerooms and 
But we 


reason of 


one of the liveliest competitors of -has 
about occupying a more establishment wareroom. 
have no time to continue this interesting subject. 


CAPABLE superintendent of a piano factory desires an engage- 
4 ment either in New York or Chicago Understands thoroughly 
all departments of the business Speaks English Ad- 
dress “Super,” care THE MUSICAL. COURIER, 226 Wabash avenue, 
Chicago, Ill. 


and German 


on 
and soft 
All the material that goes 
very best 


and not only its reputation 
abroad in that respect is of advantage to us, but there is a 


manufacturers little 


and into territory already occupied by 


and that is the turn- | 


1893. 


W? 


more. 

If we are sharp enough to pene/rate your memory with 
these /7/tle stickers, and interest you in some ‘Aimgs that 
terest us, we will convince you that you do not * pin your 
faith” in vain. 

Fifty-five thousand pianos made and sold in tx 
years, a record of which we are proud. 

Are you thinking about the purchase of a new piano? 
Just take the time to call and examine our new styles, 


World’s Fair Year. 1893. 
have received many pleasing comments 


on our, little Souvenzr Pin Book. Expect many 


t¢ nty-five 


scales, designs and casings. 

Have you an old piano to exchange? We will allow 
absolute cash value, and charge you no more for our new 
goods. 

An honest estimate by competent judges always given. 
If you owna piano—are happy and satisficd—heep 
well cared for. Wecan furnish you with expert tuners, 
w sin do their work well. We guarantee it, and reason- 

able prices. 

We solicit your patronage, cordially welcome you to our 
‘ piano home,” 
ness with us or not. We shall keep ofen house the World's 
Fair year. 

If Popular Pease Piano Pins bend, or the supply be- 
comes exhausted, call for more ; 10,000,000 ready for distri- 
bution. Yours very truly, 

PEASE P1ANo Company, 
Cuas. H. MacDona.p, Manager. 

P. 
simile of Style .7, white enamel and g 
which forms a part of the furnishings of the Chaperone 
Magazine parlor inthe Woman’s Building, 
position. 


our new 


Columbian Ex- 


Well Worth Seeing. 
.. the World’s the 
‘‘freaks” have been secured for the musical depart- 
ment and will positively appear at each performance. 


Fair museum following 


Ist. A piano salesman, 
who did not ‘‘ build up the trade from nothing 
and make the house all it is to-day, by Jove !’ 
2d. <A music trade reporter, 
who does not think that there is a long-felt want 
for just one more musical paper—with himself 
as proprietor. 
| 3d. A retail dealer, 
whose trade does not ‘show a remarkable in- 
crease over all preceding years 
{th. A piano foreman, 
who was not “ eighteen years with Steinway.” 
5th. A Chicago manufacturer 
who did not make last year eleven-sixteenths of | 
all the instruments produced in the known world. 
6th. A New York manufacturer 


who is not—well, never mind. 
-‘* The New York Musical Score.” 


Boardman & Cray. 

CTING on the suggestion made in THe Musi- 
A cAt Courter of March 8, to exhibit at the world’s fair 
one of the by the old firm of 
Boardman & Gray, thereby showing a contrast between a 
50 years ago and the modern Boardman & Gray 


earlier instruments made 
piano of 
pianos, the Gray brothers communicated with the commis- 
sioners at Chicago, and making known their wishes, were 
granted additional space, and their exhibit will now include 
a well preserved and handsome specimen of the ancient 
square pianos. 

The Boardman & Gray factory is among the oldest in the 
and some of the 


country, most prominent piano makers 


who are now identified with the trade were apprentices and 


graduates from that institution, and will feel interested in 
knowing that a specimen of perhaps their own handiwork 
a half century back will form the 


one of the features of 


} fair. ¥ 
The space granted the Gray boys is a little short of 600 
square feet, and their exhibit will be handsome and will do 
| them credit. 
A 


| found in their booth ; 


novel idea, original with themselves, will also be 


of that we are not at liberty to speak 


just at present. 





Bush & Certs’ Praisers. 
PRETTILY printed little pamphlet has just 
been issued by the Bush & Gerts Piano Company, of 
Chicago, containing photographic views of the several 
departments of their factory, a modest introduction based 
| upon the catch phrase, and em- 
bracing a selected list of several hundreds of names of pur- 
| chasers of Bush & Gerts pianos who have spoken 1n praise 
them. The are 
| State of the Union, and many of them are representative | 


‘**One piano sells another,” 


| of names of customers, living in every 





THE MUSICAL COURIER. 


46 Jackson street—whether you do busi- | 


—The lithograph shown on back cover is a fac- | 
old, | 


| to the Business Men’s Association for 


ment, Etc. 
MARCH 17, 1893. 
Articles Cases. From. To 
Harmonicas iN ‘ bting & Ci C. P. Stirn & Cc 
“ 16 Rohlig & ¢ C. B. Rouss 
2 P. Lehrs Adolph Strauss & 
Co 
6 Uhlmann & ¢ Strauss, Sachs & ( 
3 Jo der Wm. Tonk & Brot! 
: t R Co M. D. T. Ce« 
|} String instruments 1 see - 
Strings.. 1 Rohlig & ¢ M. D. T. ¢ 
| © ; 1 ” R. F. Downing & Co 
Harmonicas, &« 3 por “ : 
™ 2 Elkan & ( Hensel, B 
& Lorbac 
1 N. Luchting & Cx R. F. Dow 
4 “ ; J. Howard 
S 5) G. W. Sheldo 
Accordions 6 John Schroder “ + 
7 7 Eugen Rudenberg ( Rasenberger & 
Son 
14 = Order, 
1 Vi Ise 
20 Au 
2 Re 
om ardt 
Rohlig & Co 
Violins 6 Aug. Bolten I 
& 1 qos Rudert Erie Dispatc! 
1 th. Loesch & C T. C. Metzger & Cx 
+ 2 i Brahl E. Haeley 
Music goods. 1 M. O. W. Moller Grinnell Brothers 
‘ ware 2 John Schroder. G. W. Sheldon & Co 
“ goods. 1 Uhlmann & Co “ 
Musical instruments 3 Rohlig & Ce M.D. T.C 
String + 3 28 5 - ° 
¥ ® P. Lehrs. 
12 Rohlig Co ) 
1 John Schroder e! 
+ 36 
Pianos 1 Mz aas & Se hram m a 
“ 9 : 
grand 2 Gerhard & Hey M. D. T. Co 
“ 1 Aug. Bolten Hensel, Bruckman & 
Lorbacher 
Musical instruments 2 Brostrom & Co R. F. Downing & C 
ps OX. Davies, Turner & 
Cc Davies, Turner & Cx 
Guts cks. 2 Max. “Grunhardt Order 
Musical instrt uments 5 Rohlig & Cx Jas. C. Johns« 
BOSTON 
Piano and stool 1 Jas. Moran 
Felt. .cks 6 Murdock 
Grate Con ny 
es frames. W Zenas, Sez urs & Cc 
* endless cote 1 5. G. Train & Co. 
Piano...... 1 W.N. Proctor & (¢ 
+ adpequactees 1 J. Farley & Sons 
Harmonicas 1 J. L. Mason 
Musical plates . 1 Stone & Downer 
= goods.. 1 F. A. Oliv 
ANTED—First-class piano salesman for outside wo \ s 
C. P.S., care of THE MUSICAL COURIER 
NIRST-CLASS piano tuner and regulator des sas 4 N 
firm doing a high-class business Phoroughly ed. A 
dress P. F., care of THE MUSICAL COURIER 
OR SALE-In a large, prosperous, constantly deve 
the Central South, a piano and organ business thoroug 
established. A net profit of $8,000 made in 1892. Books, apers 
accounts, &c., all will be submitted for examination. Owne S 
leave the place to come Nerth. This is the reason for offering the 
| business for sale. Address ‘‘ Milo,”’ care of THE MUSICAL COURIER 
19 Union square, New York. No letters will be answered s the 


| - j 
Baus Piano Company, 
MANUFACTURERS OF PIANOS 
| Office, Warerooms and Factory, Southern Boulevard 
and Trinity Avenue. 
} NEW YORK, Mar 15, 18% 
To the Trade and Public in General 
We take pleasure in announcing that we | e ved ir new 
| commodious and elegantly appointed factory abe address, 
where we have a capacity of turning ont 
| It shall be our aim not only to maintz l epu 
tation of the “ Baus”’ pianos, but rther 
| perfect an 1 make them truly “incor 
The members of the tr: and ise a 
strument “ par excellen are in alland ur select 
stock of pianos in various designs and assorted woods 
Respectfully, BAUS PIANO COMPANY 
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people to whom prospective purchasers will look for guid- 
ance in the selection of an instrument. 

The book, with its attractively illuminated covers, 
not but appeal to anyone into whose hands it may fall, 
well sup 
























































































can- 


and 


the hundreds of Bush & Gerts dealers should be 


plied with them for distribution. 





| Circular. 
| FTACOB DOLL, proprietor and absolut 
} of the Baus Piano Company, 


e owner 
has issued the following 


circular 










Metcalf’s Offer. 


Mayor Sanford has received acommunication from H. 
Metcalf, of Rochester, who says he is the proprietor of a 
small but prosperous piano factory in that city, asking if 
Batavia would offer any inducements to bring the industry 
to this village. 

Mr. Metcalf says that he has had many ye ars experience 
in making pianos and selling them at wholesale, and is pre 
pared to demonstrate that he fully understands all of the 
details of the business. He announces that he has received 
an offer from a town near Rochester, but would prefer to 
come to Batavia, on account of the superior railroad facili 
ties possessed by this village 

Mayor Sanford proposes to turn the communication 
consideration. 
News.” Mr. Met 

and never claimed 
the 


over 


This is from the Batavia ‘ is not 


the proprietor of a piano factory, he was, 
but he has a good scheme, and Batavia people would 


do well to consider it seriously. 


Import Report of Musical Instru- 

































come from substantial applicants who have capital or capita 


to back them. 
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Still More About Awards, 

ANY papers are stating that the question of 
awards h n definitely settled, and that the con- 
are to be no awards whatever at the 
Thi the the 


ission and the local board have as yet had no 


s is not fact, because 


ative to the matter, and it is not at all certain 


The only thing that 
if the 


nee may terminate 


mmission insist upon forcing the directory to 


national com 


ges and jury out of the proceeds 


pay the expenses of the jud 


fair, not at all disposed to do it, and thus 


they are 


} 
t} 


he n rests now. 
Hints to Exhibitors. 
infortunate that the Liberal Arts Building 


Although everything 


questio 


It 
should suffer 


done to remedy the evil, it would seem wisdom on 


most 


is 


from a defective roof 


is being 


musical instrument makers to take every 


t their exhibits from the elements, by 
either 


the 


tion to protec 
ra distance from the floor and 


Tryber & Sweetland Incorporate 
rporation of the Lakeside Organ and Piano Com- 
apital stock of $100,000, is simply a move on 
Messrs. T1 

me. Tl 


the company will continue to make fine 


hac 
yber & Sweetland which has been ex- 
1e principal parties in interest re- 
The piano part of the incorporation 


¢. 


The Supply 


~ ( 


Combin 


h 


incorporate refers to a 


the Comstock-Cheney h the 

Augustus Newell & Co 

Wm. R, Prosser. 

The death of Mr. Wm. R 
lay’s Mr 

at one time cut quite a figure, but of late 


betwee! 
rn and Messrs 
in last 


Prosser was announced 


rs Prosser was one of the oldest dealers 

, 
and 
1 virtually « 
west side for the sale of second- 


on 


the 
been well 


notwith- 


renting. Mr. Prosser had not 
s, but his death was a surprise 


nts of the city, 


year 
well known to old resid 


tanding. He wa 
t hearted man as far as his means permitted, 
and had 


As his 


as a yencrous 


which I think were very limited toward the last, 


age when death claimed him 


and so badly announced, the name 


l at 70 years of 


so sudden 


as Wm. P 


ndertaking establishment 


was 


riven resser, and the ceremonies 


from his funeral was 


an 


any the wrong name 


badly attended, not n recognizing in 
riend Prosset 

Mr. Seanlan’s Movements 
proprietor of the New Eng- 


Mr. Th Scanlan, the 


land Piano Company, 


omas F 
Soston, spent a couple of days in the 
city this week, and I think accomplished considerable in 
He left here in company with Mr. C 
Kansas City, Mo 
M1 


ny, 


the way of business 
E. Ellsbre« 


inferre 


Bons Something may, I 
was formerly 


Pa. Mr. 


valuable services of probably as 


think, be d from this Ellsbree 


the Lester Piano Compa Philadelphia, 


ot 


Scanlan also engaged the 


n us ever traveled the western country, 


Cc 


lan ; 
Harry 


with Boston 


excellent a road 
and that Mr 

! lu April 1 
Mi 


Plimpton, who will enter upon 


is 
headquarters for the 


t of 


st 


as his 


present Plimpton has a h friends in the trade, 


Platt-Read | 


| Co., 


lisappeared and only had a small and | 


taking | 


his fifteen years’ experience and his genial manner giving 
him an advantage to be envied. 
About Mr. Ray. 
Mr. W. L. Ray, for several years with Smith & Nixon, 
and who has recently joined the forces of the Kimball 
Company in special work, has a fine reputation as a sales- 


man, and has numerous letters from the houses with which | 


he has been connected, showing their appreciation of his 
services. Mr. Ray undertook perhaps a little too much 
in his late efforts in Michigan through his ambition, in 
which he was influenced by others to some extent, but he 


is with a good house now and will undoubtedly show in | 


his work for them what sterling stuff he is made of. 
A New Publishing Firm. 

Mr. Thomas Macauley and Mr, C. M. Patker, both em- 
ployés for many years of Lyon & Healy, will incorporate a 
‘*Ideal Music Company.’ 
The company pur- 


company to be known as the 
Capital stock not determined upon yet. 
pose publishing sheet music and music books and have 
located at 199 Clark street. 

Felix Kraemer’s Success. 

Mr. Felix Kraemer, now traveling forthe old and well- 
known house of Kranich & Bach, was in the city a couple 
of days this week, and left fora long tour, first to the 
Pacific coast, and then South, lasting into the summer. 
Certainly Mr. Kraemer is entitled to be congratulated on 
his work thus far. He has been out but one month, and in 
that time has sold pianos to twenty-four parties, and made 
eight new agencies for the Kranich & Bach instruments, 
the new agencies being in such important points as Utica, 
Rochester, Buffalo and Detroit. Mr. Kraemer is delighted 
with his success, and says he finds the piano has many 
strong friends both among the dealers and the profession. 

Stewart, of Springfield 
Mr. R. W. Stewart, of Springfield, Mo., has made a re- 


markable record 1n the short time he has been in business 
| 


at that point. He went there without a dollar five years 


ago, and to-day he is good for more thousands than I care | 


to state. He is just moving into a new store 100 feet front 


and 80 feet deep, where he carries a stock of 70 pianos | 


and about the same number of organs. The latter he buys 


of the Kimball Company in car load lots, saving the ex- | 
Mr. | 


pense of boxing as well as considerable on freight. 
Stewart says he has worked hard, and has left his business 
in the hands of his brother, while he goes South on a pleas- 


u 
u 


re trip. 
' Mr. Von Platen Resigns. 

Mr. M. Von Platen, whom everybody knows who has 
had any business transactions with the Chicago Cottage 
Organ Company, has left the house and gone into the plan- 
ing mill business with a Mr. Dick. The firm name will be 
Von Platen & Dick. 

B. F. Dill Dead. 

The death of Mr. B. F. Dill, of Messrs. Solomon 

of Kalamazoo, Mich., is announced. 
Story & Clark. 

The Story & Clark Organ Company are painting the 
front of their factory building and redecorating their office 
and warerooms. In the territory lately acquired by them 
they have already doubled the number of organs used, and 
expect to do very much better, as they say they have only 
just begun to work in it. Mr. Charles Wagener, their 
London representative, will be in Chicago 1n May, and, it is 
said, expects to carry back with him a bride, one of 
Story & Clark’s booth at the 


Dill & 


Chicago’s fair daughters. 
fair has been accepted by the authorities, and they have it 
so far under way as to call it practically ready to set up. 
More progressive people than the members of this house it 
would be difficult to find. They have lately introduced 
several automatic machines in the factory and intend 
adopting more soon. 
The Tuners’ Meeting. 

At the last meeting of the N. A. of P. T. some matters of 
interest to the trade were touched upon. One was the 
matter of pitch. Itwas thovght and expressed by the mem- 


bers present that manufacturers would do themselves, as | 


well as tuners at large, a favor by indicating on each new 
piano the pitch it was tuned at by them. It was claimed 
that pianos intended for standard pitch were usually strung 


| heavier than those intended for high pitch, which tends to 


| 
| 
| 
| 
' 


prevent putting them to high pitch successfully if high 
pitch is desired. It was thought that this suggestion, it 
carried out by manufacturers, would save much annoyance 


to all concerned. 


Tuning pins were also discussed, and the argument | who fortunately escaped without loss. 


| showed that the taper pin was a big favorite. The ex- 
perience related called forth the opinion that the straight 
| pin was apt to be uneven in size, the pin being sometimes 
| largest at the point, thus enlarging the hole and leaving the 
| pin loose at the face of the pin block. It was also claimed 
that hardly a gross of straight pins could be found in which 
the gauge would not show two if not three different sizes, 
| consequently requiring sorting and the use of an equal 
| number of bits in boring. It was conceded that the taper 
| pin would hold better, tune easier, and could be “‘ set ” more 
| firmly than the straight pin. The association also resolved 
| to offer to assist manufacturers and dealers everywhere to 
| recover lost or stolen pianos, reward or no reward, and 
| they are hereby advised that upon the receipt by the 
secretary of the style, make and number of any lost piano 


| the matter will receive the attention of both the Illinois 
| and New York Associations. 
No Connection with Young. 

The Smith & Barnes Piano Company disclaim any in- 
terest whatever in the recent flight of Mr. J. C. Young, of 
| O'Neil, Neb. 
Minor Business Troables. 
| Mr. C. M. Nolan, of Silver City, N. M., and Mr. J. R. 
| Harrison, of Columbia City, Ind., both light dealers in 
small musical merchandise, are reported, the former as a 
| failure, the latter as having given a chattel mortgage for 
| $500. 

The Emerson Invitation. 

The following sounds like John W. Northrop, I guess he 


wrote it 


| 


CHICAGO, March, 23 1898. 
DEAR SIR—During the world's fair season, and the confusion at- 
| tending the gathering of so vast a number of people as will undoubt- 
| edly be in Chicago, it has occurred to us that it would be an advan- 
} tage to our friends in the trade to have some established headquarters 
| where mail could be addressed, business appointments made, &c. 
We cordially invite you to make our warerooms your headquarters, 
where your letters and telegrams will be cared for, and a comfort- 
able place will be at your disposal for answering them, or transacting 
any other business. 
| This invitation is extended to the 
patrons of our house or not, we hope you will feel free to accept it. 
EMERSON PIANO COMPANY, 
218 Wabash avenue 
Chicago Warerooms, John W. Northrop, Manager. 


trade in general, and whether 


Very respectfully yours, 


So you can all go in to 218 Wabash avenue and use just 
as much paper and envelopes and lead pencils and ink as 
you want to, and feel perfectly at home. The Emerson 
house is the one I referred to in my last letter as undecided 
as to whether they should exhibit at the fair. I do not 
| think there can be any doubt as to the fact of their not re- 

ceiving just the treatment they or any one is entitled to by 
the fair authorities. Mr. Northrop says that their original 
assignment of space was peremptorily taken away by tele- 
graph while he was in Boston making his arrangement for 
the exhibit. 

At the concert given under the auspices of the American 
Union of Swedish Singers, at which Caroline Ostberg, the 
great Swedish soprano, appeared, the Emerson grand piano 
was used for accompaniments. This affair was one of the 
events of the season and the Auditorium was crowded on the 
occasion. 

Mr. Gally’s Exhibit. 

Mr. M. Gally, the well-known automatic musical instru- 
ment maker, has been in town for a week, and has arranged 
to exhibit his printing presses at the coming fair, and may, 
and probably will, show his self-playing piano. i 

Preparing for the Crowd. 

Business is only moderately good ; however, I think 
some of the houses are tolerably busy. Most of the houses 
are making more or less preparation for the expected crowd 
during the fair, and many of them have redecorated their 
premises. The writer doesn’t believe that there will beany 

| trouble in finding places for the extra number of visitors 
expected. It would seem as though there was an extra 
place for at least one more person in nearly every house 
and flat and hotel in the city, and the number of new flat 
| houses and hotels that have been built on the south side 
would alone give room for thousands of people. I think 
| the city is prepared for half a million extra visitors. 
Heavy Loss by Fire. 

Last night fire destroyed the music cabinet establishment 
of Messrs. Salter & Bilek. It is said to be a total loss, and 
| amounts to $25,000, with an insurance of only $10,000. 
Beware of MeGinn. 


| The trade will do well to keep a sharp look out for a man 


| calling himself M. C. Hahn, M. C. McGinn and various 
| other aliases. He is represented to be a man about 5 feet 8 
| inches tall, with defective eyes, inclined to cross, sandy 
| moustache, weighs about 165 pounds, a trifle shabbily 
| dressed and usually wears a brown derby hat. He usually 

has a plausible story to tell—expects some money soon, 

wants just that piano for a birthday present for his wife, is 
| willing to give a due bill for the first payment, &c. His 
| last address was at 400 West Madison street. For further 


| particulars apply to the Manufacturers’ Piano Company, 
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V 
E in the retail trade—that is tosay, every firm that 
adheres to the truth—and there is no doubt that the 
legitimate retail trade is rather dull. The illegiti- 
mate retail trade has all the outward appearances of 
briskness, but there can be no-doubt in the mind of 
any competent observer that its core is rotten. 
Pianos sold on speculation with small first payments 
and terms that pass the business time-limit are not 
palatable assets for hungry creditors, and unless the 
creditors are fed, as they should be, they will sud- 
denly pounce upon any kind of asset they can get, 
palatable or not, and devour it. 

A Curious Inducement. 

The Everett retail salesrooms in Boston have issued 
alarge lot of stiff paper sheets with an illustration, on 
one side, of an Everett piano that can be folded and 
made to appear like a miniature piano. These sheets, 
with the printing on the back, can be gotten up for 
from $5 to $10 a thousand, and are given away. In 
some Boston piano warerooms the salesmen and 
tuners have managed to get dozens of them. On the 
reverse is the following inducement offer : 

THE EVERETT PIANO. 

If you are thinking of buying a new piano, or exchanging your old 
one for a new one, bring this card with you and we will allow $25 
toward the purchase or accept it as first payment toward the pur- 
chase of any instrument in our warerooms, balance $10 per month. 

Of course this is an appeal to ignorance, for no in- 
telligent person could be caught with such bait. Our 
chief opposition to such methods is due to the in- 
disputable fact that they lower the tone and charac- 
ter of the piano trade, which has already suffered 
sufficiently in the loss of dignity. Pianos handled in 
such style are lowered to the vulgar standard of corn 
plasters, rags and bottles, old clothes and junk. The 
trade of such persons is stimulated as, under ordi- 
nary circumstances, could not hope to aspire to the 
possession of a piano, and indeed will never give to 
the piano they get in this manner its proper value. 
Probably if the piano really had value it would not 
be offered on such terms. If that is the logical con- 
clusion reached, it is due entirely to the degrading 
place it is put in by its sellers and advertisers. 

Moreover, the whole scheme is based upon the 
fallacy that the disposal of pianos under such a sys- 
tem is in reality ‘‘ business.” It is no ‘‘ business” at 
all; it is useless slaughter, and the instalment and 
rent papers representing or misrepresenting these 
sales are not worth 50 cents on the dollar. In cash 
they are not worth 30. If any capitalists are in the 
habit of advancing money on them they are doing so 
in utter ignorance of the true situation and in total 
darkness respecting the nature of the piano trade. 

Let us look at it amoment. A workman in a Boston 
factory, whose wife, unmindful of the small income, 
has been importuning him to buy a piano, gets one of 
these paper picture-pianos and goes to the Everett 
warerooms. He beats the salesman down to $250 
or less; but let us say $250—a good price for an 
Everett. The bargain is made and the picture-piano 
is pulled out. This means a receipt of $25 to the 
purchaser, or something to that effect. (Of course 
we are arguing on the supposition that the picture- 
piano is not atrick; if it isa trick itis beneath con- 
sideration, and the parties manipulating it should be 
hauled before a magistrate as offenders against or- 

dinary decency.) 

This leaves $225 to be paid in full within 24 months. 
If $100 more is charged the sum is paid in 34 
months. If a successful raid has been made by 
charging $200 more it means 44 months. The greater 
the price the worse for the seller. No charge can be 
made for delivery. 

Should the purchaser become tired, or should he be 
unable to make his first cash payment, the piano is 
taken back, two haulings are lost, it has become a 
second-hand box, probably badly out of shape, par- 
ticularly on the outside, and if the so-called pur- 


ERY firm in Boston is complaining of dullness | 


customers are not likely to call for them in order to 
destroy their invaluable signatures), it will remain a 
comfortable asset for awhile, or it can be shown as 
evidence of great business. Fifty of them can be 
very readily collected—may be more. 

Now this is not legitimate piano business; it is 
| death to profits and subsequently will prove suicidal. 
| Mark what we say : this kind of business will have a 
| rather dangerous reaction and will end disastrously. 
| The piano trade is no exception to the general rule, 
| which requires an exchange of some value for an 
| article disposed of. There is no exchange in these 
| quoted instances, for the papers received in return 
| for the delivered pianos are in many instances with- 
out the slightest value and in the financial world re- 
ceive no recognition whatsoever.* 


Another Mistake. 


Much indignation has been expressed by certain 
Boston houses at the poor taste shown by a firm who 
recently advertised a Steinway second hand B grand 
and an A. B. Chase second hand upright at the usual 
cut prices under the guise that these two pianos had 
been exchanged for new pianos of the firm in ques- 
tion. 

The real facts of the case are these: The firm was 
experimenting on new scales, and in order to have 
good models from which to copy they succeeded in 
working upon the generosity of William Steinway, 
who sold them a grand, and on the A. B. Chase Com- 
pany, who sold them an upright. They used these 
two instruments in their factory for a long time, got 
all they could manage to get out of them, and after 
putting them together, now have advertised them as 
if taken in exchange for their own make. This is 
gratitude with a back action vengeance. 

Emerson Removal. 


As this paper is going to press the Emerson Piano 


| 
j 
| 
| 
| 
| 





Company are removing from their old Tremont street 
location to the magnificant warerooms in the new 
and palatial Walker Building, on Boylston street, 
opposite the Common. It is a great piano ware- 
room and will mark a new era in the retail business 
of the company. It will also prove to be the first step 
that will indicate the new tendency of the piano 
trade of Boston in removing to more exclusive and 
fashionable quarters. 

The new offices are surrounded by a solid oak 
frame work, very handsome and substantial. 


The Victorson Method. 

The factory discussions, not only in Boston, but in 
all the piano factories, have been confined during a 
long period now to the Victorson varnish method, 
and the consensus of opinion is to the effect that the 
process is not patentable, ‘If I can put varnished 
woodwork in a room with 75 or 80 degrees of tem- 
perature, I don’t see why I cannot put it into a room 
with 110 degrees,” said one piano manufacturer. 
‘There is no patent on that, anyhow,” he continued, 
‘‘and as to the particular varnish, I don’t care to use 
that ; I use our regular varnish.” 

But we learn that there is another and a different 
kind of Victorson method in existence, which con- 
sists in offering to foremen in varnish departments 
certain liberal inducements to influence their firms 
in the proper direction. A certain Boston agent of a 
New York varnish house tried similar practices years 
ago until stopped by THE MUSICAL COURIER. We 
hope by all means that there is some error in the 
charge brought and that Victorson can clear himself 
of it. This entering of piano factories and ‘‘induc- 
ing ” foremen to advocate the merits of certain goods 
is rather dangerous. 

World’s Fair Pianos. 

Such artistic case work as is exhibited by Hallet & 
Davis in their warerooms on Tremont street can 
rarely greet the humaneye. An aggregation of up- 
right and grand pianos destined for the World’s Fair 
is shown by this house, which is sure to make a re- 
markable impression upon the general visitors and 
the trade. We withhold a specific description until 
later on, but will say that from such examples as 
Hallet & Davis exhibit a higher and more artistic 
taste for piano case work will be generated. 

One of the benefits which will flow from the Ex- 
position will be the necessary evolution of piano case 
work in the future. The regulation designs will be 
more frequently interrupted by orders for architec- 
tural cases built upon laws of outline and design, and 
*Boston retail houses should retain this particular article to explain 


to prospective purchasers what the true inwardness is of a com- 
petition offering $25 allowance for a toy paper piano, worth less than 


the traditional cheeck, truss, pilaster and fret will be 
relegated chiefly to the cheaper styles of instruments. 
The Hallet & Davis Exposition pianos will be shipped 
to Chicago next week. What's the matter with show- 
ing them to the Cleveland people for a few days en 
route? Announce it in the daily papers and let them 
flock in to see them. 
Chickering & Sons. 

Discussing World's Fair matters reminds us that 
the booth which Chickering & Sons are about erect- 
ing on their choice space in the Liberal Arts Depart- 
ment will unquestionably be a complete and over- 
whelming surprise to the visitors. We believe itis a 
rococo design, but its regal appearance and the 
extent of space it will occupy, together with its fur- 
nishings, and interior as well as exterior decorations, 
lit up by a series of artistic electric light groups, will 
make a deep impression. Hundreds of thousands of 
people will linger about the Chickering display, which 
will consist of a select number of the most artistic 
pianos modern talent can produce. 

ke * 

The Ivers & Pond Piano Company’s factory is in 
the best running order, the boycott having played it- 
self out completely. There is no strength in a boy- 
cott ; itis inherently false in conception, and it de- 
feats its purpose, if for no other reason than the 
sympathy it creates for its intended victims. Just 
think of one item alone—the immense amount of ad- 
vertising the Ivers & Pond Piano Company has had 
from the boycott! This notice itself is in evidence. 

* * * 

Business with the Standard Action Company, at 
Cambridgeport, is particularly active, and the forces 
have been increased. They are making some excel- 
lent work over in Cambridgeport, and the firms using 
the Standard are decidedly pleased with it. 

* * 

The McPhail Piano Company is turning out up- 
rights in all the latest kinds of fancy veneers—wal- 
nut, mahogany, oak, satinwood, white mahogany, 
&c. What has always been a characteristic of the 
McPhail upright—a large volume of tone combined 
with an easy action—is retained and farther devel- 
oped by the company in its latest products. 

* * * 

Mr. Thomas F. Scanlan was out of the city last 

week, probably on his proposed Western trip. The 


new warehouse at 200 Tremont street will be oc 
cupied by the middle of next month. It is about 


completed, and is a ‘‘ big thing,” even for the New 
England Piano Company. 
k * * 

‘‘Woodward & Brown pianos are equal to any in 
quality,” said one piano man to another at a dinner 
at the Adams House last Friday night. The other 
represented a New York house, but he agreed with 
the interlocutor, who had put his statement in the 
form of a question. Geo. T,. McLaughlin is working 
hard for the Woodward & Brown, and in reply toa 
suggestion to remove the plant to Chicago he ex- 
claimed : ‘‘ Boston is “le place to make the Wood- 
ward & Brown.” ae & 
Mr. E. W. Furbush has returned from his transcon- 
tinental trip. Mr. Willard Vose leaves St. Augustine, 
Fla., for home to-day. Mr. Furbush has been doing 
his usual steady work in the Vose interests, and is 
quietly observing the trend of trade events, and be- 
ing one of the very best posted piano men in this 
country to-day he can gauge the situation more effec- 
tually than those whose scope is limited to a smaller 
view. Mr. Furbush enjoys a remarkable reputation 
in the piano trade in the general agreement that 
exists as to his many and his varied accomplishments. 
He not only is able to sell great quantities of pianos, 
but he sells them without friction; he sells them 
without making any sensation ; he sells them rather 
unobtrusively ; he sells them every time he goes out 
to sell them, and he sells them like a gentleman 


should sell pianos. 
* 


kK * * 

J. N. Merrill of the Merrill Piano Company, was in 
New York last week. Mr. Merrill has had a number 
of flattering propositions made to him, which must 
convince him that his name bears a talismanic virtue 
in the piano trade. as 
Under the manipulation of S. A. Gould, the A. B. 
Chase piano is going in good shape at the Oliver Dit- 
son Company’s warerooms. Mr. Gould has worked 
hard to develop the piano department of the house. 

* * * 


There were some trade visitors in Boston last week. 








chaser never calls for his instalment paper (and such 


acent, 


We noticed Napoleon Haines, Sr., with one of his 
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sons studying the piano display on Tremont street. 
N. M. Crosby, representing the Bradbury-Webster- 
Henning combination, was around and did not per- 
mit the grass to grow under his feet. August Ge- 
miinder, Jr., of the violin house of A. Gemiinder, on 
East Sixteenth street, near Fifth avenue, was in Bos- 
a particular successful business errand. Mr. 
of New York, dropped into town Thursday 


ton on 
Wessell 
ght 
& Beardsley are delighted with their trade 
in Gildemeester & Kroeger pianos, and the latest 
a parlor grand, which came 


smith 


grand received by them 
on Friday 
markable artistic virtues and a pride and credit to 
the makers 

We noticed a couple of Shaw uprights in this ware- 
rooms, uprights that pleased and delighted all who 
tested them We could not ascertain whether 
the Shaw Piano Company, of Erie, had made Smith 
& Beardsley their Boston representatives. The 
pianos were strong advocates of their own cause and 
were endowed with every merit necessary to make a 


ine piano. 


For solidity of construction, demonstrating at a 
glance the absolute indifference to cost and expense, 
and the sole object to attain the highest degree of 
merit, we recommend to our Boston readers some of 
the latest examples of Knabe pianos to be seen at Mr. 
Tyler's Knabe warerooms at 179 Tremont street, 


soston. They are really superb instruments. 


* * & 


There is a good deal of talk in the Boston piano 


trade about the special half page advertisements 
which have been running, with weekly changes, for 
the past six weeks. C. C. Briggs & Co. are respon- 
sible for them. Those who are mystified should study 
a little deeper and make some effort to ascertain the 


point, for there certainly is a point to them. 
} \ 


The B. F. Wood Music Company have opened a 
place of business in the new Walker Building, on 
Boylston Mr. Wood was formerly associated 
with A. P. Schmidt. 


street 


He is a musician and hails from 





Lewiston, Me. During a recent visit to Germany he 
made arrangements to represent a list of German 
music publishers. 








The Salesmen’s Association. 

HE appended circular with its accompanying 
forms of application is published at the request of 
the secretary of the association. From what has already 
been accomplished it would appear that there is good pros- 
pect of success for the project and that when the first 
novelty of the movement shall have worn off there may still 
be left a residue of persons who will form the nucleus of an 
association which may in time be built up to considerable 
membership. The whole scheme is at this writing in too 
immature condition to warrant any predictions as to its 
future, based upon more accurate a fact than that a number 
of men are interested in the movement, and not until the 
dinner is held will it be possible to define the actual objects 

arrived at and see in how far they are feasible. 

It is announced that the editors of the music trade pa- 
pers, together with the members of their staffs, have been 
invited to attend the dinner as guests of the Embryo Associ- 
ation, and while these men taken altogether will represent 
no very large number, we are constrained to say here that 
we do not approve of this action of the incorporators. There 
is not in our opinion any good reason why members of 
the press should be invited by wholesale to attend a dinner 
or celebration of any organization or association as guests. 
A member of the music trade press is not a piano sales- 
man and he can never in the nature of things be eligible 
for membership or office in any trade association. If by 
chance he is visiting a strange city and is by courtesy 
asked to participate in a banquet given by a set of men of 
a mutual occupation he may with propriety so do. Buta 
general invitation to all members of class papers to be pres- 
ent at adinner of an association as its guests appears to 
us to detract from the dignity and individuality of such a 
gathering. 

Every music trade paper should be represented at the 
coming dinner, but its representatives should be present in 
their professional capacities. Each paper should strive to 
give a full and accurate report of the proceedings, with an 
expression of editorial opinion on the affair, but they 
should not be placed under social obligations to the associa- 
tion by being partakers of the association’s invitations as 
guests. 

It will be seen that all idea of making the proposed meet- 
ing one in which formality will be an element has been 


abandoned, and that it is requested that none should ap- 
pear in evening or, as is stated, ‘‘full” dress; and it is 
further announced that there will be no attempt to assign 
specified seats to those who will attend—the order of first 
come first served being the rule. 


SALESMEN’S ASSOCIATION OF 
AMERICA. 


THE MUSIC TRADES 


NEw YORK, March 23, 1893. 
Mr. : 

DEAR SIR—The movement inaugurated in this city for the purpose 
of securing a meeting of the salesmen, ¢. ¢., all those employed in the 
sale and distribution of musical instrument, has met with so great a 
success that a provisional organization has been effected for the 
purpose of obtaining the co-operation and assistance of all of our 
colleagues. 

That the material and social condition and standing of all managers 
and salesmen in the music trades can be bettered by thorough union 
and co-operation, can scarcely be doubted, and the Music Trades 
Salesmen’s Association of America therefore cordially requests your 
presence at a social and informal dinner (not full dress), to be held on 
Saturday, April 22, for the purpose of completing the formation of 
the organization and objects, scope, extent and 
benefits. 

The field open for united action is so large that a full attendance 
and an unreserved expression of opinion is cordially invited. 

To cover the expenses of the preliminary organization a member- 
ship fee of $1 has been provisionally determined upon, and we feel 
certain that you will with pleasure embrace the opportunity to meet 
your colleagues at the festive board for the purposes above indi- 
cated. 

You will be notified of the place at which the dinner is to be held 
and price per plate by the committee of arrangements. 

Requesting the favor of an early reply, as per annexed blanks, 

We remain, respectfully yours, 
JAMES W. CURRIER, 
President. 
J ACKSON, 
Secretary. 


discussing its 


R. C 


SALESMEN S ASSOCIATION OF 


AMERICA 


THE MUSIC TRADES 


To James W. Currier, Esq., President, No. 10 East Sixteenth Street, 
New York 
DEAR Stk—Inclosed please find one ($1) dollar, provisional mem- 
bership fee to the Music Trades Salesmen’s Association of America 
Yours truly, —. 


SALESMEN’S ASSOCIATION OF 


AMERICA 


THE MUSIC TRADES 


To James W. Currier, E-sq., President, No. 10 East Sixteenth Street, 
New Yark: 
DEAR SIR—Please enter my name for enrollment for participation 
in the dinner of the Music Trades Salesmen’s Association of America 
on April 22, 1893, in New York city, and upon notification I will remit 


the amount required for dinner ticket. Yours truly, 








PERPETUAL 
MOTION! 


this length the heaviest portion of the chain. 
section to descend, and as it does so the hooks (///, &c.) in passing under the lower pulley, 
being at this point upside down, fall from the buttons by their own weight, thus causing the 
There can be no state of equilibrium so long as the 
section (# 2) outbalances the rest of the chain, and motion naturally results from such a con- 
dition, unless friction of some kind is applied to the wheels or other parts of the mechanism. 


chain to jerk out into its normal shape. 


We have told our story. 


No. a 


the chain passes 


H° 


\ 


The moral you can understand by making arrangements to 


give the BRIGGS PIANOS a representation in your locality. 


We don't expect you to build a successful perpetual motor, but you can certainly build a 
good business, or augment the one you already have, by taking advantage of our suggestions 


in regard to pianos. 


C. C. BRIGGS & 


MANUFACTURERS OF 


BRIGGS PIANOS, 


O)., 


90K HE Te EK 


5 & 7 Appleton Street, Boston, Mass. 


up 
over the pulley (g) the 
long links partly fold together 
(scissors fashion) and the hooks 
(fff, &c.), drop by their own 
weight upon the steel catch 
buttons of alternate links. The 
chain therefore remains _par- 
tially folded throughout the 
entire section (x z), making 
This maintains a constant tendency in the 














C, H. DITSON & CO,, 


867 Broadway, New York. 


JESSE FRENCH PIANO AND ORGAN CO., 


St. Louls, Mo, 
Nashville, Tenn, 
Memphis, Tenn. 


SMITH & NIXON, 


Cincinnati, Ohlo. 














Governor Fuller. 
"epithe ene FULLER'S paper on “ Vermont 
in a Century of Invention,” before the Professional 
Club, Monday night, was of much local and general in- 
terest. He succeeded in showing that the pioneer work in 
electric motors and traction railways was done by Thomas 
Davenport, of Brandon, in 1834; that it was he who first 
successfully worked a 24 wire telegraph—which was de- 
scribed by Professor Morse’s brother in the ‘‘ New York 
Recorder "—in 1837. The governor also described Samuel 
Mowrey’s first steamboat, which was built and operated on 
the Connecticut River between Orford and Fairlee from 
1790 to 1793, and which gave to Fulton his first idea of navi- 
gating by steam. Governor Fuller showed the original 
patents issued to Mowrey under Presidents Washington, 
Monroe and Jackson, which are highly prized by the de- 








THE MUSICAL COURIER. 


scendants of the inventor ; also letters and other document- | 
ary evidence proving his right to priority of invention of 
the steamboat. Brattleboro was credited with a number of | 
useful and interesting inventions, such as the steam wagon, 
by John Gore ; Colt’s revolver, by Frank Wheeler; lead pipe | 
coating, by William Gould; plows, by ex-Governor Hol- 
brook ; rules, by Stearns & Co.; pulp washer, by Nicholas, 
and numberless inventions for musical instruments by the | 
speaker, who was the first to advance the idea of the present 
system of steam heating for cars.—Springfield ‘‘ Republi- | 
can.” 





** & 


Governor Fuller, of Vermont has consented to deliver 
the memorial address before Gen. W. S. Hancock Post, 
G. A. R., of Montreal. This post belongs to the Vermont de- 
| partment, and was the first to be organized on foreign soil. 








ences as regards capability 
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A New Partner. 


F. W. Vandersloot, who for several years has been 
bookkeeper and salesman for Fisk, Krimm & Co., at 
Williamsport, Pa., has become a member of the firm. The 
firm is now composed of L. J. Fisk, Charles P. Krimm, 
H. D. Achenbach and F. W. Vandersk 


0t. 








| F° LLY qualified piano man, speaking English and German, desires 


position to represent firm at world’s fair. Best of reference. 
Address H. D., care THE MUSICAL COURIER. 
ANTED 
and industrious, Permanent 
D. E., care THE MUSICAL COURIER 


W ANTED 


largest firms in the country, is about to 
with them, and wishes position with some first 


A piano tuner and first-class repairer. Must be sober 


position and good Address 
An A No. 1 piano salesman, at present with one of the 
sever his connection 
lass house. Over li 
highest refer- 


AL. COURIER 


years’ experience with the best houses inthe country ; 


Address C., care of Musk 
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bWesf 13" Street . 


7 Yous, 
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Cc. F. GOEPEL & CO. 
IMPORTERS AND 
DEALERS IN 
PIANO MAKERS’ SUP- 
| PLIES AND TOOLS, 
| 137 EAST 13th STREET, 


NEW YORK. 


Send for Illustrated Catalogue; ready April 1. 
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1855. 1893. 


MARSHALL 
& WENDELL 


914 to 928 


PIANOS 


37 YEARS’ HISTORY. 


They are known everywhere and are univer- 
sally respected for their inherent merit. 


= AONE 


Have an enviable 
record for Durable 
Qualities and Ex- 
quisite Tone, witha 


71 and 73 
University Place, 


Cor. 13th St., 


New York City, 


High Grade. 
Prices 


PAN 


Established 
1849, 


C.N.STIMPSON 
& C0., 


Manufacturers 
of 


Carved Legs, 
TRUSSES, 
PILASTERS, &c., 
In White Wood, Ash, 


Oak, Black Walnut and 
Mahogany for 





Moderate. 





Broadway, Albany, N. Y. 
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PIANO 
WOOD WORKING 
FACTORY. 


Piano Legs, Trusses 
and Pilasters. 





Sawing, Carving 
and 
Engraving Panels. 
SQUARE LEGS 
FOR REPAIRING 
OLD PIANOS, 


BERNARD N. SMITH 
#514 to 518 W. Mth St., 
NEW YORK. 


REMINGTON 
‘[YPEWRITER 


IN THE 
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| hg PREPARATION NOW: 


RosST'sS 


_ DIRECTORY 
MUSIC TRADE 


LARGEST AND MOST COMPLETE LIST EVER 
PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS. 


A BOOK NECESSARY FOR EVERY PERSON 
ENGAGED IN THE MUSIC TRADE. 


A. ROST, 
Vor advertising rates and further particulars address 


116 Last 59th St., New York City 


. OF THE 


PIANO STOOLS 


UNITED STATES. 


isos. CMICAGO. 





GROLLMAN MFG.CO., 


MANUFACTURERS OF 





Fifteenth and Throop Sts., 


Grand, Square and 
Upright Pianos. 


Westfield, Mass. 


ESTABLISHED 








186s. 


2 N. ERLANDSEN, 


MANUFACTURER OF 


= PIANO 
"| MAKERS’ 
TOOLS 


Also a full line of Machinery and Tools 


VIS 





Publisher. NEW YORK. 


0. HAUTER, 


Sawed, Engraved and 








For Excellence of Design and 
Construction, Simplicity, Easy 
Operation, Durability and Speed. 





ADOPTED AS THE “ 

OFFICIAL WRITING MACHINE q 
OF THE 

World’s Columbian Exposition. 








SEND FOR ILLUSTRATED CATALOGUE 











W yckoff, Seamans & Benedict, 
327 BROADWAY, NEW YORK, 


160, 162 & 









HIGH GRADE UPRIGHT 


HOUSE & DAVIS PIANO CO 


Successors to 8. L. HOUSE CO., 
Piano Manufacturers, 


CHICAGO, ILL, 





PIANOS. 


Turning, Scroll and Band Sawing. 


for Action Makers and Key Makers. 





JAMES CAMPION, 172 centre sraeer, new vor 


312 East 95th Street, 


P, PRYIBIL, 


Piano PANELS and Desks 455 to ses w. aist Street, New York. 


Carved. 


UNEQUALED 











164 W. Van Buren St. 





Maldwuin 


PIANOS 
The Baldwin Piano Co., 


GILBERT AVE. and EDEN PARK ENTRANCE, 
CINCINNATI, OHIO, U.S, A, 


W00D WORKING 
MACHINERY 


Principally adapted for 


PIANO MANUFACTURERS 


Action Machinery, 
String Spinning Machines, 
Shafting, Pulleys and Hangers. 


Entirely new process for Boring Piano Plates. 
Our Machines will bore twice as much as two of the 
best men ; a boy runs it and it works more uniformly. 


We refer to all the principal Piano Makers in New York 
and acighborhood, 








THE MUSICAL COURIER. 


FISCHER'S PATENT UPRIGHT PIANO. 








A PRACTICAL AND INGENIOUS INVENTION. 





Shop Rishts for Sale. 


~~ 





of the stool are stored away behind the mechanism o:2, which, operated 
by a third pedal, throws open the top of the upright for the purpose of 
increasing the forte. The resonant chamber which is utilized by Mr. 
Fischer to produce this increased forte is covered by another patent, 
also, of which future mention will be made. 

The sole object of this invention is ‘‘ to provide means for the compact 
stowage of all parts of the piano within a rectangular case, so as to 
facilitate transportation by reduction of bulk;” that is to say, such an 
upright can, in the first place, be packed in a rectangular packing box in- 
stead of the present irregular and ill-shaped box. A large saving of space 
is made when pianos are shipped in quantities ; these boxes can be handled 
easier and more readily ; when shipped under cubic measurements smaller 
space is necessarily charged for; the delivery of the piano in private 
residences is facilitated ; the small or narrow staircase and its short and 
shallow windings prevent pianos with the projecting keyboards from pass- 
ing through, but this closed piano could, in most cases, be handled readily, 
frequently saving the cost of hoisting pianos. While it may be necessary 
to make the case a little deeper, it will give such manifest advantages to 
makers and dealers in all other directions that this objection, if it is an 
objection, is removed. 

We can see no perceptible addition to the cost of a piano built on this 
principle. If there is any it is overcome by the many savings in those 
items mentioned above. 

And now as to its introduction. Mr. John U. Fischer is a practical piano 
maker, one of the old founders of the piano industry in this city, and he is 
not a dreamer or an idealist, he is of a practical cast. Knowing the value of 
his invention, he does not propose to bar it out of usefulness by placing a 
high figure upon it, but is willing to sell the shop right at a decidedly low 
price, at a price indeed which will not interfere to any extent with the cost 
of production. 

The invention is sure to take a foothold in the piano trade, for there 
is a positive demand for some practical improvement in the upright case 
to facilitate its handling. How this invention facilitates may be gathered 
from the fact that without tool or screw the piano is put together in less 
than four minutes, without any knowledge of piano construction necessary, 
and there is no indication from the piano in readiness for use that it is 







































































separable. 
Mr. Fischer can be addressed at 304 West Thirty-fourth street, where 
he is ready to negotiate for shop rights; and the piano now used by him to 
R. JOHN U. FISCHER, at one time the senior member demonstrate the value of the invention will be shown at any time. 
of the firm of J. & C. Fischer, and for many years past a resident 

of Naples, Italy, the city of his birth, is at present in this city, having 2 

come here to introduce in the piano trade a novel piano, invented by him, LEG : 

of which these cuts and the description give a measurable idea. 

The piano is patented in this country and in all foreign countries in 
which pianos are to any extent made ; and the model instrument now ex- 
hibited is a foreign upright, from which these drawings have been made. 
As will be seen in Fig. 3, the upright has a European “ bird cage” action, 
as these actions were formerly called here, and the American truss has 
a substitute in a portable leg with caster. These details show, if anything, 
that the American system would facilitate the usefulness of the invention. 

One of the most important features of the piano, which must be referred 
to at the outset, is the fact that the instrument can be opened, closed, 
separated or put together without the use of even a single tool or screw. 
Every part is adjustable, and when the pianos ready for the performer it is 
as firm and as stable as any piano built on the regulation plan. It is this 
firm adjustment and adherence of the various parts that make the piano 
absolutely practical for all purposes claimed for it. 

We must always make a due allowance for the difference between the 
outer and inner appearance of European and American pianos, and there- 
fore in observing Fig. 1 we must remember that the American piano 
would make a neater case than this closed case as represented. Letter G 








shows the bottom of the keyboard, The two side cheeks are removed 
entirely, and that projection, always a serious interference in separable 
uprights, disappears. Like in almost all the modern uprights the action 
is entirely independent of the key slip. In, therefore, turning the key bot- 
tom up into a horizontal position no contact with the action need be had. 
The upper and lower panel boards are divided into sections to enable the 
key bottom to occupy its full space, making a flush front for the closed case 

In the lower section of the upright piano every particle of unoccupied 
space is utilized for some practical purpose. The trusses can be fastened 
in on the side, for they can be detached from the keybottom and toes of 
the case as readily as the legs in the illustration show. In fact all parts 


eS Se ee 


projecting out from the case line proper can be made adjustable and there 
is no necessity for the present permanency of these parts if they are to 
sacrifice such features as are embodied in Mr. Fischer’s piano. 

H shows how the trusses would be placed ; s represents the fallboard 
inclosed in the lower section, for the fallboard must be removed to close in 
the keybottom. In this lower section all parts of the piano, such as fall- 
board, cheeks, &c., are stored, and there is even a provision made for plac- 
ing a separable ottoman piano stool, as shown in o. The detached legs 
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and Printing, 
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Specimens of Printing, Title Samples and Price List free on application. 
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‘Pedal Claronet” and “Cor Tuba.” 
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real necessity to revise the present instrumentation in order 
to introduce into their future works parts for these new 


ARL FISCHER, of No. 6 Fourth avenue, New | creations. 


York, who is the sole agent in the United States for 


the band and orchestra instruments made by F, Besson & 


Co., of London, England, asks special attention to the fol- 
lowing notice and illustrations, which are reproduced from 


an English contemporary. The first article was published 


in these columns about a year ago, but is necessarily repro- 
n conjunction with the latest information on the 
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irers who have expensive 
and approved patterns 
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and 
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blishers it means a new harvest, 
now say that the Eus 


Mr. | 


annot 
SESSOT1 His de- 
1e instrument 
applic: 


earned a rep 


addressec 


remember time ago we gave recitals 
at which representatives of the leading 
papers, as well as all the great English composers, attended 
to hear for the first time the two new creations which out 
firm had recently invented, with a view to enrich instru- 
mentation, ‘The success of the London recitals was, as you 
know, immense, but in France we got into hot water with 
pres rs because we had not given similar reci- 
tals in Paris, and many asked an opportunity of hearing 
Claronet” and ‘‘Cor Tuba,” the latter being 
1¢ ‘Tuben” so long craved for by Wagner, but 
unfortunately only terminated by us after his death. We 
therefore acceded to their desire, and a congress was then 
by the press and composers. 


that some 


i! 


s and com pos¢ 
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the famous 


organized 
Vdbjeci 


Besson on 


that they have | 


future com- | 


ton road | 


’ | for their 
) performers who first tackle this power- | fo : 


Resu/t.,—Gounod, who presided, thanked us for the in- 
cessant inventions introduced by our firm for the last 40 
years to bring new elements to orchestration, and declared | 


in his own name and that of all composers present that after 
experiments and deliberation all had come to the conclu- 
sion that the ‘‘ Cor Tuba” and ‘' Pedal Claronet " brought 
two new colors to the palette of the composer, and there- 
fore he and all his colleagues there and then passed a reso- 
lution that all their future works should contain parts for 
the two new instruments. 

Enclosed official report of congress and extracts of lead- 
ing papers of the world including those from the ‘‘ Times 
Telegraph,” &c., show the universal interest excited by | 
these great inventions. 

In this century of progress there are daily new inventions 
in other industries, but it is over 50 years since any patent 
has been taken for an entirely new orchestral instrument. 

Composers after writing all those years for the same in- 
struments have now new tone colors for their future com- 
positions and are naturally delighted. The ‘‘ pedal claro- 
net,” played at the congress, is in the English pitch, 
brought from our London works, and is the very one that is 
going out to Chicago World’s Fair 

When your paper announces decision of the congress 
would you kindly send us 50 copies by bookpost (simply the 
page of article) and we will at once remit you for copies and 
Translations of any of the articles are at your 


postage. \ \ 
Yours faithfully F. Besson & Co 


disposal 

The Norfolk (England) ‘‘ Standard,” 
interesting subject, publishes the following 

Orchestration of the Future. 


We briefly alluded recently to the Paris auditions given by Messrs. 
instruments we fully 


in referring to this 


bringing out their nove which 
described in an illustrated article some months ago when similar 
k The declaration of Mr. | 


t their ho 
yet 


reference to the two duets performed on the pedal claror 


re- 


citals took place a London use 


Gounod it 
ornophone (or cor tuba, asthe French term it) is of the utmost | 


ana ¢ 
1 tance, and bespeaks a great future for these grand instruments 

} 

a view of gi orchestral bass the power | 


Wagner, Berlioz, Gounod, 


masters | 


Saint-Saéns, Massenet 
Hitherto n« 


Mm posi- 


after m- 


existent, there are of course as yet no parts written tor any cc 
tions, therefore the whole of the great orities met under 


the presidency of Gounod, and experin 


there was 


m posers 


to decide among themselves if really any necessity for 
the trumentation by introducing in their future | 
After the meeting all the 


d when 


them to ins 


reations. 


half an hour » a iss the matter, ar 


they returned Gounod took the chair, and thanking Messrs. Besson 
new elements to orches- | 


omp« 


many inventions in order t 


tration, he declared in his name and ir names c al SETS 


there present, that after experiments and del 
that cor tuba 


beration, they had 


pe 


composer.’ 
mpose 


claronet 
He and | 
future | 

The 


are loud 


me to the conclusion and dal 


‘* brought two new colors to the palette the 


his colleagues thereupon passed a resolution ‘that all their 
new instruments.” 


“Petit Journal” 


contain parts for 


* Solei 


works should 


Paris press 
n their praises of this bass claronet and cornophone, especially point- 


especially the 


ng to Mr. Gounod’s picturesque expression about bringing new color 


he composer's palette. 


manager of the Loring & Blake Organ Compan 


» his office on We 


Mr. Munn, 
Worcester, returned t« 


ight from a business 


Inesdz 
trip. 
re feet at the | 


of time whether 


Krakauer Brothers have an allotment of 260 squa 
Chicago Exposition, but it depends uponan extension 
they will exhibit, as the allotment was made rather late 


At the annual meeting of the B. Dreher’s Sons Company, |! 
laet evening, the officers and directors were re-elected for the ensu- | 
ing year. The secretary stated that the business of the company for 
and congratula- 


,eld 
1e1 


the past year was the most successful in its history, 


tions were in order. After the meeting those present adjourned to | 


‘-—F or composers to decide whether there was any | the Hollenden for dinner.—Cleveland “ Leader,” March 22. 


their 


Prince and Piano. 


“Teh dien"—*1 serve.” 


You've heard of people wondrous smart, 
Up with the lark and toiling late ; 
Alas, with them I have no part 
I’ve action, but ‘tI stand and wait.” 


My place I know, and keep it, too ; 

I serve ; yet never have I knelt 
To man or woman, and ‘tis true 

The less I feel, the more I've felt. 


Though sensitive and overstrung, 
I’m yet reserved and self possessed ; 
I cannot talk—I've never sung— 
And still I’m ‘‘ musical ”"—when pressed 


My case, though not the hardest known, 
Is hard—I’m handsome, polished, rich ; 
I serve the ‘‘ ton” with all my ‘‘ tone,” 
Compelled to keep at ‘‘ concert pitch.” 


‘‘ Ich dein "—that screed a prince may claim, 
While courtiers wink and navvies frown ; 

‘‘ l serve "—give Wales the kingly name- 
‘Tis Bent’s piano holds the *‘ Crown.” 


Anderson Piano Company. 

HE best, the handsomest photographs of 
pianos that have ever been received at this office are 
those just issued by the Anderson Piano Company 
Rockford, Ill. They are cloth 
highly finished and perfectly pliable, so that they may be 
folded or rolled without damage. It is not our intention to 
speak now of the beauty of the styles shown, but we must 


ot 


mounted with backs, are 


comment on the beauty of the photographs which portray 
them. There has not yet been devised a better manner of 
impressing upon the beholder the exact details of the out 
ward appearance of an instrument than these perfectly exe- 
cuted likenesses, which, within a space about 6 inches by 
though 


9 inches, bring out every point almost as clearly as YZ 


one were looking at the object itself 


Braumuller in Newark. 
HE S. D. Lauter Company, of Newark, 
3raumuller 


N. J 
have determined to push the piano 


Newark store and in their branch at Paterson, as 
well as throughout the extensive territory in New Jersey 
In this latter respect the 


in which they operate it is 
intention of the S. D. Lauter Company to make additional 
efforts to embrace as their representatives many of the 
smaller dealers throughout the State, in this way having 
the advantage of direct contact with customers, instead of 
depending upon canvassers working from the head office 
The name of Lauter has been known in the New Jersey 
trade for almost 40 years, and since its incorporation the 
company has been numbered among the most energetic and 
Phat t 
which they 


reliable concerns doing business in this section he 


have made a wise selection in the Braumuller, 
will hereafter use as their chief selling instrument, cannot 
be questioned in the light of the recent connections of the 
Braumuller Company, which number Lyon & Healy, of 
Chicago ; the Jesse French P. & O. Co., of St 
Emil Wulschner & Son, of Indianapolis. 


MALCOLM LOVE PIANOS. 


A High Grade Plano, equal to any! 


Louis, and 





MANUFACTURED BY 


WATERLOO ORCAN CO. , Waterloo, N.Y 


G2 We invite correspondence from Dealers in localities where 
we are not represented. 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 


Manufacturer of first quality quartered spruce for ,ianos, and also dimen 
sion lumber for violins and other instruments. 


MILLAS T. HARRISVILLE, N 








Y. 





P. J. Gildemeester, for Many Years Managing Partner of Messrs. Chickering & Sons. 





Hildemvester & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. Steinway & Sons. 








Second Avenue and Twenty-first Street, New York. 

















THE MUSICAL COURIER. 





37 








STRICH & ZEIDLER, 0. ceria tn 


PIANOS. 








THE ANDERSON PIANO = @ 


| Possesses every mcrit desired in a first- 
| . 
| class instrument. 


MANUFACTURERS, 


ANDERSON PIANO CO. scuioi 


PRESCOTT 





CARL 
FISCHER, 


6 Fourth Ave., Rew York, 


amous 


F. BESSON & CO., | 


LONDON, ENGLAND. 





Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth 
Sana and Orchestra Music, both Foreign and Domestic, made a specialty of, and tor its completeness i 
iis line and music tor different instruments my house stands unapproached in thiscountry. Catalogues w!! 
2¢ cheerfully turni~hed upon application. 
Musical Merchandise Department, Wholesale and Retail, complete in ail its appointments. Every 
hing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowk dged to pe the Best Quality obtainable. 


Some of the Many Specialties I represent: E. RiTTERSHAUSEN (Berlin), Boehm System Flutes 
COLLIN- Mgzzin, Paris, Celebrated Violins. Violas and 'Cellos; Burret Panis (Evette & Schaeffer), Reed Instri 
sents, Over 1,0co Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Rows. 


CHASE, ROBERTS & CO., 


MANUFACTURERS OF 


PIANO VARNISH Ess 
BrRrooxzrtiyn, NI. YW. 


Zanwmibar Varnishes a Specialty. 


SCHILLER PIANOS 


ARE FAST BECOMING 


EAVORITES. 


WRITE FOR CATALOGUE TO 


Schiller Piano Co. 


OREGON, II... 
JAMES ABBOTT & SONS. 


MANUFACTURERS Of 














FIRST-CLASS ACTIONS' 


First Premium, Connecticu t 


FoR UPRIGHT PrAWOoS. 


FORT LEE, NEW JERSEY. 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


OUOPRIGHT PIANOS. 


- 357 WEST FORTIETH STREET. 





Factory and Warerooms, 





MARIETTA, OHTO., 


Organs in Piano Cases, finished 


in all fancy woods. 


ABSOLUTELY HIGH GRADE. 





Catalogue on application. 





Sole Agent for the United States for the | 





WITH THE NEW 


Sort STop. 


PIANOS. 


—~TWO SIZES.—TEN STYLES. 


WRITE FOR PRICES, 














EXCEL IN 
TONE, TOUCH, DESIGN, 
DURABILITY AND WORKMANSHIP, 








HIGH GRADE, 


TERRITORY PROTECTED. 


PRESCOTT PIANO CO. 


ist rere 


} ' a 
| presco 
| saiien 











a 


MANUFACTURERS OF 


175 & 177 Hester Street, PIANOFORTE 


CcoR. MOTT 8T., 


NEW YORK. ACTIONS. 


KRAKAUER BROS. 
PIANOS. 


Factory and Warerooms : 159 and 161 2. 126th Street, NEW YORK. 
« « Phe IDissenharter « » 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 




















sw AA 
MANUFACTURED (2-217 FACTORY: 
BY . 
204, 206, 208 E. 23d St. 
Harry Coleman, New Yeek Clty 
C7 7 








ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 
These valuable works have been recently revised and enlarged by the author, and although the books have been 
increased one-fourth in size and more than doubled in value the price remains the same— 
ONE DOULILAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 


CAUTION 


ne he has revised and written an 


—Every Tutor written by Otto Langey in this country, and every or 
f genuineness 


Anvendix for. will contain his portrait on the title page as a guaranty o 


DO YOUR PIANOS IF SO,TRY DIAMOND 
LOOK BLUE ? HARD OIL POLISH. 









DIAMOND 


AT ONCE 
TERRITORY. 


APPLY FOR 


State Fair, 1890, ’g1 and ’g2. 








STEVENS & KLOCK ORGAN C0... 


Seven Octave Combination Pipe and Reed | 
i 









YOURS | f " 

IF | UOT 

y y Manufacturer 

YOU 4 . and Carver ot 

PAY : 

nin Piano Legs, 

‘D LYRES and 

PRICE. PILASTERS, 

No = ovemeayes 

Exorbitant — Orders from one prompt 

ly attended to, 

PRICE. : j FACTORY: 

STYLE TRIUMPH- OUR LATEST. | -— 9 510 & 12 West 85th St. 


roth and i1th Aves., 
NEW YORK. 


Bet. 
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Description of Adjustable Bevel Band 
Saw Machine No. 3. 


HE cut represents a right-handed machine 
T designed to avoid the difficulties encountered in hold- 
1g work on inclined tables. 
ar or hollow body combining great strength 
weight 
ls are covered with rubber, vulcanized upon 
m and not liable to come off, as it is when cemented on 
[he upper wheel can be angled while in motion and from 
f the machine 
saw is maintained by a rubber spring, 


on of the 


which is superior to a weight in its ability to yield instantly 
when a chip gets between saw and wheel, and in not need- 
ng separate adjustments. 

Whenever a change of saw is made, one and the same 
movement adjusts the upper wheel to length of saw, and 
produces any degree of tension required. 

The loose pulleys are self oiling. The machine is pro- 
vided with a non-friction band saw guide, which has proved 
rreat 
The saw can be inclined from 0 to 45° by turning a single 


success 


hand wheel, it being unnecessary even to clamp the parts 


| in place, as all remain locked in any position. When a 
| varying bevel is desired, as for ship work, it can be pro- 
duced by turning the hand wheel while the work is being 
fed to the saw. 
The table is of iron. When used for heavy work, such 
as ship timbers, the table is provided with rollers. 
Diameter of wheels, 40 inches ; height of sawing space, 
16 inches ; total height, 8 feet 6inches ; width, when set at 
45°, 8 feet 9 inches ; depth, 4 feet. 
inch belt ; weight about 2,000 pounds. 


Several of these machines are in use by the 


States Government. All the principal coffin makers, ship 
builders, pattern shops and chair factories use the machine. 
| For any further information address the manufacturer, 
| P. Pryibil, 556 to 568 West Forty-first street, New York 


city 


Space has been assigned to Henry Pilcher’s Sons, Louisville, in 
the Manufactures and Liberal Arts Building for a large three manual 
organ which they propose to erect for the purpose of giving a practi- 
cal demonstration of the results obtained from improvements they 
claim in organ construction. They also state that theirs will be the 
only pipe organ in the Liberal Arts Building. 





United | 


| to-day 


| number of really poor pianos 


| requisites of a thoroughly first-class piano are found in it. 


| of approved merit; cases of beautiful design ; 
| material ; 
| order. 








Marshall & Wendell. 
HE Marshall & Wendell Piano Manufactur- 
ing Company (Limited) has been for nearly a half a 
century a feature of the manufacturing industries of 
Albany, N. Y. The style of the firm has undergone several 
changes within this period, but has for the past 25 years 
retained the name of Marshall & Wendell, and their pianos 


have been so known in the trade. 


Always from the first the construction of these instru- 


Loose and tight pulleys, 16 inches in diameter for a 4| ments has been in the hands of mechanics and piano ex- 


perts, who have made modest claim for the quality, and 


have fulfilled the promises regarding them. 
Never in the history of the concern has the management 


| been more efficient or the business outlook more auspicious 


than at the present time. The product during February 


| and March was much larger than the season gave them 


reason to expeet and the constantly increasing demand has 
given them a profitable outlet for this product. 

Ina recently issued catalogue, ‘‘ A Word to Purchasers ’ 
will bear repetition as a conservative statement of facts 


’ 


| claimed by them ; it reads as follows :-— 


We believe fair, candid statements with respect to the merits of 
pianos to be not only intrinsically right, but fully appreciated by the 
public. How many manufacturers claim to make “the best piano in 
the world” we have not taken the time to count, but we are not 
among the number. 

We claim for our piano great excellence 


a claim which we know 


| can be truthfully made by scores of American piano manufacturers 


Each piano has its peculiar point of superiority, but the 
average of excellence is not only fairly uniform, but very high. The 
poor makes, as we term it—is com- 
paratively very small, and in dealing with agents who have any 


| sense of candor and fairness you need not go far astray. 


What we claim for the Marshall & Wendell piano is that all the 
These 
requisites can be summed up in a few words. They are: Tone of 
sympathetic, musical quality ; touch elastic and responsive; action 
thoroughly seasoned 
varnished work of best quality; workmanship of high 


Where these are found in combination you have all the elements of 
durability, the prime consideration (touch and tone being satisfac- 
tory) in the selection of a piano. 

On the score of durability we point with pride to a history of nearly 
40 years, confident that upon this score the record of this piano is sec- 
ond to none. 

While freely conceding great merit to others, as we are glad to do, 
we make no abatement in our claim that there is no piano upon the 
market to-day giving more satisfactory returns for the money in- 
vested in its purchase than the one we offer to the publi 


Weber Catalogue. 

NOTHER excellent example of the work 
A done by the Ketterlinus Printing House, of Philadel- 
phia, is before us in the shape of the newest catalogue of 
the Weber Piano Company. It is a book of 24 pages, witha 
handsome cover, the chief feature of which latter part is 
the particularly fine effect produced by the gold embellish- 
ment. of the book made up of the 


regulation catalogue matter. 


The contents are 


The Mason & Hamlin pianos and organs for the Chicago world’s 
fair were on exhibition at the Cambridgeport factory of the company 
yesterday and the day before. 

—The Bush & Gerts Employés’ Benefit Society has been organized 
at Chicago, without capital stock, to improve the welfare of and care 
for members when in need, &c. Incorporators, Carl Doerr, Bernard 
Horschke, Theodor Martin, Gustav Fleig and Henry Miller. 

Theodore S. Koerner, the active representative of the Kranich & 
Bach piano at Milwaukee, is erecting a large brick building on the 
South Side, which will contain a handsome piano wareroom on the 
first floor, offices and teachers’ rooms on the second floor and a beau- 
tiful music hall on the third floor with a seating capacity of 900. Mr 
Koerner is doing a large and remunerative trade with Kranich & 


Bach pianos 





PIANOS 4x2 ORGANS, 


and Sold to tne Trade only by 


Made by 


GEO. P. BENT, 


323 to 


333 So. Canal Street, 





CHICAGO. 


DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 


CATALOGUE FREE! 


323 TO 333 SO, CANAL STREET. 


Manufacturer o 


“CROWN” 
Pianos and Organs. 


TRUE, BUT NOT STRANGE! that my business is seorenstng 
and from time te time I need piano and orgat workmen, I 
you poe) an ne send your address, on postal, **l what you 


can wanted ve references. 
eka. B23 to 333 St.,Chieago, Lil, (tstab. 1870p. 


CENT SENT BENT. 


ASE FOR IT AT OWCE! 


323 TO 333 SO, CANAL STREET. 
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WeSSELL, NICKEL & GROSS ENERSUN at 


___ MANUFACTURERS OF — ——— in 1849.) 60, ooo MADE 


PIANO ACTIONS. ia 


Every on leaone Fully 
Warranted. 

STANDARD OF THE WORLD! 

455, 457, 459 and 461 WEST 45th STREET; 











PIANOS. 


636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, Prices Moderate and ILLUSTRATED CATALOQUES 
OFFICE, 457 WEST 45th STREET, Terms Reasonable. FREE. 
NEw VoR=zK. .. . EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


b. V. SHAVERNS, SON nN CO, Sounding Boards, Wrest Planks, Etc. 


pe ghey be aya» OF L. F. HEPBURN & CO., aaa A ee 
Factories and Millis, Stratford and Oregon, Fulton Co., N. Y. 
Square, Grand é Upright Piano Actions, SOLE ACCENTS OF THE U.S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 
113 BROADWAY, CAMBRIDGEPORT, MASS. t@”This Felt received the Highest Award at the Paris Exposition, 1889. 


HALLET & DAVIS COS PIANOS. -:==2== 
, 1 aad eee, enone See 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 




















AUGUSTUS J. MILILER, /|The JNO. ALBERT Crand Concert Mode! 
te VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New Illustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert *‘G”’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 8. Ninth St., Philadelphia, Pa. 


N. B,—Have you seen the E. J.Aserr Patented Tailpiece for the Violin? Send for descriptive circular. 


MANUFACTURER OF 


PIANO FELTS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 


HAMMACHER, SCHLEMMER & 60., 


IMPORTERS AND JOBBERS OF 


PIANO (MATERIALS AND TOOLS, 


209 BOWERY, NEW YORK. 












NEW YORK. 
LYON, POTTER & CO., Western Agents, 


174 and 17 6 Wabash Avenue, CHICAGO, ILL 
SHERMAN, CLAY & CO. Pacific Coast Agents, 


M UsIC « RA Dk | RICE MUSICAL STRING COMPANY, BOLLMAN BROS. & CO., Southwe: tien dakae ane LOUIS, MO. = : 


M. STEINERT & SONS CO., New England Agents 


Credit Ratings. | Manufacturers of All Kinds of NEW HAVEN, Conn & 


« Musical Strings, « 
THOMPSON REPORTING CO., Nos. 157, 159 & 161 W. 29th Street, 























10 Tremont Street, - - BOSTON, MASS, NEW YORK. WE LEAD TH E TRADE. 
LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 
DIALOGUE, 
EpNA OrGAN—“‘ Do you miss me at home?” 
CustomMeR—“‘ You are the one I long have sought 


And mourned because I found it not.” 


HIGH GRADE INSTRUMENTS ONLY. 


MANUFACTURERS OF THE 
PIANO CASED ORGANS A SPECIALTY. 


PORNETT PIANOS, THE EDNA PIANO AND ORGAN CO., "°NSoey"*+= 


525, 2 = == YORK. ROTH & ENGELHARDT. 
Piano ‘Hammer Coverer, PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 
330 MAIN STREET, Factories: St. Johnsville, N. Y., on N. ¥.C.RR.; Chicago Heights on East Ill, RR 


A. P. ROTH, formerly with A. Dolge. FRED, ENGELHARDT, 
CAMBRIDGEPORT. 


MASS. Formerly Foreman of Steinway & Sons’ Action Department. 





‘ACVUL LSHE FHL AG CH 1GNVH 


BUILT ON HONOR. 
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CHICAGO MANUFACTURERS AND JOBBERS. 











AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE 


AVE., CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435. 





BAUER PIANOS. 


STRICTLY 


Dealers in want of a leader will do well to examine these instruments. 


on application, Correspondence invited, 


JULIUS BAUER & CO., 


Warerooms: 226 & 228 Wabash Avenue, 
Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 


HIGHEST 


GRADE, 


Catalogue 


| Chicago 





Rice~Macy Piano ECo., 


: INCORPORATED : 


+ (MW arntacturers of 


Rice=Macy 


AND 


Schaeffer 


Uo. 268 Wa bash Avenue, 


= 


Pianos, 
- + «Chicago. . . 





HAMILTON 


ORGAN CO., 


Ohicago, U. SBS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 8ST AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 


ADAM SCHAAF, 
Manufacturer, of Pianos. 


Factory: 398 & 400 West Monroe St., 





OFFICE AND SALESROOM : 


276 West Madison Street, 
CHICAGO, ILL. 


C. A. GEROLD, 


MANUFACTURER OF 


Grand and Upright 
PIANOS, 


63 & 65 N. Clark St., Chicago, Ill. 


Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities on application. 


C. HINZE PIANO CO., 


C, HINZE, President, 





MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 
104-108 W. Washington Street, 








THE LYON @ HEALY 
FACTORIES 
PRODUCE UPWARD 
OF 100,000 
MUSICAL INSTRU. 
MENTS 
ANNUALLY. 











NEWMAN BROS,’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ io the 


market. 


JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK. 














CHICAGO. ILL. 


SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY : 
15k Superior Street, 
OEICAGO. 
SEND FOR OUR NEW CATALOGUE. 


KUSHsGERTS 
Cl -ealia 
Nee pIvM PRIC} 
PIANOS 


AGO 





CHi¢ 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL. 
MANUFACTURERS OF 





STEGER & CO., 


Manufacturers of 


PIANOS, 


Containing the Techniphone Attachment. 


This attachment is undoubtedly the best thing ever 
introduced for the preservation of the piano 
and for the benefit of the student. 


FACTORIES AT COLUMBIA HEIGHTS. 
Office and Warerooms: 
Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL, 
All mail should be sent to the office. 
Send for Catalogue. 


JOSEPH BOHMANN, 


Manufacturer of the Unsurpassed 


Bohmann Violins, Zithers, Guitars, 


MANDOLINS AND BANJOS, 


Which received the first prize at the Paris Exposition 
in 1889 Patentee of the celebrated 


VIOLIN HOLDER AND CHIN REST. 





Above cut shows the Violin Holder closed as the 
instrument lies in the case. 

Is the only Chin Rest that will hold the Violin in the 
correct position without the aid of a tutor. Makes 
Violin playing easy. Is recommended by Theodore 
Thomas, A. Rosenbecker, Carl Troll and other great 
artists who would not be without them. For sale by 
all first-class dealers, or sent on receipt of price, $2.50. 


Joseph Bohmann, 306 State St., Chicago, lil. 








STRICTLY HIGH GRADE PIANOS, 


126-130 N.Union St., Chicago, lI 


MANUFACTURERS 
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AUCUST POLLMANN, 


Ro hn Musical instruments 
2 


Brass Band 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 
&c. The Celebrated Pollmann Banjos, 

Guitars, Mandolins and Violins, The elegant 

new patented Mandolin Banjo, as percut. The most 
beautiful finish, sweetest tone and easiest string instrument 
to learn to “'ay on yet manufactured. Patented May 3, 1887. 


70 & 72 Franklin St, ‘savor, New York City. 





DECORATION DAY 


Will create a demand for Drums. Are you 


prepared? Let us send you a stock in time. 





HEADQUARTERS FOR DRUMS, 





923 Locust Street, Philadelphia. 





® 
TU Eon 





BROCKLYN, N. Y. 


1171 Broadway, 
communications to the 


MANUFACTORY, 
125 to 135 Raymond St., 
BROOKLYN, N.Y. 


CHICAGO, ILL. 
210 State Street, 


Address all New York 
Manufactory, Brooklyn. 


Brapsury Music Hatt, 
290 & 292 Fulton St., 
@ROOKLYN, N. Y. 


| 
| 





Mahogany Veneers are our specialty. We carry at all times 

a very large stock, probably the largest to be found anywhere in 

the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 

WM. E. UPTEGROVE & BRO., 

New York 


shaved 
Foot East roth Street. 





THE COLBY PIANO (0., 


MANUFACTURERS OF 


(GRAND ano UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


CHICAGO: 327-329 WABASH AVENUE. 
BROWMDN OCO., WESTERN AGENTS. 


THe ANN ARBOR ORGANS 











| ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 


HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich. 


THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL COUNTRIES, 
( The most perfect Action 


HERRBURGER-SCHWANDER & 


(ESTABLISHED FIFTY-+FIVE YEARS.) 
NEW YORK AND PARIS. 
NEW YORK FACTORY: 88, 90 & 92 LINCOLN AVE, 


WILLIAM TONK & BRO., 


Sole Agents for United | 26 Warren St., New York 
Statesand Canada, { =< . 





of the present time. 


SON, 








sr ps 185 
6 a aie 


), SQUARE moat er 
PIANU FORTE ATION, 2) 


—————" 





NEAR GRAND JUNCTION 


ry 
: Cambridgeport Mass: 
Y BUT ONE GRADE AND THAT THE HIGHEST 





RAILROAD. 





——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 














MANUFACTURED BY 


ESTABLISHED 1857 
BOEDICKER SONS, 


BOEDICKER PIANOS, .. o. sozvicker so 


A FIRST-CLASS PIANO AT A MODERATE PRICE. 


WRITE FOR CATALOGUE AND TERMS. 





DEALERS, 





COLUMBIAN PIANO AND ORGAN CO. 


Manufacturers of Fine Grade Organs, 


266 AND 268 WABASH AVENUE, 


} Son Coen see CHICAGO, ILL. 
TIPALDI BROS., 


The ONLY Importers of 
Fine Neapolitan 


MANDOLINS 
© MANDOLAS. 


Used by all eminent professionals. 


FACTORY : 











MANUFACTURERS OF 
| 


Upright Piano Actions, 


STATE ST,, CAMBRIDGEPORT. MASS. 


Catalogue sent on application. 


238 SIXTH AVENUE, 
NEW YORK. 














GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 


LUDWIG & & C0. 





NU 


BLASIUS & SONS 
PIANO MANUFACTURERS 


piA 


1HO!l-11O3-t1tl9 CHESTNUT ST. PHILA. 











BUSINESS ESTABLISHED IN 1851. | 


The C. 8. STONE 


Fiano Cases —— 
ARE THE BEST. 702- 704 East | 48th Street, 


NEW YORK. 


FINEST GRADE UPRIGHT ** igogerete Coe 








ERVING, M MASS. 
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ne ow SHOW MEA RTIN GUITARS tow teuie 





1833. 


Manufactured by C. F. Martin & Co. 


1893. 


la" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&3 


For over si 
ey enjoy a world-wide reputation, 
Madame De GONI, | 

Mr. J. P. COUPA, 
and many others, 
only here in the 


Mr. 
Mr. 


United States, 


WM. 
FERRER, 
but deem it unnecessary to do so, 
but also in Europe. 





SCHUBERT, | Mr. S, 


xty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
and testimonials could be added from the best Solo players ever known, such as 

De La COVA, 
Mr. CHAS. Dr JANON, 
as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, 


H. WORRELL, | Mr. N. J. LEPKOWSKI, 

N. W. GOULD Mr. LUIS T. ROMERO, 

} Parties have in vain tried to imitate them, not 
notwithstanding all attempts to puff up inferior and unreliable guitars, 


| Mr. 
Mr. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etc., Etc., Etc. 





KURTZMANN 
PIANOS. 


C. KURTZMANN & C0. 


MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, Ki. Y. 





UNEXCELLED IN 
Power and Singing Quality of Tone, 


Precision and Delicacy of Touch, 





And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 





Between 2ad and 23d Sts., 


JACOB DOLL, 


MANUFACTURER OF — 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 








G4 


53000 


SOLD. 
NeW York 


and 


ANOS. zie (1110090 


OPULAR 











- RSL 


Grand, Square and Upright 


~PIAN OS.’ 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 
Iliustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


CONNOR 
PIAN OS. 


134th Street and Southern 
Boulevard, 


Nav YoRxz. 





Dealers admit that they are the best medium priced 
Pianos in America. §2@~ Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, 


Actions Hammers and Brackets Complete. 





Telegraph and R.R. Station: 
EsSsSEX, CONN. 


OFFICE AND FACTORY: 


IvoRyYtTon, 


OoOnNN. 





DO 


LEHR 


NOT CONFUSE THE 


SEVEN OCTAVE 
PIANO STYLE 


ORGAN 


WITH OTHER MAKES IMITATING IT, 


THE LEMR opened the 


way for Seven Octave Organs and is far ahead of the 


procession in appearance, finish, tone and other improved qualities. 


More sold than all other makes combined. 


THE LEHR IS THE STANDARD. 


Address for Prices and New Catalogue, 


HoH. LEHR & CO., Easton, Pa. 





MOLLER sation ae ? ORGANS. 


ALsO MANUFACTURER OF 
Reed Organs of Every Size for Parlor and Chapel. 
WHOLESALE DEALER IN PIANOS. 


Our Organs are unsurpassed in tone, style and workmanship, and are indorsed 
by leading Professors of Music. They are now in general use all through the United 
States, and have also been introduced in England and Australia. 

Few of the many Organs we have built are: The three = forty- ove Sto; 
Organ in Mt. Vernon Place M. E. Church, Washington, D. C., refer to Rev. Dr. J. 
Wightman; the Amity Baptist Church Organ, New York City, wale to Rev. Leighton 
Wilhouse, 27 Grove street; Christ Lutheran Church, Baltimore, Rev. Zimmerman ; 
Mt. Auburn M. E. Church, St. Louis, Richal B. Miller ; St. Mark's Church, Lincoln, 
Neb., D. F. Easterday; St Mark’s Church, Columbus, Ohio, W. W. Knoderer. 
Builders of the large three manual Pipe Organ in Bethlehem Lutheran Church, 
Harrisburg, Pa., containing 40 stops and 2,000 pipes. References: Rev. Mr. Fishburn and L. Kinnard. 

Catalogue, Specifications, Drawings and alt ini l information regarding our instruments, free of charge. Address 


M. P. MOLLER, Hagerstown, Md. 








Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers. 

Vulcanized Upright Storage Covers and In- 
strument Bags a specialty, 

Sample line of Piano Scarfs sent on approval if 
S desired. Please state reference when ordering. 


M. SCHLEISSNER, 5 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York. 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francisco, Cal. 


Metcalf Piano Go., 
Rochester, N. Y. 


THE BosTON PIANO Co., 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


WRITE FOR CATALOGUE AND PRICES. 


TAIB PIANO ACTION CQ. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEV YTORZ. 
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ABRAHAM LINCOLN 
HALLETT & CUMSTON 








ONCE SAID: 
the people all the time, but you cannot fool all the people all of the time.” 

This is the reason why so many dealers, after trying to sell inferior goods, 
have concluded to buy the old and reliable 


“You can fool all the people some of the time and some of 


WHICH WAS FIRST MADE IN (838. 





WaAaAREBRooms: 


200 TREMONT STREET, BOSTON. 


PIANO, 


Catalogue and Price List on Application. 





ERNEST GABLER & BROTHER: 


— ESTABLISHED 1854. —— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


r Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

‘a. 1872, and November, 1875, and our Uprights have our patent metallic 

action frame. cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








AHLSTROM PIANOS. 


ae Ws. A 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


AHLSTROM, 


- MANUFACTURER, *© 


Nos. 112, 114 and 116 East 2d St., Jamestown, N. Y. 





Jaroine & Son, [SAAC | COLE & SON 


ORGAN BUILDERS, 
Manufacturers and Dealers in 


acne" VENEERS, 


LIST OF OUR LARGEST 
And Importers of 


GRAND ORGANS: 
FANCY WoobDsSs, 
$26 and 427 East Eighth St., Bast River, 
NEW YORK. 


Fifth Avenue Cathedral, N. Y., 
a, epoutle ; St. George’s Ch., 
Y.,4; St. Paul’sM E. Ch, 
N. Y¥ 
Ch., N.Y 
nacie, 4: t Presbyterian, 
Phi iladelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch 
New Orleans, 3: and Pittsburgh 

R. C. Cathedrai, ss 


STULTZ & BAUER, 


—MANUFAC 





4; Fifth Avenue Pres 
ber Brooklyn Taber- 
rs 








rURERS 


Grand and Upright 


PIANOS. 


Fostery and Warerooms, 338 and 340 East 3ist ts New York. 
y HIGHEST GRADE. 


WN & mond: MEDIUM. 
y SIMPSON Pai 











reser tater a mens Me 


WoreesTeR 


UL ne meex PIANO | Nc of iz 








THE JEWETT UPRIGHT PIAN PIANOS. 


IUustrated Catalogue and Price List on Application. 


JEWETT PIANO CO., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


= NASSAU, N. Y. 
ORGAN PIPEs. 


and Metal... . . Flue and Reed. .... Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 














Wood 





PIPH ORGAN MATEAHRIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 








SAMUEL PIERCE, . Established 1847, . 


READING, MASB. 





BROWN & PATTERSON, 


PLATES, 


MARCY AVENUE AND HOPE STREET, BROOKLYN, N. Y¥. 


Wood ? Brass Piano Stools, 


PIANO LAMPS, MUSIC RACKS, &. 


STYLES. NEW PRICES, 








NEW 


SEND FOR OUR NEW CATALOGUE, 


THE CHAS. PARKER C0. 


MERIDEN, CONN. 








CHAS. P. BOWLBY, 


Manufacturer of the Celebrated 


PRINCESS ORGANS, 


5, 6 and 7 Octaves, 
WASHINGTON, N. J., U. Ss. A 
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STEIN WAY We 


Grand and Upright 


Steinway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


WEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON. W. 








EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 


St. Pauli, Neue Rosen Strasse No. 20—-24, HAMBURC, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
ines INE VW YORE. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite r2oth Street, New York City. 


BRIGGS PIANOS, == 
, 7 F | R ST in Trade. 
BOSTON. FIRST “sore 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y 











TN, 


dtl 


i 
HN 


122 East 13th Street, NEW YORK. 


New York Branch, JACK HAYNES in charge, 


CONOVER PIANOS No. 20 East 17th Street. 
Grand and Upright. 
ouaurv, JAMES M. STARR & Co, 


DURABILITY — MANUFACTURERS OF THE — 


vac. | & TARR PIANO, 


ARE UNEXCELLED. 


("SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


SEND FOR ILLUSTRATED CATALOGUE. 








Offer to the Trade a PIANO worthy of trial and consideration. 





SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 





CHICAGO COTTAGE ORGAN CO., Sole Factors, 
215 to 221 WABASH AVENUE, CHICAGO. RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 














